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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 





Patron: His MAJESTY THE KING. 


Conductor: Sir FREDERICK BripGe, M.V.O., Mus.D. 


ASH WEDNESDAY EVENING, MARCH 8, ar 8. 


ELGAR’S 
Pi —~ sr _ ” 
THE APOSTLES 
Artists : 

MISS AGNES NICHOLLS 

MISS EDNA THORNTON 

MR. WILLIAM GREEN 
MR. D. FFRANGCON-DAVIES 
MR. KENNERLEY RUMFORD 


AND 


MR. ANDREW BLACK. 
BAND AND CHORUS, ONE THOUSAND. 


Organist: Mr. BaLFrour. 
Arena, 6s. ; Balcony (Reserved), 55. ; 


Stalls, 7s. 6d. ; 
; Gallery (Promenade), ts. 


Unreserved, 4s. 


Prices: 


THURSDAY EVENING, MARCH 30, ar 8 
HANDEL’S 
“ACIS 


AND GALATEA” 
AND 
“ODE ON ST. CECILIA’S DAY” 
Artists: 

MADAME SOBRINO 

MR. WILLIAM GREEN 

MR. JOHN HARRISON 

MR. WATKIN MILLS. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: His Most Gracious Majesty THE KING. 
President: H.R.H. THe Duke or ConnauGut, K.G. 
Principal: Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M. 


The Academy offers to Pupils of both sexes an opportunity of receiving | 
a thorough education in Music in all its branches, under the most | 
eminent Professors. 
ORCHESTRAL CONCERT, at Queen’s Hall, Tuesday, i at 3 3. 
FORTNIGHTLY CONCERTS, Saturdays, March 11 and 2 $. 
Prospectus, Entrance Forms, and ‘all further information — 
F. W. REN AUT, , Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, 








SOUTH KENSINGTON, 
Incorporated by Royal Charter, 1883. 
Telegrams—“ Initiative, London.” Telephone—‘“‘ 1160, Western.” 
HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Huserr H. Parry, Bart., D.C.L., M.A., Mus. 
Hon. Sec. : CHARLES Mor.ey, Esq., M. P. 


Patron: 


Doc. 


EXAMINATION for ASSOCIATESHIP (A.R.C.M.) will 
Last day for sending in Entry Forms is March tr. 


Entrance Examina- 


THE 
take place in April. 


NEXT TERM commences on Monday, May 8. 
tion, May 4 
Syllabus and official Entry Forms may be obtained from 


FRANK POWNALL, Registrar. 


SW} 





jon application. 





LONDON 

CHORAL 
SOCIETY. 
ARTHUR FAGGE. 


Conbucror 
ELGAR’S 
ee ~ xr ~ yr sy) 
CARACTACUS 
PRECEDED BY 
COWEN’S 
‘JOHN GILPIN” 


(The First Performance in London) 
WILL BE GIVEN AT 

QUEEN’S HALL 

Ox MONDAY, 1oth APRIL, 


Ar EIcuT o’cLock. 


1905; 


Artists : 
Madame DE VERE 
Mr. JOSEPH O'MARA 
Mr. DALTON BAKER 
Mr. ROBERT RADFORD. 


Leader—Mr. Henry Lewis. Organist—Mr. C. H. KEmMpPLinG. 


Tickets—tos. 6d., 5s., 3s., and 1s., at CHAPPELL’s Box Office, Queen’s 
Hall; of WHITEHEAD, St. James’s Hall; Usual Agents ; and o 
N. Vert, 6, Cork Street, B urlington Ga ardens, W.; and New York. 


THE ROYAL COLLEGE OF ORGANISTS 





The next F.R.C.O. Examinz ser; begins on July 10, 1905. The 
Solo- ple aying Tests are :—Trio in G, ‘‘ Herr Jesu Christ, dich zu uns 
wend’,” Bach (Peters, Vol. 6, No. 27, p. 70); (Novello & Co.) ; (Augener 
& Co. », Vol. 13, No. 15, p. 835); (Breitkopf & Hartel, Vol. 8, p. 06). 
Fugue in A major Tt Prelude), Samuel Wesley (“ Cecilia,” Book 
31, p. 123, Augener & Co.) ; (Novello & Co.). Sonata in G sharp minor, 
Op. 175 (ast and end Movements), Rheinberger (Novello & Co.); 
(Augener & Co.). 

The A.R.C.O. Examination bes gins on July 17._ The subject for 
the Essay will be taken — “Music and Musicians: Ess: ays and 
Criticisms” (First Series). By Robert Schumann (W. Reeves, 83, Charing 
Cross Road, W.C.). Copies of this book will be supplied at the special 
price of 5s. (post-free) to Members of the College. Orders, with remit- 
tance, must be sent direct to the Publisher. 

The Choir Training Examination will begin on 
Particulars can be obtz ‘ained on application. 

The Book of Examination Papers may be obtained by Members, price 

; postage sd. 
backers desiring practice on the College organ may obtain particulars 


April 4. 


Tuesday, 


The College Library is open daily from toa.m. to 5 p.m. ; on Saturdays 


| from 10 to 1. 
E. H. TURPIN, Hon. 


Secretary. 
Kensington Gore, S.W. 





“MUSIC. 


SHE GUILDHALL SCHOOL OF 
Within three minutes of Ludgate Hill, Fleet Street, and 


Blackfriars Station (District Railway). 
Managed by the Corporation of the City of London. 
Principal: Witt1am H. CumminGs, Mus.D., Dub., F.S.A., Hon. R.A. M. 
Individual tuition by eminent teachers at moderate fees. 
New pupils can enter at any time. 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Orgs an, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has 
charge of all ladies attending the School. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

Victoria Embankment, E.C. Secretary. 


UNIVERSITY OF DURHAM. 





The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


apply 
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ASSOCIATED BOARD 
THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 
Patron: His Majesty THE KING. 
PresipENtT: H.R.H. THE Prince oF WALEs, 


LOCAL CENTRE 


THE 


K.G. 
EXAMINATIONS (Sy Liasus A). 
Examinations in Theory held in March and November at all 
Centres. In Practical Subjects in March-April at all Centres, and 
in London and district in November-December also. Entries for the 
November-December Examinations close October 11, 1905. 


SCHOOL EXAMINATIONS (SyLLasus B). 

Held three times a year—viz., March-April, June-July, and October- 
November. Entries for the June-July Examinations close May 10, 1905. 

Copies of Syllabuses A and B will be sent, post-free, on application 
to the Secretary. 

Theory papers set in Local Centre and School Examinations of 
past years can be obtained on application. Price 3d. per set, per 
year, Post-free. 

The Board gives annually Six Exhibitions tenable for Two or Three 
Years. ES MUIR, Secretary. 

14, Hanover Square, London, W. 


Telegraphic address : ‘ * Associa, L ondon." ‘ 


ROYAL 
MANCHESTER COLLEGE 





OF MUSIC. 


Patroness: HER Majesty QUEEN ALEXANDRA. 
Sir W.. H. MP. 
Dr. 


Hovutpsworth, Bart., 
AbDOLPH Bropsky. 


President : 
Principal : 


The NEW TERM begins on Tuesday, May 2, 1905 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year $30, payable in instalments of £10 at the beginning 
of each term. Special Fee for Wind Instruments, £15. 

The prospectus, with Scholarship information and Diploma Regula- 
tions, and Entry Forms, on application. 


STANLEY WITHERS, Registrar. 


BIRMING HAM AND MIDLAND INSTITUTE. 





SCHOOL OF MUSIC. 

Sir Epwarp ExGar, Mus. Doc. 
Principal .. GRANVILLE BANTOCK. 
Visiting Examiner A. HERBERT BREWER, 

SESSION 1904-05. 

The Session consists of Autumn Term (September 19 to Decem- 
ber 17), Winter Term (January 16 to April 8), Summer Term (April 10 
to June 24). 

Instruction in all branches of Music. —— Choir and Orchestra, 
Chamber Music, Fortnightly Rehearsals, Cone erts, and Opera. 

Prospectus and further information may be obtained from 

ALF RE D HAYES. Secreta ary. 


VICTORIA COL LEGE OF MUSIC, 
LONDON. 


Visitor 


Mus. Bac. 








(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1801. 
BERNERS STREET, Lonpon, W. 


43) OxrorD STREET, 


THE DUKE OF BEAUFORT. 
BOARD OF EXAMINATION. 
J. H. Lewis, D.C.L., F.E.1.S., Mus.D. 
GEORGE Prior, Mus. Doc., Oxon. (Registrar). 
BENTLEY, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
Proressor Etwin. 


Patron: His GRACE 


j. M. 


EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. 
Hon. Director of Studies: 


Terms moderate. 
CHURCHILL SIBLEY, Mus.D. 


including the Diplomas 
, also for the Teachers’ Professional 
April, 1905. 
tical Examinz ation, April, 1905. 
Practical uminations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for competition. 
Local Secretaries required for towns not represented. 
All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 
GEO. A. STANTON, F.G.C.M 


Metri 8° an Examinations in all subjects, 

of A.V.C. LVM... B.V.C. 

Diploma in the Art of Teac hing, 
soca 








+, Secretary. 


T EACHERS should use MUSICAL REPORT 
BOOK. Ensures regular practising ; success in Exams. Arranged 
by experienced Teacher. 2d. each, post-free, 24d. ; 1s. 4d. per dozen, 





—North Wales Advertiser. 
Oratorios, conceit &c., 237, Katherine Street, 


TANGE OF ADDRESS. 
MADAME “MARIE GOODALL (Soprano), 


164, Cardigan Road, 


MADAME ANNIE HAYMAN (Soprano 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, 1, Stockport. 


MISS BLANCHE PARKINS (Soprano 


(Also Solo Mandoliniste). 
Concerts, At Homes, &c. 32, Grantham Road, Clapham, S. W, 


MISS ALICE TOLEMAN (Soprano) 


Ora atorios, Concerts, &c. 
Terms, &c., apply, 89, Bermondsey Street, S.E. 


MISS LILIAN TURNBULL (Soprano 
For Oratorio, Ballad Concerts, At Homes, &c. 
Please address, 26, Rowhill Mansions, Lower Clapton Road, N.E. 
MISS KATE GREGORY 
(The New Yorkshire Contralto) 
(Professional Pupil of Albert Jowett, Esq., Yorkshire Training C 
of Music, Leeds). 
Oratorios and Ballad Concerts. 
Terms, &c., apply, Greendyke Lane, Doncaster. 


Ashton-under -Lyne, 





Leeds. 














llege 





MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c 
L awn Side, Clarendon Road, Whalley Re ange, Manchester. 


MISS ANNIE MCBRIDE (Contralto) 


MR. GEORGE STUBBS (Baritone) 
(St. Paul’s Cathedral). 
Concerts, Oratorios, &c. 
129, Fawnbrake Avenue, Herne Hill, S.E. 


MR. FOLEY BANKS (Tenor) 
(Westminster Cathedral, Crystal Palace Promenade Concerts, &c.). 
For Oratorios, Concerts, &c. Singing and Sight-Reading taught. 

Pupils prepared for C hoir Appointments. 
For terms, w write, 375 Bessboroug h Ge irdens, Westminster, S.W. 


MR. J. G. BLANCHARD 


(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 


MR. DUDLEY MASTERS 
For Oratorios, Concerts, Banquets, &c., 
répertotre. 
address, 12A, Moring Road, 











(Baritone) 


all new and standard works in 


Jalham, S.W. 


MR. WILLIAM D. VINCENT 
(‘‘ Old Italian School ”’). 
Address, 167, Tachbrook Street, Belgrave Road, S. W. 


MR. AND MRS. WALLIS A. WALLIS 


(Baritone, Soprano, and E locutionists). 
Concerts, Lyrical Recitals, Pupils (Resident, &c.). Sharon, Ealing, W 


MR. DUDLEY STOW (Bass-Baritone) 
Concerts, At Homes, Dinners, &c. 
Address, 9, Hilldrop Road, London, N. 


SE vCf{k’s NEW VIOLIN METHOD. 
HERR HEINRICH DITTMAR 
(Certificated Pupil of Professor Sevéfx, and with 20 years’ Teaching 
experience) gives LESSONS in this System at his Studio. 
Address, 40, Wigmore Street, London, W. 
NEW SEVCIK VIOLIN METHOD. 
Pror. SEVCIK (Master of Kupetik and KociAn) METHOD 
thoroughly taught by 


PROFESSOR KOENIG (Of Prague) 


(Pupil of Herr Sevtfk). 
CLASSES and PRIVATE LESSONS. | For particulars, apply to 
Prof. Herman Koenig, 36, Ainger Road, N.W. 
MR. SIVEY LEVEY 
RECITATIONS AT THE PIANO. 
For vacant dates, address, by letter, 
Mr. Sivey Levey, 6, Oxford and Cambridge Mansions, W. 


ISS EMILY VAUGHAN (Soprano), L.R.A.M., 

Medallist, ‘. ad of Arts. Concerts, At Homes, &c., 109, Fernhead 

Road, Maida iT Hill, W 
i My) (1 OR) 2) 3 tai QUAR’ T BET. 

Piano, ADA PETHE Viota, LEILA PETHERICK. 


CK. 
Viouix, EVELINE PE THE RICK ’CeLtto, DORA PETHERICK. 
Concerts, At Homes, Lessons. For terms and press notices, &c., apply, 


For terms, &c., 





(Tenor) 


Concerts, &c. 





























post-free, 1s. 7d. W.& S. Baird, Royal Avenue, Belfast. 


25, Havelock Road, Croydon ; or, 92, St. Martin's Lane, W.C. 


PROFESSIONAL NOTICES. 
MISS MARJORIE EATON (Soprano). 
‘Her exquisite singing gave much pleasure to the crowded audience,” 
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SS GWENDOLEN De ATH 


(SOPRANO). 


MISS 


Oratorios, Recitals, Concerts, &c. 
Dr. G. J. Bennett, Lincoln, and other Conductors. 
Apply, 32, Cranbourne Road, Muswell Hill, London. 





“MISS 


~ r Tk ~ Ar ~ 
GERTRUDE FLETCHER 
(SOPRANO). Pupil of Miss ANNA WILLIAMS. 
Oratorios, Concerts, &c. For terms, apply, : 36, Bedford Gardens, 
Kensington, 

“T have much pleasure in rec ommending Miss Gertrude Fletc her asa 
Miss Fletcher is an earnest worker, good musician, 
and would, I am sure, give satisfaction i in 

* ALLEN GILL. 


solo soprano. 
ossesses an excellent voice, 
everything she undertakes. 





MISS 

BEATRICE PALLISTER 
(SOPRANO). 

For Oratorio, Terms, Broxholme 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 


8, Middleton Road, Camden Road, N. 


MISS LESLIE DALE 
(CONTRALTO). 
Concerts, Oratorios, At Homes. 
Gothic Cottage, Barnes Common, S.W. 


MISS LILLIAN DEWS 


(CON TRALTO). 


Ball: ads, &e. L ane, Doncaster. 








Faust.” 
e; April 14, 1904. 


Gounop’s ‘ 
North Eastern Gaze 
“Miss Lilliz un Dews sang very finely ‘ The Flower Song’ 
all was young,’ being gree sted with enthusiastic applause.” 
Tur AposTLEes” (York MINSTER). 
Sheffield Daily Te BS h, June 29, 1904. 





‘When 


and 


In the part of Wary Magdalene Miss Lillian Dews was heard to 
at advantage.” 
FOr ver successes include ‘ * Jephtha,” “ Judas Maccabeeus,” ‘ Stabat 






Miscellaneous, &c. 


Mater, . Paul,” “ Elijah,’ 





Ré ‘pertoire of all standard works, ae luding ‘* Dream of Gerontius” 
(Elgar), ‘‘ Samson and Delilah” (Saint-Saéns), &c., &c. 
Address, 82, Potternewton Lane, Leeds. 
. J “(NX R 
MR. CHARLES RAY 
(SOLO ALTO) 
(Principal Alto, Holy Trinity Church, Sloane St., S. W.) 


For ~~ € hurch Services during Lent, Concerts, &c., 








Address, ga mtenoy Road, Bedford Hill, Balham, S.W. 
‘T have had many oppo yrtunities of he wing Mr. Charles Ray sir Bs 
and always think his the best alto voice I ever he ard.’ "—Wa 
Atcock, Org. and Composer to H. M. the King, Chapel Royal, St. oa. A 








ching 


1OD 


a ne ———— 


ly to 


Anta een’: 


XUM 


MR. SADLEUR BROWNE 
(TENOR, Westminster Cathedral, S.W.). 
(The Solo Tenor, St. Sav son's Collegiate Church, 1897-1902.) 
Aldershot, Epping, Portsmouth, Bath, Ryde, 
Avon, Maidstone, Midhurst, Cre) we, 
,, Norwich, Llanyre, Newbr idge, 


Recent engagements : 
Barnet, Chatham, Stratford-on- 
Rochester, Southsea, West Kirby, 
Aberystwyth, Towyn, Stokesby, Portmadoc, Carnarvon, 
Colwyn Bay, Godalming, Witley, Red H Haslemere, Fenny-Stratford, 
Sittingbourne, Croydon, Woodford, Sevenoaks, C hislehurst, 
Addiscombe, Buxton, Southport, Merthyr, Brecon, Camber 
L westoft, Beccles, Aylesbury, Newport, Malpas, &c. 

‘This short air (*B ehold and see if there be any sorr 
by Mr. Sadleur Browne is settled in my mind as an example of sacred 














»w’) as rendered 





expression unique in its elevation and intensity. The accent of pathos 
could scarc ely go farther th: ‘ the above. Vews 
Booked :—** Messi: ah,” “ye ijah,” * ‘ Faust,” ¢ reation,” 
‘Sez isons, * * Judas,” ‘* Acis,” ‘‘ Hymn of ~ rise,” ‘*St. Paul,” ‘* May 
Queen,’ ‘Rose Maiden,” &c. On emergency, works done at sight. 


A few vacancies for pupils. Lessons in City. 


38, Crayford Road, Tufnell Park, N 


MR. FRANCIS GLYNN 





(TENOR). 
* The Close,” Stratton St. Margaret, near Swindon, Wiltshire. 
‘elegrams : ‘‘Glynn, Stratton St. Margaret. 


MR. ALFRED KE -NNING HAM ! 


(TENOR. Vicar-Choral, St. Paul’s Cathedral) 


Can accept ye atorio and Concert Siw agements in Lendon and the | 


Provinces. 
For terms, &c., address, 7, Matheson Road, West Kensington, London, W. 


MR. FREDERICK LAKE 
(TENOR). 
Welsh Eisteddfod, 
South Belg 





Queet 1's Hall, 


Winner of Tenor Prize, 
¥ ravia, S. W. 


109, Tachbr« ok Street, 


1903-4. 


| 
References kindly permitted to 


pedals te o, | 


Tt} | 
sitham, 


| MR. GWILYM RIC CHARDS 


For vacant dates, apply, 105, North Side, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 
| (PRINCIPAL TENOR, City Temple). 
| Oratorios, Concerts, Banquets, &c., &c. 
28, Percy Road, Leytonstone, Essex. 


| agree ? " 7m a 
(MR. ALEXANDER WEBSTER 
(Winner of JoserpH Maas Prize.) 
(PRINCIPAL TENOR, St. Peter’s, Eaton Square, 
12, Ordnance Road, St. vane s Wood, N.W. 
Or, care of N. Vert, 6, Cork Street, W. 


‘MR. FRED. Al RETON 
(BARITONE). 


| 
| 
| 20, Ossian Road, Stroud Green, N. 
! 
| 





W.) 


L.R.A.M.) 





NW. 


Lonpon.” 


48, DYNE 
Telegrams :—“ 
MONTAGUE BORWELL 


| MR. 
(BARITONE) 


| (Westminster Abbey). 
| 
| 


ROAD, 


SoLolstT, 





Carers Hall Concerts) writes :— 


Mr. Henry J. Woop (Conductor, 


1, Langham Place, W., Feb. 14, 1901. 
| * Mr. Montag sue Borwell is wn anne alist. 
‘He has been most successful both at Queen’s H and at my 





ifficult and trying 
painstaking 


yncerts, in m st d 
most reliable and 





teedeamean and Wolverhampton C 
| him one of the 
public. 


réles, anc consider 
baritone vocalists now before the 


‘Henry J. Woop.” 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 
Of the Royal Albert Hall, Alexandra Palace, Cryst al Palace, and 
Queen's Hall Promenade Concerts, &c. 


aw 


48, Dyne Road, Brondes 


CHARLES KNOWLES 
& ois, Chester d Scarborough Festivals. 
LEGEND. 





Leeds, Sheffic 


FEesTI\ 


Of the L 
LEEDS tie Al 



































Mr. Charles Knowles, in the 
very sincerely, and with excel 
more sincerely because it is ¢ 

gradually coming towards the fr¢ 

Mr. Charles Knowles is an 
coming to the fror Perhaps at a esen 
overbalances the fine qualities of his 
making the two levels meet t gether 
will be classed as a thor: l 1 


1 amatically, 







ly 





BELFAST 
Belfast Nez 
Mr. Charles Knowles was superb in the 





made his first < 
great progress, an 


at the prese 


Leeds v rcallist 
but he has made 


at rank of singers 


since the 
| pla atform, 

| quite the fr 

| have deepened in timbre and str 
| 

| 


to be in 
seems to 






last, and from the very outset he made a 
and menacing ‘* Thus s aith the Lord « 
may abide” were interpreted with decisi 
| was also very effective in ‘‘ For, behold, 
people that walked in dark a 
however, was his sin g 
the pulses throb with the great fir 
Seldom has it been our lot to hear the difficult so 
ROCHDALE. 
The success of the evenir 
Knowles. 
higher r 
apparent even in the 
effective, and altoge 
one. A hearty round 
light,” which was given with fine 
vocalisation of * “The Lament ” rouse 
enthusiasm, the applause breaking fi 
For terms and Press notices 


| Wood, N. W. +o leadix 1g Ag gen 


MR. W. DANIEL RICH. ARDS 


(A.R.A.M. BARITONE). 
| Gold Medallist, Roy< Lg Academy of Music. 
, Ordnance Road, St. John’s Wood, N.W. 
“Or, care of N. Vert t, 6, Cork Street, W. 











“Caracracus.” Ra hdat 
however ur 
baritone voit 


there being not 





He possesses a spl endid 


gister was really splendid, 
he: wiest pass: 


orl 












Mf his pe 
applause ¢ 


st. » Jol hn’s 


1don. 





| MR. ARTHUR WALENN 


(BARITONE). 


Ashworth Mansions, Elgin Avenue, London, W, 
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MR. EDGAR ARCHER 


’ (BASS-BARITONE). 
Principal Bass, City Temple. Oratorios, Banquets, Concerts, &c. 
For terms and vacant dates, apply, “Langdale,” Rutland Park, N.W. W. 





NORTH OXFORD SCHOOL OF MUSIC. 
H. C. WARRILOW, F.R.C.O. 


(Organist of St. Barnabas, Oxford) 


MR. SIDNEY STODDARD | ooo mente Doe 


| 


ORGAN, PIANOFORTE, HARMONY, COUNTERPOINT, 
(BASS-BARITONE) Three-manual Hydraulic Organ in Large Music Room. 
, 123, Durham Road, Birmingham. One or Two RESIDENT PUPILS taken. 
References kindly permitted to Geo. HALForb, Esq. (Conductor, Tuition in Modern Languages. 
Bmgm. Orchestral Concerts), 9, Soho Rd., Handsworth ; and Frep. W. —_ ie is 
BEarbD, Esq. (Conductor, City Choral Society), 162, Broad St., Bmgm. 65, Banbury Road, Oxford. 


MISS ELLEN CHILDS | D—D* ALLISON instructed by Post Candidates 


(CHROMATIC HARPIST ann SOPRANO VOCALIST). who OBTAINED DEGREES OF MUS.D. AND MUS.B, 
Having studied in Paris under the direction of the Inventor, Miss | at, Oxford, Cambridge, Dublin, London, and Durham Univ: rsities, 
Childs is prepared to give LESSONS on the NEW CHROMATIC | Diplomas of L.Mus.L.C.M., A.R.C.M., F.R.C.O., and L.R.AM, 
HARP (without pedals) ; also for Concerts, At Homes, &c. 17th Century ——— at College and School of Music, and as English 
and Early English Songs with Harp Accompaniment. Roy terms, Cathedral and Parish Church Organists ; Gold Medals, Silver Medals, 
apply, 170, Belsize Road, N.W.; or, care of Messrs. Pleyel, Wolff, Prizes, ‘‘ Honours,” and Pass Certificates (of the Colleges of Mi isic) to 
Lyon and Co., 79-80, B: sleep Street Portman Square, W. | the number of seven hundred and eighty. Harmony, Counte: point, 

. - | Orchestration and Analysis of C ompositions, by Post, to correspo ndents 
> = as anywhere. Personal instruction in Theory, Singing, Org and 

M R. I . MAV ON I B BS | Pianoforte. C ambrid; ge House, 68, Nelson Stree , Me anchester. 
(ACCOMPANIST and COACH). For public and — ate work, Set SET 


Concerts, At Homes, &c. Lessons in Piano and Singing. For terms, | EV ISION OF agli > ‘COMPOSI Ali IONS, 






































Kc. ma care of Bechstein Hall, 40, Wigmore Street, W. vn | Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 
a ( R. ARNOTT, Mus. Bac Dunelm, Organist to 
2 A. RA M. g 

) ; ) Sc S St. Paul’s Church, Forest Hill, PREPARES CANDIDATES 
Tac " arren Gold Tedalist. olo Pianist. LE SSON' » Ke, for all Examinations, and receives Pupils for Pianoforte, Organ 
, H LE id Pe kW . : 5 
eS , Elgin Crescent, Holland Par ____ | Singing; also Harmony, Counterpoint, and Composition, personally 
>) or by correspondence. Scores revised and compositions scored. All 

M R. 7 RE DE R [ é K i ( L E | letters to 37, Devonshire Road, Forest Hill, S.E. 
ee eee MB&.J. PERCY BAKER, ARAM. Mus. Bac, 
HUMOROUS ITEMS FOR CONCERTS. st Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
MUSICAL SKETCHES AT PIANO. CONJURING. Post. Personal Lessons in Pianoforte or Theory at own or pupil's 


oo or, at 60, Berners Street, W. Schools attended. Address, 


VENTRILOQUISM. HUMOROUS STORIES, Erc. Ave enue Villas, Tooting Graveney, S. W. 


= Thistlewaite Road, Cla lapton, London, N. - M R. HERBERT F. ELL ING FORD, F. RC 0, 
5 ES ie ie TO * oO A.R.C.M.. Organis' d Cc ho s of St. Peter’s P. ich 
M R. DL I I O N’ S S( \LO BOY S. Church, Carma ain ake oe PE anes Y - PREP. ARING 


ba as CANDIDATES by Sst Aion for the R.C.O., A.R.C.M., and 
»xaminations for terms, ¢ ? 5. Spilman Stree 
N R. DUTTON (St. Paul’s Cathedral) supplies Boys oe sa a a SS ee ee 
personally trained and thoroughly reliable, for Church Festive ils, 5 ‘ : <= 
Concerts, At Homes, &c. For terms, vacant dates, and further par- NM USICAL COMPOSITION.—LESSONS given 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. in Practical Composition by Post. EDMONDSTOUNE 
DUNCAN, Alexandra Road, Sale, Cheshire. 


M R. PERCY GODFREY, Mus. Bac., Dunelm., 





LONDON COLLEG Ee FOR CHORISTERS., 


EpucaTionaL BrRANCH-—8o0, Cambridge Terrace, Hyde Park, W. A.R.C.M. 
Musicat BrancH—6 and 7, Blomfield Crescent, W. LESSONS in COMPOSITION ; and ORCHESTRATION for 
——— CONCERT ORCHESTRA or MILITARY BAND, personally or by 
Director: Mr. Ja AMES BATES. correspondence. Address, 27, Palace Street, Canterbury. 





aacnes ERT ARRIC : ; é 
Provides Musical Boys with a thorough Vocal and Instrumental ite CUTHBERT HARR IS, Mus. Doc., Dunelm., 
Training, together with the advantages of a first-class grammar school. F.R.C.O., makes a SPECIALI ry of C OACHING by Corre- 
Boys prepared for Cathedral and other Choristerships. i spondence for Durham, Oxford, and R.C.O. Exams. 1904 Successes : 


. an % large number in Final Mus. Bac., First Mus. Bac., F.R.C.O., 
SOLO-BOYS trained at the College can be recommended for 4 RCL fa) &e. ; " : 
Oratorios, Festivals, Organ Recitals, Concerts, Xe. a __ Forte 

5° : r terms, addres: 52, Buc ‘kl ig sh R a ad, Stre path: um, S . W. 
idress, Sec reti ry, 6 and 7) B een Crescent, Hyde Park, W. als sen? : 2s S 


ee eee Lene _ Tees See _ | Mus. Bac., Oxon., F.R.C.O., 





. ‘ 7 . L. Mus. T.C.L., gives LESSONS in HARMONY, COUNTE R. 
INCORPORATED GUILD OF ¢ HURCH | point, “&c., and PREPARES CANDIDATES for ARTS and 


MUSICIANS MUSICAL EX — eee by Post. Latest Successes : Mus. Bac., 





Oxford and Durham, .A.M., A-R.C.M., F.R.C.O., A.R.C.O., &c. 
Founded 8. Sheppard Street, a a on- Trent. 
President : Tue Very <. DEAN oF Bristow. R. ARTHUR S. HOLLOWAY, Mus.D., Oxon. 





ee Roseleigh Avenue, Highbury, N., continues to PREPARE 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL-|C€ ANDIDA’ TES for the various Theoretical Examinations. Music of 
ne I.G.C.M.) EXAMINATIONS, April, June, and July, | @7Y description revised or arranged. LESSONS in COMPOSITION, 
in London, a1 id at: anes ved Diocesan Centres. ‘ ~~" | by post if desired. 
LEC TU ‘RE, The io al Organ: Its History, Design, and Control,” Sarde a oa is 
ba See Coa ica ae ee. DR. FAGLE FIELD HULL, Mus. Doc., Oxon. 
Chairman, Francis ecg Es4., F.1.G.C.M. 1903, F.R.C.O., makes a specialty of COACHING by Corre- 
Syllabus < and further information of Dr. LEWIS, Warden, 42, Berners | spondence for the Oxford, Durham, Dublin, Edinburgh, and_R.C.O. 
Street, London, W. Exams. In addition to the Courses for the various Exams., Dr. Hull 
; = has now drawn up a legitimate ‘‘ Preparation ” Course for the writing of 
MR. W. H. GRIFFITI iS, the complete ‘‘ Exercise” required for the Mus. Bac., and the Mus. Doc. 
ey - oar li . _ = ‘ a es Degrees. 
PROFESSOR AND LECTURER IN VOCAL SCIENCE | *.* Dr. Hull’s Exercise for Doctorate was commended by the 
(Author of **The Human Voice: Its Cultivation and Preservation,” | Profe ssor, Sir Hubert Parry, Bart., for its scope and resourcefulness. 
‘*The Mixed Voice and the Registers,” with Drawings, R.C.O. PREPAR: ATION.—Dr. HULL will play or hear (by appoint- 
*hotos, and Exercises), Pov: BGO; moe at the London Organ School. 
Gives CONSULTATION LESSONS on VOICE PRODUCTION: 1904 Successes, 8 F.R.C.O., 6 A.R.C.O., 4 Mus. Bac., Gold Medal, 
The Mixed Voice, the Male Alto, and Defects of Voice and Speech. — | CPt: ae Xe. ae RO eee 
SEE ta SRR OE Names given, by permission, to ozé-/de inquirers. 
Se ecko he dence Tashan. 908) De RACLEFIELD HULL, o, YORK PLACE, HUDDERSFIELD. 


40, Wigmore Street, W. JOSTAL L ESSONS, HARMONY, and 
—— em ——— COUNTERPOINT, Corrections and Examples given. Refer- 
LIFTON COLLEGE.—SCHOLARSHIPS , June, |} ence past and present Pupils. Terms moderate. Ek. TAYLOR, 


1905. Besides the other Scholarships open to C ompetiti yn, one of | Mus. Bac., Durham, A.R.C.O., 4, Brookfield, Lance caster. 




































£25 a year will be offered for Music to a Candidate showing also sufficient =e =— rs ean 
kn pWIEdE ze in Latin, Mathematics, English, and French. Particulars R. ALFRED W. TOMLY N, Mus. Bac. 
and « nditic yns from the Head Master or Secretary, The College, Clifton, | (Durham, 1892); L.Mus.T.C.L. (18 COACHES for 





Bristol. EXAMS. Prospectus, &c., 58, Comiston Road, 





edinburgh. 


ee ee, 
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Rk. F. J. KARN, Mus. Bac., Cantab. ; Mus. Doc., \ ELL-TRAINED, robust TENOR offers his 
loronto; gives LE SSONS, by Post, in HARMONY, COUNTER. SERVICES gratis, for Concerts “_ Oratorios, to gain - utform 
POINT, F UGUE, FORM and ANALYSIS, ORCHESTRATION, experience. Tenor, Novello & Co., Ltd., 1, Berners Street, 
&e., ¢ nd prepares for Musical Examinations. 
INDIVIDUAL instruction suitable for each candidate for the 


ISSEDITH STOW, A.R.A.M. (Soprano Vocalist), 





several Mus. Bac. and Mus. Doc. Exams., and special work in has VACANCIES for a few PUPILS, at 60, Berners Street, W. 
Composition preparatory to the ‘‘ Exercise” at Oxford and Durham. | Pupils passed for the L.R.A.M. Exams. 

cl: F.R.C.O. and A.R.C.O. k. 7 . DES ? . = = 
SS Oo. a a R. G. H. GREGORY, Mus. Bac., Oxon., F.R.C.O., 


Recent successes: F.R.C.O., 1905 ; L.R.A.M., 1905 (Piano); MUS. 
poc., DURHAM, 1904; A.R.C.O., 1904 and 1903; FIRST and V 
FIN \L MUS. BAC., OXFORD and DURHAM, 1903 and 1904. Also | educated Youth as ARTICLED PUPIL (resident or otherwise). 
LONDON, CAMB RIDGE and DUBLIN MUS. BAC. ARM. | | Preparation for exams. and useful experience. Apply, as above. 
and DUBLIN MUS. DOC., L.R.A. - (Composition) ; A.R.C aa. sITD = : EE 
(Composition and Pianoforte teaching); . Mus. and A. Mus., L.C.M., | RTICLED PUPIL—MR. C. H. MOC YDY can 
L.T.C.L., and A.T.C.L. ; CAMB nes and OXFORD Higher Roeab | receive an additional ARTICLED PUPIL. Premium. A number 
(Music) ; ASSOCIATE D BO: ARD, Harmony and Counterpoint, &c. of present — are holding local appointments at salz iries of from £16 to 

Also PE RSONAL Lessons. MSS. corrected for publication. 450. A salary of 425 may be secured for one competent to undertake 
Analyses of Classical Works for Examinations. Terms moderate. parochial choral service. Address, The Cathedral, Ripon. 

Address, 106, Haverstock Hill, London, N.W. pe PIL-ASSISTANT.—-WANTED. a well-educ ated 
R. MARCH ANT, Mus. Ey. Oxon., F.R.C.O., YOUTH. One able to take simple Church services aaa hy 
(Author of “500 Fu ae Subjects panty ‘Mnawere: ” Novello’s | 2/se to assist in Piano tuition ; and in return to be taught for pr ofession 
Primers, No. 35), &c. > PRE PARE S CANDIDATES for all Musical | With board and residence. _ Splendid organ. Apply, Mr. D. A . Kimber, 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. Cathedral Organist, The College, Cloyne, co. Cork. es 
a Sint ae iss ree Vv TIC : T > - « . ac 
N R. H. iH. L. _MIDDL ETON, Mus.B., F.R.C.0.,| / pee hal ini earn al —— poe. : peg A _ 
> AC kh c ears St-class sk g, desires to become 
a relies "Coe ‘Soon 90 TAL ITY of COACHING ASSISTANT, PUPIL ASSISTANT, or possibly ARTICLED PUPIL 
A.R.C.M., 1897-1904, ONE HUN NDRE D AND THIRTY-FIVE to Organist (Cathedral preferred, but not essential), where he can obtain 
SUCCE SSES. E qu: air good results in R.C.O. and other Examina- actual experience and practice ; if possible be organist of an under-church. 
Anglican service. For qualific: ow - highest testimonials, write, 
tions. stating full particulars, to M.R.C.O., 61, L illington Road, Leamington. 





Organist of Boston Parish Church, has a VACANCY for a well- 




















Address, Thornleigh, Elm Park Road, Finchley, N. 


D*: HAMILTON ROBINSON (Mus.D., Dunelm.,| L.R.A.M. (performer 1, 3 years Pr pe 














A.R.A.M., F.R.C.O., Lecturer, King’s College, London Uni- | School after Easter. Miss Johnson, 27, Dix Field, eter. 
versity ; Professor, Guildhall School of Music), PLANOFORTE and = EP 
ORGAN LESSONS; and Lessons in HARMONY, COUNTER- RGAN PRACTICE.—ORGANISTS can PRAC- 
POINT, COMPOSITION, ORCHESTRATION, &c., personally or TISE on the Grand four-manual Organ by W Za Lis (blown by 
by correspondence. Preparation for University, R.A.M., R.C.M., | hydraulic engines controlled from keyboard) in the Concert Hall of 
R.C.O., and other Exams. 25, Palliser Road, West Kensington, W. the Hampstead Conservatoire. The Hall is warmed by hot water. 

oP DT \WEPATUOUPRPRIV ~P CO | Specification of the organ, and terms of practice on appli ation to the 

M R. r. HE RBE RT WEA HE RLY, F.R.C.O., Secretary, Hampstead Conservatoire, Swiss Cottage 

Organist and Choirmaster, St. Mary's, Paddington, is kod i N.B.—The Conservatoire is eight minutes by r: ait a Raker Street, 


receive PUPILS for ORGAN, PIANO, HARMONY and COUNTER- Metropolita an Railway. Trains every ten minutes. 
POINT, SINGING; also COACHES for R.C.O. Exams. Special 








facilities for organ practice on modern we an by Lewis & Co. Terms, RG A} N P R:z AC iy Te E. High- class Pianoforte, 
apply, 15) Fulham P lace, Maida Hill, fitted with Norman & Bearp’s pneumatic action concave pedal 
Dp aE, Te AR board, complete with organ ste ol, bargain, £30. 6, Flinton Street, 
ME. PERCY WOOD, > RCO. , teaches HAR-| Sonn cumple wae omen 3 
MONY, COUNTERPOINT, DOUBLE COUN TERPOINT, mn eernesn 
FUGUE, ORCHESTRATION, ACOUSTICS, &c., by Post, and RGAN IST and CHOIRMAS TER WANTED. 
Prepares for Examinations. Weak Subjects ae specic ul help. Com- Churchman, Disciplinarian; Anglican and Gregorian, Choral 
plete Courses for A.R.C.O. and F.R.C.O. Special aid given in] Eucharists, &c. Start, £60. Vicar, St. James's, West Hampste: id, N.W. 
Harmony and Counterpoint by notes and ao les sent with corrected 2 
work. Individual attention given to each Pupil. Inclusive terms for RGANIST and CHOIRMASTER of well- known 
any two subjects combined, One Guinea for 1o Lessons. 60, Crownhill Nonconformist Church, desires similar POST. Present engage- 
Road, Harlesden, London, N.W. Latest success: A.R.C.O., Jan., 1905. | ment 10 years. Highest references. O. C., Novello, 1, Berners St. Ww. 
KING’S COLLEGE, CAMBRIDGE. N USICAL DIRECTOR, for Baptist Central 
4 Church, Bloomsbury, to Train and Lead Choir and Orchestra. 


Apply, stating full particulars and qualifications, to Rev. John Bradford, 


CHORISTERSHIPS.—A TRIAI AL Let VOICES to fill Vacancies in 
4, Southampton Row, W.C 


the Choir School will be held on Friday, March 17. 
Candidates must have a good ear and good voice, and should be | ~~ é ED Fong OPER ES : 
( ONDUCTOR.—POST WANTED as Conductor 


between 9 and 12 years of age. 
For particulars, apply to the Dean. — of Orchestra or Choral Society. Pupil of Herr Frivz STEINBACH. 











Names to be sent in by March 10. Rane Good testimonials. Apply, H. b., Conservatorium, Cologne. 
*HRIST CH URCH. CATHED RAL, Dublin. OSITIONS SECURED for Organists and Singers 
VACANCY for ALTO SINGER.—A Vacancy in the Cathedral in the United States from a constant supply of Episcop: I and 


= = pp aati April 1, nee wwe 7 7 = eae ie . a other Church Vacancies in New York City and various parts of the 
uns er 30 years of age, are requested to apply to the Keverend the country, at salaries from $400 to $1,500 
Precentor, B.D., at the Cathedral, from whom all information as to VANTED for the First of May, hig h- class SOPRANO and TENOR 
duties, emoluments * , can be obtained. fi ‘ 
’ ’ or ies York Churches. Salaries, $800 to $1,300. a 
. PEARSON, Chapter Clerk and Secretary. TRALTO for a Church in Pennsylv: nia. Salar 000 to 
W A Sap: HOIR 


) , Write for terms and particulars to The John E. 
LTO WAN TE D, for Holy Trinity, Gray's Inn EXCHANGE, 136, Fifth Avenue, New York. Their English Agents, 
a Ws 


£ Road. £10 per annum. Apply, Organist. Mr. JouHNn SPINK, 34, Dartmouth Road, Brondesbury, London, N. 
*ATHEDRAL, MANCHESTER. WANTED, | and Mr. ARTHUR W. SPEED, 12, Bolton Road, Birkdale, Southport, can 
ALTO and TENOR (under 30 years of age preferred). Con- | ©“ umine voices and give form: ti ni. 
siderable experience in standard Church music essential. Good salary. x Ses : TIINER 
Testimonik ils to be sent, with applic ations, to the Dean. W TANTED, first-class PIANO TUNER and 
REGULATOR.—Must have knowledge of American Organs. 
I RISTOL CATHEDRAL.—There will "shortly be Apply, with photo, st iting age, experience, salary required, and 
a VACANCY (by preferment) in Bristol Cathedral for a MINOR | references, to J. Herbert Marshall, Victoria Music Galleries, L eicester. 
CANON, who will also be PRECENTOR. Musical Degree desirable. | - YY eer : aS 
Stipe 2nd, $200. Apply, stating age and experience, especially of Cathedral V ANTED, young PI: \N O TUNER and RE- 
music, enclosing testimonix ils, to the Precentor, not later than March 15. PAIRER, in British Colony; climate that of Isle of Wig ht. 
Splendid cpening for a ste ady, energ retic young man. Apply, H., Novello 
ANNE'S, Soho.—WANTED, SOLO BASS. | 8'Co., Ltd., 1, Berners Street, W. sist ”" 


ys Write, stating experience, to Precentor, 28, Soho Square, W. 























7; > 4 JANTE D, smart, energetic ASSISTANT.— Must 

j PAN : 5 == AAT NI .—. 
ADY SOL RANO (late pupil of Dr. Churc hill | \ have thorough practical knowledg e of Smali Goods and Repairs 
Add Sibley) desires CHOIR ee P OIN IMENT. Experienced. | to same, nity able to play and try over instruments. Apply, with photo, 
Address, 5. 1., Novello & Co., Ltd., 1, Berners Street, W. | stating age, e xperienc e, salary Tequired, and references, to J. Herbert 


~ Tr he . : | Marst iv oria Galleries, Leiceste 
WEL! TRAINED CONTRALTO will give ee ee eee en eee —— 
SE RV ICES for expenses. a Concerts, At Homes, &c. RG ANS for SALE or HIRE + payable In five 
Address, Contralto, Novello & Co., Ltd., 1, Berners Street, W. years.—Five new ORGANS, ready-made, of high-class work, for 
Se Sale, at £100, £135, £150, £200, £450. Four Second-hand Organs, £20, 
REL ALABLE QUAR’ TETTE of good Artistes £25 , £60, 75. Inspection invited. Price Lists, with printed specifica 


INVITE OFFERS for Oratorio (a specialty), Concerts, and | tions for building Organs up to £2,000, and estimates sent free by post. 
Alterations, additions, — Tuners sent to all parts of the Kingdom. 








. ” r > . | 
At Homes. Large ripe rtoire. Write, ‘*Quartette,’” Novello & Co., Ltd., , 
1, Berners Street, | 


Alfred Monk, Organ Works, 556, Holloway Road, London, N. 
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LONDON COLLEGE OF MUSIC. 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDU ICATION AND EXAMINATIONS 











PATRON—HIS GRACE THE DUKE OF LEEDS. PRINCIPAL—DR. F. J. KARN, Mus. Bac., Canrat 
DIRECTOR OF EXAMINATIONS—G. AUGUSTUS HOLMES, Esa. 


HIGHER EXAMINATIONS, 1904. 
The following is a List of SUCCESSFUL CANDIDATES at the DIPLOMA EXAMINATIONS 
held in London and at the Provincial and Colonial Centres in December, 1904 :— 


DIPLOMAS IN PRACTICAL MUSIC. 
LICENTIATES (L.L.C.M.) 


PIANOFORTE PLAYING. Giovanna J. Arkinstall, Laura B. Ashley, Gertrude Allnutt, Annie M. Burnett, Arthur Baldwin, Ada M. Bar ack, 
Celia H. Bray, Lilian E. Cutler, Ruby Carnegie, Hannah Connay, Milly Cleary, Daisy Crane, Veronica Coghlan, Mabel Coombes, Maud G, 
Collins, Elsie Clarke, Eleanor Cooper, ee 1 Crapper Mabel E. M. Chatfield, Lily Downs, Lizzie Doyle, Kathleen B. Dunstan, Millie E. Eyles, 
Loyola Fleming, Florence M. Goddin, Edythe H. Gibson, Alice Goldsworthy, Henrietta Hinchcliff, Thomas H. Hever, Margaret A. Hall, May 
Hanson, Esmaralda E. Higgins, Muriel C. Herbert, Amy Jay, Martha M. Johnston, Phillis Kirkby, Emma Kidger, Margaret Lowery, William 
R. Leatham, Li —_ Lamerton, Agnes Long, Nellie McKenzie, Minnie McMahon, Lizzie Murphy, Adelaide E. Melford, Nellie M. Murphy, 
Ettie E. J. Mac dougall, Catherine M. Nyhan, Caroline S. Olley, Lillian V. Orr, Valerie E. Parry, Pearl E. Pinson, Nellie Pittman, Alice G, 
Purdy, Mabel A. tt Edith Pender, Julia Quirk, Ellen M. E. Pullen, Ethel Palmer, Henry J. Record, Margaretta Ritchie, Nellie Stevens, 
Arthur D. Shakespeare, Lily Symons, Edith L. Schofield, Dorothy Scott-Young, Ruby Sanders, Daisy A. M. Smith, Norman Trinder, Lilian 
Tyers, Lizzie Usher, Marian J. Wise, William Wall, Charles M. A. Whitehouse, Alice L: Wells, Ann Williams. 

SinGinG.—Ethel Moorhouse, Mary L. Rea, Mary Thornley. 

Viotin PLAyinG.—Mabel A. Adams, David Burt, Frederick M. Croft, Minna Downey, William Harrison, Beatrice D. Milford. 


OrGAN PLAyING.—Robert G. Hailing. 
TEACHERS’ DIPLOMA. 


PIANOFORTE PLAYING,—Sister de Sales O’Flanagan, Kate Holloway. 


ASSOCIATES (A.L.C.M.). 

PIANOFORTE PLayinc.—Ida L, Atwood, Agnes Alexander, Ida Allan, Emily F. Argent, Sarah Astley, Dorothy Adams, Edith Aveling, 
n, Gertru le Al a Hilda R. a mn, Jessie K. Abbott, Stewart H. Alexander, Catherine Allen, Millicent Anderson, Elsie Aley, 
Newton, George Anson, Elsie Broad, Nellie Burrow, Maggie M. Black, Nora Brennan, Jessie H. E. Beer, Charles W. W. Bufton, 
», Eva M. Broug ave mn, Joseph M. Br ruske, Marjorie Biggs, Mary E. Bull, Mary E. Barton, Dorothy Bradley, Louisa Bishop, 
Edith M. Bailey, Cl arice Brown, Louie Banner, Ida Boardman, Mabel M. Brown, Norah Brown, Lillian E. Benbow, 
‘, kmily Brewer, May Boylson, Hilda Byrnes, May Brown, Emily I. Broad, Edith M. Bingham, Georgina Bullen, Florence 
se, ly Cairns, Margaret Clarke, Alice C. Chapman, Sarah E. Clegg, Elizabeth O, Caldwell, Beatrice R. Calman, 
\. "NI. ( Cleary, Zita Carroll, Zelia Cloutier, Nellie Cronin, Edith C. Crane, Elizabeth Crane, Ermine Cutler, 
el, Annie M. Coyle, Florence M. Clifton, Eileen M. Crawford, Faith Cotton, Ella Cantrell, Alice Coker, Kathleen M. Cooper, 
‘ooper, Ella Corrigan, Ada M. Crompton, Elizabeth J. Creep, May L. Donnan, William J. Davies, Agnes M. Davies, Mary 
Davies, Winifred M. Davies, Annie Dudgeon, Marshall Dover, May Dewhurst, Queenie Dunn, Enid Davies, Adele 
; Davidson, Klizabeth L, Dawson, Edith M. Danieil, Kate F. Divert, Gladys Dugan, Emily Danehy, Edith L. Dye, Helen 
Florence A. Dave nport, a Dunston, Annie Davidson, Maude H. English, Frances M. Egginton, Philip H. 
vans, Blanche A. Ellis, Lilian A. Ellis, Muriel a. A, Edwards, Daisy Ely, May Eveston, Kathleen Eckert, Emily 
Elizabeth E. en Mabel Evans, Elsie Egginton, Bertha F. Forster, Grace Fussell, Constance M. Flinn, 
. E. Fuller, Margaret E. Firth, Mary E. ieiae Lucy A. Fernandez, Maggie Fallon, Carrie L. Frost, Norman 5, 
on-Lane Aimée Finigan, Effie Ferguson, Gladys Foggin, Vera Fernandez, Nettie Fenton, Vera M. Fallick, Leah 
Agnes Gordon, Ag nes Grandison, Elizabeth A, D. Garner, Mary Griffiths, Amy C. Grounow, Lilian E. Gordon, 
“Maria T. Gaur it, Evelyn B. Gooding, Alacoque Griffiths, Pauline Glover, Grace Gowan, Irene V. Garrad, Ivy 
: Grisdale! Harold Glover, Mabel B. I. Genre e, Jennie L. Gray, Irene Grainger, Amy D. Husbands, Annette Hancock, 
Hart, William A. Hoggard. Ethel Hardman, Ethel M. H: irley, Emily Hossack, Alice E. Hardy, Alice O. Harmsworth, 
. Violet A. Hugall, G ladys H: yes, Eliza U farvey, Irene Henderson, Mildred Haining, Millie Horne, Sophie N. Hill, 
ard, Mabel E. iGcagbe: es, Catherine Hill, I ia Hall, Susan M. Hebblewhite, Ethel Horden, Gertrude L. Hodgson, May 
Amelia Husband, Nellie Holt, Gussie Huenerbein, Ernest Hall, Angela M. Heagney, Dolly Hoban, Lucy M. Hicks, Dorothy 
, May E. Jones, Rachel M. James, Gwenllian M. Johns, Gladys I. Jones, Jennie I. H. Johnson, Jennie Jones, Muriel James, 
W. Jones, Ethel James, Jessie Kinnear, Hermione H. Koster, Agnes Kelly, Annie Killen, Gertrude Kenny, 
Kent, Stella Kay, Julia G. Little, Nettie E. Lander, Annie Lowe, Dora M. A. Low, Emily G. Le Se Ada 
Gertrude L, Leit th, John W. Lacy, Josephine Lewis, Mary Ludlow, Edward Leyland, Minnie Lamplough, Elaine 
: C. Lumsdaine, May Llewellyn, Ivy Levey, Elsie List, Edith Luker, Essie Levens, Mildred [. T. Ma A 
F ; liam McFarlane, Edith E. Morris, Mary S. B. Morrow, Nellie Mills, Annie Michealson, Esther Margerison, 
Gertrude Mountain, Edith M. Michie, May Maxted, Mary E. McCluskey, Leonie Murray, Stella Martin, Minnie McFarlane, 
Moon, Nellie McRobert, Mary McDonnell, Alice Muir, Kathleen McEwen, Wilhelmina M:z vynes, FE. Marie Matthes, Agnes 
Phebe McIntyre, Ethel Moylan, Esther Myers, Evelyne Morrow, Ima May, Ruby McDonald, Elsie E. Moxham, Grace E. 
Marchant, Irene McLelland, Louise McFadden, Edith Male, Ellen Merrifield, Clara E. Newman, Christina Nolan, Daisy Nicholas, Florence 
Newland, Mary J. Noonan, Blanche Neale, Ivy Newton, Annie L. Owens, Kate E. Oliver, Isabel O. Osborne, Clara M. Orme, Jennie A. 
O'Reilly, Violet M. O'Key, Kathleen S. W. O'Neill, Lily O'Grady, Elsie O'Neill, Eileen O'Connor, Elsie Potts, Alice W. Purkis, Annie 
G. Prince, Elsie M. Paton, Nellie Procter, Mary E. Pennington, Lucy J. Purdy, Janet Q. Parker, Ida M. Pickersgill, Jessie A. Perrin, 
Maisie Pidcock, Louise Picot, Margaret M. Porter, Gertrude S. Pearce, Leila W. Purnell, Mary J. E. Pazzi, Mary Paul, Annie Pollock, 
Archie P. Pople, Gertie Quain, Susie Richards, Lily Rosser, Jennie M. Rogers, Edith J. Round, Beatrice Raper, Alice Roberts, Emily 
yd i ] ph Rogers, Edith B. Richardson, Evy Riemenschneider, Samuel Robinson, Allie Rudd, Lilian Ruwald, Minnie 
Rosenthal, Nellie Ross, Alice L, Roper, Aileen Rogers, Mabel H. Randall, Florence E. Smith, Annie G. Stafford, Catherine Swain, Mary 
G. Sumner, Ezekiel Smith, Lucy A. Shackel, Dorothy O. Stephens, Laura H. Shaw, Auburn M. Savage, Islet J. Sullivan, Linda M. Saul, 
Jennie Smith, Gladys Spencer, Ethel Sewell, Vera E. Sampson, Florence Sharp, Lillian M. Sidwell, Beatrice M. Saunders, Mary Stephenson, 
Alexander G. Stanton, Rul xy M. Settrie, Olive Simmonds, Maggie Scott, Sarah E. Stewart, Laura O. Senger, Violet Swinburne, Willie 
ie Trigg, Olive L. Thompson, Emma Tyler, Gartha Thompson, Mary Tydeman, Alice M. Turnpenny, Albert V. Thompson, 
ylor, Ada M. I. Tindall, Irene Thomas, Nellie Tyso, Mary A. Twogood, Madeleine Thévenet, Jessie Taylor, Evelyn Thompson, 
albot, Charlotte E. Teague, David Vaughan, Ada E. Vanselow, M:z ry L. Vercoe, Mary E. Williams, sie Willmott, Thomas P. 
Walker, Frances A. Wilding, Maggie Williams, Eva L. White, Florence Worboys, Norman Walsh, Harry Whittaker, Ida B. Wood, Nellie 
Walker, Kathleen Wilkinson, Norah Williams, Beryl Walker, Nellie C. Williams, Ruby G. Winton, Lilian A. Wood, Kathleen Wallington, 
Ruby M. A. West, Violet R. Waring, Elsie White, Ethel F. Williams, Mabel Williams, Mabel Witcombe, Lizzie W. Williams, Rose Whaler, 

Clare Wood, Amy A. Westcott, Una M. N. Wickham, Jane B. Young, Annie Yorath, Rubie M. Youngman. 

SincinG.—Hannah Ashbrook, Frances oy, Elizabeth M. Cash, May English, Marie L. Gillett, Elizabeth A. D. Garner, William 
H. Horwood, Grace Hewitt, Alfred W. Hobbs, Mary A. Hallman, William S. Housby, Annie Healy, Mary E. Milner, Lily Percival, 
George Royan, Alice Turland, Elizabeth Vickers, James R. Wilson, Lily M. Wodhams, Henrietta F. M. Wilby. 

OrGAN PLayinc.—John Bailey, Edward T. H. Barker, Samuel Crossley, Arthur Ford, Ernest H. Lees, Elizabeth Morton, Elizabeth 
S. Stevens, Francis Walker. 

Viotin PLayinc.—Mary C, Byrne, Mary A. Blake, Jane M. B. Cottrell, Olivia E. Chesney, Albert Donnelly, Florence Edwards, 
William FE, Forshaw, Gladys G. Francis, Ethel Green, Evelyn Gilchrist, Cyril Gibbs, Gertrude B. Hayes, Frederica E. Sty Violet 
James, ‘ , Vida M. G. Martin, John V. Maling, Annie Maher, Belle McGregor, Elsie O. Nelson, Katrina M. New, Norman G. 
Neilson, Annabella S, Patrick, Divina Pettie, Muriel I. Payne, William E. Peel, Alice M. Smith, Albert E. Thomas, Lily Whiteoak , Eleanor 
» G,. Willson, Ernest A. Wiedfeld, John A. Waugh, Evangeline Young. 

Viota PLayinGc.—Grace M. Cannon. 

VIOLONCELLO PLAYING.—Cynan G, Thomas. 
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LONDON COLLEGE OF MUSIC 


LIST OF SUCCESSFUL CANDIDATES—continued. 


DIPLOMAS IN THEORETICAL MUSIC 
ASSOCIATES IN MUSIC (A. Mus.L.C.M.). 


Felix A. Albutt, William J. Blades, Lucy Bowen, Gertrude I. Cooper, John T. Hampshire, Edith M. Jenkins, Henry Jenkins, Harry 
A, Needham, James E. Pearson, Margaret C. Ramsay, Edith E. Short, Lucy C. Thompson. 
Tur Examiners were: Horton Allison, Esq., Mus. Doc., Dublin, Mus. Bac., Cantab.; S. A. A C. H. Briggs, Esq., 











Mus. Doc., Cantab.; John C. Bowen, Esq.; J. Maude Crament, Esq., Mus. Bac., Oxon. ; Frederick Cuatehhas Mus. Bac., Dunelm; 
Arthur C. — a? Esq., Mus. Bac., Oxon. , F.R.C.O. ; Josef Holbrooke, Esq, ; Frederick Holden, mo: Arthur S. “Hollow: Ly, Esq., Mus. 
Doc., Oxon. 3 Augustus Holmes, Esq. ; F. J. Karn, Esq., Mus. Doc., T.C.T:, Mus. Bac., Cantab. ; ( — ge F. King, 3 M. Kingston, 
Esq., Mus. — Cantab. ; Orlando A. Ma ansfield, Esq., Mus. Doc., T.C. ve mS Mus. LCM, FBC: x) J. McLean, Esq., Mus. “Bac., 


Dunelm; F. W. Pacey, Esq., Mus. Bac., Oxon. ; G. D. Rawle, Esq., Mus.B., Lond. ; Otto Schmidt, "iy Joseph Stephens, Esq. ; Seymour 
Smith, Esq. ; H. Lyell-Tay ler, Esq., L.R.AM.;T. S. Tearne, Esq., Mus. Bac., Oxon; W. E. Thomas, Esqg., Mus. Doc., Oxon. ; John 
Thornton, Esq. ; C. Reginald Toms, Esq. ; Ernest Wood, Esq. 


There were 725 Candidates for Diplomas, of which number 552 passed, 166 failed, and 7 were absent. 





The HIGHER EXAMINATIONS for DIPLOMAS of ASSOCIATE (A.L.C.M.), LICENTIATE 
(L.L.C.M.), ASSOCIATE IN MUSIC (A.Mus.L.C.M.), LICENTIATE IN MUSIC (L.Mus.L.C.M.), 
TEACHERS’ DIPLOMA (L.C.M.), and FELLOWSHIP (F.L.C.M.), will be held in London and at certain 
provincial, foreign, and colonial centres in June and July next. 

The Examinations for CERTIFICATES are held at over 400 Local Centres three times in each year in 
April, July (June for Scotland and Ireland), and December. Entries for the APRIL Examination should be 
sent in not later than MARCH 15. 

For particulars regarding (1) the appointment of LOCAL REPRESENTATIVE and (2) Regulations 
concerning the formation of L OCAL SCHOOL CENTRES application should be made to the Secretary. 

In the TEACHING DEPARTMENT of the College Lessons are given daily in Pianoforte, Singing, 
Violin, Violoncello, Flute, Clarinet, Elocution, Harmony, &e. Meetings of the Orchestra, Choir, Ladies’ Choir, 
Operatic and Dramatic Class, and String Quartet, take place each w eck, 

The College is open from 9.30 a.m. to 9.30 p.m. 

Full particulars of both Education and Examination Departments of the College, together with Syllabus: 


and Forms of Entry, can be obtained on application to 
T. WEEKES HOLMES, Secretary. 


Telephone: 3870 CENTRAL. Telegraphic Address: ‘‘ SUPERTONIC, LONDON.” 





RGAN (Two manuals), now standing in a London PV RITER, with Libretto of Romantic Light Opera, 
Church. Contains sixteen stops and couplers ; Full Bourdon on partly completed, would like to COMMUNICATE with 
Pedals. Price £100. Great bargain. Space being most urgently | COMPOSER. Dromio, 35, Clyfford Crescent, Newport, Mon. 
wanted. Warranted for ten years, Organist, 24, Endsleigh Gardens, Ta San = = 3 = - = - 
Gordon Square, London, W. ” ie & COLLECTORS.—For SALE, fine CLAVI- 
= CHORD, by ‘‘H. W. Lanccutn, in Brietenbach.” Splendid 
RGAN (Fine widen Two- manual), by eminent | pons what offers? T., Novello & Co., Ltd., 1, Berners Street, W. 
London Firm. Contains sixteen stops and couplers ; splendid | 16 GUINEAS.—PIANO, “EMPRESS” MODEI 
16-ft. Open Diapason on Pedals. The Organ is in good playing order. | ; 2 e $4 
Ng aes | by is ALMAINE (established 120 years). Solid iron frame, U pright 
Price £175. Warranted for ten years. Organist, 24, Endsleigh Gardens, | 
Grand; full compass, full trichord, French check action, &c., im 
Gordon Square, _ London, W. a SOE 3 sage si : * x s 
handsome carved case, 50 inches in height ; in use only six months ; 


O RG AN ( Small T hiss ee- .-manual). .. Contains eighteen sent on approval, carriage free both ways ; twenty years’ warranty ; easy 











et terms arranged; full price paid will be allowed if exchanged for 

stops and couplers. Quite modern and complete. Suitable for |.” higher-class instrument within three years. D’Almaine and Co 

small Church or Hall. Price £200. Warranted for ten _ irs. Organist, (established 120 years), 91, Finsbury Pavement, City. Open till 7 
24, Endsleigh Gardens, Gordon Square, London, W. Redcat 6 he lS era en ? 


WO Two-Manual ORGANS, with po Suit | LIGHTLY-USED UPRIGHT PIANOS and 
church or chapel. Constructed on special system of the | SHORT GRANDS, by Becustetn, Broapwoop, and others, at 
builders’, original makers of the Imperial Organs, as recommended by | oreatly reduced prices for Cash, or by instalments. Beringer and 
Dr. Kendrick Pyne. W. E. Richardson and Sons, Central Organ Works, | Strohmenger, 82, High Road, "Sireailinns< and Sa. Westra! EE 
Hulme, Manchester. | Crystal Palace Station. : 


RGANS (New and Second-Hand) for SALE.| >; cp ie _ z REA TITER TS 

Various prices. Instruments built for Church or Chamber O SELL, owing to want of RUCHES VERY beautiful 

from £50, on up-to-date principles, at Bedwell and Sons, Cambridge 
Organ Works, Cambridge. 








Black-wood Drawing-room GRAND by PLEyEL, of Paris. 7} 
octaves, very little used, and in splendid condition. W ould not dispose of 
ne it, but room wanted. Originé il price, a few years ago, 200 guineas ; £150. 
>OR SALE, to make room for a new instrument, | actually paid for the instrument. Will accept £65. A remarkable 

a Two-manual ORGAN, by WaLKER & Son, London. In good opportunity for choral societies and the like to purchase a first-class. 


condition ; first reasonable offer accepted. Apply, Vi icar, Yalding, near | a at a_low figure. Further particulz ars by applicé ation to Messrs. 
Maidstone, Kent. Novello & Co. Letters please address to Grand, Novello & Co., Ltd., 


c ——— ~ = = = ~ x as _Berners Street, Ww. 

GUINEAS.—AMERICAN ORGAN (“Santley” | — ae ie ee 

model), 11 stops, including two knee stops and the beautiful NE Style O CROWN P IANO, 1 mz seit by GEO. P. 
solo stops, vox celeste and vox humana ; two octave couplers, hand- BENT, of Chicago. Rosewood finish on solid hz urdwood : height, 
some high case; in use about four months ; twenty years’ warranty ;| 4 ft. 10 in. 74 octaves; overstrung scale; 3 unisons to one note ; 
easy terms arranged. Onapproval ; packing and carriage free both ways. | genuine ivory and ebony keys ; full iron frame; genuine hand-cz arved 
Full price paid will be allowed within three years if exchanged for a| ornamentation; music-rack full length of top frame; solid brass con- 
higher-class instrument. D’Almaine and Co. (established 120 years), | tinuous hinges on lid and fall-board, highly nickel-plated ; nickel-plated 
91, Finsbury Pavement, City. Open till 7. Saturdays, 3 3 pedals, finger-guards, and action-br: ackets ; 4 pedals; patent mouse- 


= proof device, and all the latest patented improvements. Warranted 10 
MERICAN ORGAN , by CRAMER & Co. —6 stops, 


years. List price, £84; will take £44 cash. May be seen, and further 
VINCE Swell ; good as new. Cost over 40 guineas ; what offers? | 


particulars obtained, from Whitfields, Ltd.. Ramsden Street, Huddersfield. 

A y, P. P. Donne, Jesmond, He , N.W. | ~ . . 
tt, © ee PEDALIER WANTED (Second-hand). — State 
O PIANOFORTE DEALE RS, PROFESSORS lowest cash price. E. W., Novello& Co., Ltd., 1, Berners St., W. 














OF MUSIC, TUNERS, AUCTIONEERS, and _ others. - = sane . ; 2 we 
FOR SALE.—A number of SECOND-HAND PIANOS, some of USIC STUDIOS.—Having acquired additional 
which have been thoroughly overhauled and are in perfect condition, premises at 32-34, Wigmore-street, Mr. C. BeECHSTEIN has now 
from 7 to 12 guineas. Apply, Duck, Son, and Pinker, Pianoforte | 16 more STUDIOS to LET to Music Teachers. For particulars, apply 
Dealers, Bath. ! to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, 
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TRINITY COLLEGE oF MUSIC 
LONDON. 


(INsTITUTED 1872.) 





President : 

LORD COLERIDGE, M.A., 
Warden: 

EDMUND H. TURPIN, Mvus.D. 


Tue Ricut Hon. RC. 





March 29, at 5 p.m. Lecture with illustrations by Mr. G. H. Betje- | 
mann (Professor). Subject: The Violin ; its makers and its music. 
LOCAL EXAMINATIONS IN MUSIC. 


Last day of entry for the Local Examinations in Musical 
Snowledge taking place on June 24. 

For the Examinations in INSTRUMENTAL and VOCAL MUSIC, 
a List of the last days of entry may be had on application. 

In connection with these Examinations, fifty Local Exhibitions in 
Practical Music, and twelve Local Exhibitions in the Theory of Music 
are annuall;- awarded, and are tenable at Centres for the College Local 
Examinations, and open to all candidates both in the United Kingdom 
and the Colonies. 


May 24. 


HIGHER EXAMINATIONS IN MUSIC. 

Tune 1g is the last day for entering for the next Higher Examinations, 

taking place on July 19 and following days. 

1. The Professional Diploma of Associate of Music (A. Mus.11.C.L.); 
subjects: Harmony, Counterpoint, Musical History, The Art of 
Teaching and Musical Rudiments. Candidates must also satisfy 
the requirements for Matriculation. 

The Professi nal Diploma of Licentiate in Music (L. Mus.T.C.L.) 5 
subjects: Harmony, Counterpoint, Double Counterpoint, Imitation, 
Canon and Fugue, Form in Musical Composition, Instrumentation, 
and the Art of Teaching. Candidates must previously have token 
the Associate Diploma, unless Graduates in Music of any University 
of the United Kingdom or Fellows of the Royal College of Organists. 

3- Professional Diplomz is in Pianoforte, Organ, Solo Singing, Violin, &c. 
including also the position of Certificated Pianist, &c., &c. 

The Examinations are open to all Persons (whether students of the 

College or not). 









Prospectus, i kets of admission to the Lecture, and Examination 


Syllabuses may be had on application. 
By order, SHELLEY FISHER, Secretary. 


Trinity College, London, W. 


WILL BE PUBLISHED IMMEDIATELY. 


PAR T-SONGS 
FOR MEN’S VOICES 


BY 


LAURENT DE RILLE. 


THE ENGLISH WoRDS BY PAUL ENGLAND. 


THE CHRISTIAN MARTYRS (Les Martyrs 
aux Arénes) ... ne ae ee pomeds 


THE HUNT (La Saint-Hubert) - sie Od 


THE RETREAT (La Retraite) me pics WAGE 


THE TRUMPET SOUNDS (Marchons 


Ensemble) ace se — Ser cis “aid, 


O FLAME OF GOLD (Flamme d’Or) pesi 130 


JESU, OUR ONLY HOPE OF HEAVEN 
(Ave Regina) ... ahs sis ne sees MRE 


( To be continued. ) 


London: NovELLo anp Company, Limited. 


John Broadwood & Sons’ 


LIMITED, 


NEW SHORT OVERSTRUNG GRAN) 


105 GUINEAS. 


‘““MULTUM IN PARVO.” 


| CONDUIT STREET, BOND STREET (Late Limmer’s H 


The London Academy of Music. 


An Amalgamation of 
THE LONDON ACADEMY OF MUSIC, 
THE LONDON MUSIC SCHOOL (Lonpon OrGAN ScHow1), 
THE FOREST GATE COLLEGE OF MUSIC, 

THE METROPOLITAN COLLEGE OF MUSIC. 
UNDER THE DIRECTION OF THE UNITED Music ScuHoots, Limtrep, 
Directors: Mr. W. HarpinG Bonner, Dr. T. H. Yorke Trovrer, 

M.A., Signor Denza, Mr. Henry BeaucHamp, Mr. Cart Weer, 
Mr. FR = BonNER, Secretary. 
RAL ACADEMY, 22, Princes St., CAVENDISH Sa., W. 

B R: ANCHES: KENSINGTON (31, Holland Po ark Gardens) ; F INSBURY 
Park (117, Seven Sisters Road); Forest Gate (Earlham Hall, Earlham 
Grove); ILrorp (Halstow House, 81, Cranbrook Road); Lryron- 
STONE (Haydn House, 81, Fairlop Road); SourHenp (Frankleigh 
House, 95, High Street); BriGHron (Messrs. Lyon & Hall, Warwick 
Mansion). 

The Academy provides a CompLETE Musicat EpvucatTion for Pro- 
FESSIONAL and AMATEUR STUDENTS; or a SINGLE SuBJECT may be 
taken if desired. LrssoNS MAY COMMENCE AT ANY DATE. 

Apply for Prospectus to Secretary. 


BOSWORTH EDITION. 
TWO NEW SONGS 


ALICIA A. . NEEDH AM. 
AMONG THE STUBBLE BARLEY 


(Words by KATHARINE TYNAN HINKSON). 
‘* Possesses qualities that make for popularity, for it reveals a fresh, folk- 
like melody and a graceful accompaniment.” —Daily Telegraph. 
‘This and the ‘ Links o’ Love’ are delightfully tuneful, and written in 
a graceful manner that will commend them anywhere.”—NVevwcastle 
Chronicle. 
‘** A dainty little work by that delightful composer, Alicia A. Needham.” 
—Scotsman. 
‘*A bright and gay example of this favourite composer's talent.” —7e 


Queen. 
THE LINKS ©? LOVE 
(Words by A. WANLEss). 

** A graceful and original song.” —7he 7imes. 

‘* A charming new Scotch song.”—Sheffield Telegraph. 

“This interesting production is replete with freshness and musical 
charm.”— The Queen. 

** Singularly effective, and shows this clever composer in her happiest 
mood. The accompaniment is full of life, and is of elegant design. The 
song should become a favourite.” —A/anchester Courier. 


I EL), 





| 
| 
| 














ALso, RECENTLY PUBLISHED :— : 

RENDEZVOUS ~ so ae W. 

(Words by AprRIAN Ross.) 

““We venture to state that no more dainty little song has been published 
this season. The words are of great charm, and the principal theme 
is a gavotte strain of ear-haunting beauty.” —.V/usical News. 

TILL DEATH .. ANGELO MASCHERONI. 

BELIEVE ME.. Eric NORMAN. 

THOU ART MY LIFE ANGELO MASCHERONI. 

THE LITTLE ip rel W. ALETTER. 

Jords by ADRIAN Ross.) 
WHEN JOHNNY ‘ME T JENNIE ARTHUR H. Woop. 
(Words by W. H. Risque.) 
IN KEYS TO SUIT ALL VOICES. 

Of all Musicsellers ; or, direct from the Publishers, rs. 8d., 
BOSWORTH AND CO., s, PRINCES ST., OXFORD ST., W. 
Publishers of the celebrated Sevéte Viotin MET HOD, BERINGER’s DAILY 

TECHNICAL StupieEs, and H. GERMER’S PRACTICAL 
TEACHING MATERIAL. 


ALETTER. 


post-free. 





THE ROYAL COLLEGE OF ORGANISTS. 


FELLOWSHIP EXAMINATION 
IO, 1905. 


JULY 





For particulars of Solo-playing Tests— 
See page 210. 
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Che Wusical Cimes. 


MARCH 1, 1905. 





st. ANDREW’S CHURCH, HOLBORN. 
LONDON CHURCHES, III.* 


ev. —My lord of Ely, when I was last in Holborn, 
I saw good strawberries in your garden there ; 
I do beseech you send for some of them. 
Ely.—Marry, and will, my lord, with all my heart. 
King Richard I1T,, Act 3, Sc. iv. 


Gh 


The ‘good strawberries’ and the ‘bourne’ have 
long ago disappeared from Holborn; and the 
‘hole,’ through which the ‘bourne’ formerly flowed, 
has largely lost its characteristic by the erection 
of Holborn Viaduct, which destroyed the terrible 
hill that middle-aged Londoners remember so well. 
The etymology of the word Holborn is easily traced. 
Rising in the Hampstead and Highgate hills were 
three great brooks—Hole-bourne, ‘l'y-bourne, and 
West-bourne. The first of this trio of streams 
made its way Thamesward, via Kentish ‘Town—a 
corruption of Cantlers, or Kantloes, after which a 
Prebendal stall in St. Paul’s Cathedral is named 





Previous illustrated articles of this series have been (i.) St. Giles’s, 


Cripplegate, September, 19033 and (ii.) St. Anne's, Soho, February, 


1904. 
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~and passing under what is now St. Pancras 
Railway station, it gradually broadened along the 
entire length of what is now Farringdon Street, and 
then emptied itself into London’s great water-way. 
At the bottom of Holborn Hill the stream—there 
called the Fleet river—was, in the 13th century, 
‘of such breadth and depth that ten or twelve 
ships at once, with merchandise, were wont to 
come to the Bridge of Fleet, and some of them to 
Holborn Bridge. In 1669 Holborn Bridge was a 
structure built of red brick with stone dressings ; 
and, as will be seen by our view on page 155, boats 
could be hired which would probably take the 
rowers to Clerkenwell (the Clerk’s well) and 
beyond. 

In the Conqueror’s survey Holborn appears to 
have been a village, situate in the Hundred of 
Osulvestane, or Osulston, subsequently Holeburne, 
wherein the King had two Cofariz, or cottagers, 
who paid to his bailiff or sheriff an annual sum of 
twenty denxarit, or pence. The will of John de 
Kyrkeby, Bishop of Ely (1290) refers to Holborn 
as a suburb of London, having its vineyards 
gardens, &c. (‘Omnes domos suas de Holeburne, 
in suburbis London, cum vineis, gardiniis,’ Xc.). 
In 1329 the parish was styled ‘St. Andrew in 
Purtepul, without the Bar, in the Suburb of London.’ 
And the section of the rare map by Ralph Agas— 
which we reproduce below—shows that in 1591, 








OF THE MAP OF LONDON PREPARED BY RALPH AGAS, circa 1591. 
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three hundred years later than the date of the in the year 1686. The great architect, how -ver, 
bishop’s will, all the ground stretching from preserved the original tower, which he re-c ised, 
Shoe Lane to Chancery Lane was laid out as and this ancient part of the structure ca: be 


gardens, with trees and shrubs, and, without doubt, 
‘good strawberries.’ By-the-way, it is not without 
interest to note that Mr. Agas resided in this 
district, as (in 1606) he wrote from ‘his lodginge 


in holborne at fetter lane nere the signe of the 
helmet.’ 
Holborn, as in the present day, was a very 


important thoroughfare in olden times, but ghastly 
indeed were the scenes then frequently witnessed. 
Along its narrow and jolting roadway criminals 
were taken from Newgate to the gallows at Tyburn, 
there to be hanged for various offences, such as 
murder, forgery, or theft. These executional 
processions used to be witnessed by crowds of 
people on foot and at the windows along the route. 
It is said that an old inhabitant of Holborn made 
a practice of giving his clerks a holiday every 
execution-day in order that they might ‘see the 


show,’ saying to them: ‘Go, ye young rogues, go 
to school, and improve’! ‘Titus Oates and 


Dangerfield were publicly whipped at the cart’s tail | 
along Holborn. 

In pleasant contrast to the repulsive customs of 
those brutalising days, we may turn to aj} 
philanthropic incident and its beneficent results. | 
In the winter of 1827 a Dr. William Marsden found | 
on the steps of St. Andrew’s church a poor girl of | 

eighteen years of age perishing from disease and | 
famine. He conv ey yed her to three or four different | 
hospitals, but not being provided with the necessary | 
letters the poor sufferer was refused admission. 
The kind doctor then took her to a lodging close 


by, but she died two days afterwards, unknown and 
friendless. This distressing event—one by no| 
Means uncommon at that time—determined | 


Dr. Marsden to found a hospital on the principle | 
of free and instant admission, with the result that | 
the Royal Free Hospital in Gray’s Inn Road—| 
an Institution worthy of benevolent support—was | 
thereupon founded. 

The church of St. Andrew’s, Holborn, like so | 
many of the venerable sanctuaries London, 
teems with interest, regarded from various points of 
view. In 1297 the church was given by Gladerinus, 
a priest, or presbyter, to the Dean and Chapter of 
St. Paul’s, on condition that the Abbot and Convent 
of St. Saviour, Bermondsey, should hold the same 
of that Cathedral. They held it till 1547, paying 
the Dean and Chapter of St. Paul’s 12d. per 
annum, when, on the dissolution of monasteries, it 
passed to the Crown. Nothing seems to be 
known of the original building, but in 1446 the 
steeple of the present edifice was commenced, and 
the church ‘was builded by the money given of 
devotion of good people, then used to be gathered 
by the men and women of the parish in boxes, in 
ales, shootings, &c., for the only purpose, through 
the parish weekly, during the time of these works, 


as by their accounts may and doth appear.’ This 
15th century church escaped the great fire of 


London; but as its main portion became so 


dilapidated it was rebuilt by Sir Christopher Wren 


recognised by the large and original buttresses and 
the fine Gothic arch of the interior, as shown 
in the illustration on p. 161. The largest of Wren’s 
churches, St. Andrew’s suffered much at the 
‘restoring’ hands of Teulon in 1872. As a well. 
known ecclesiologist says: ‘He did a lot of 
mischief, and never ought to have been allowed 
to touch a Wren church. He carted away the fine 
old organ case and a quantity of good pewing and 
woodwork, including the unique “Christening 
pew ” placed under the organ-loft. In St. Martin’s 
Ludgate one can see exactly how a Wren church 
ought to be restored ; in St. Andrew’s how it ought 
not to be done.’ 

From a series of papers on stained glass before 
and after the Gothic revival, contributed to 
The Architect by Mr. T. Francis Bumpus, we derive 
the following information concerning the glass in 
the church : 

The stained glass in the great east window is a fine 
example of the work of Joshua Price, to whom we are 
deeply indebted for the manner in which he, and a few 
others, kept the art of glass-painting alive in this country 
during the 17th and 18th centuries. It is a work 
unequalled—unequalled that is for the 1$th century, 
especially in its use of ‘pot metal glass’—and, together 
with the stone altar and the decoration of the sanctuary 


generally, forms a valuable memorial of Dr. Sacheverell, 


to whom they are due, and who is buried beneath the 
altar. Some armorial glass in the windows at the 
eastern ends of the galleries is likewise remarkable for 
the magnificence and brilliancy of its tinctures. The 
date of these, and of the great east window would, I 
should think, be about 1710-14. 


Previous to the making of that wonderful 
example of engineering skill, the Holborn Viaduct 
(opened by Queen Victoria on November 6, 
1869), the church had to be reached by steps 
upward from the sloping side-walk (as shown in 


‘our illustration on p. 157), but now one has to 


descend, owing to the altered street level. The 


ichurch is mentioned as having been originally 


situated ‘in a spacious cemetery’ ; therefore it is no 
wonder that in its churchyard and in its extensive 
vaults an immense number of bodies were interred ; 
indeed, when the new road through this campo santo 
was made (in 1869), no fewer than some 12,000 
remains were removed and re-interred at Ilford 
cemetery. The various visitations of the plague 
must have tested the interment capacities of these 
old London churchyards to a marvellous extent, 
e.g, at St. Andrew’s, it is recorded that, in 
February, 1563: ‘Here, by God’s mercy, the 
plague did cease ; whereof died in this parish this 
year to the number of four hundred, four score, 
and ten’; while in the year 1583 we learn that 
‘The great heap of dead men’s bones and sculls 


that lay unseemly and offensive at the east end of 


the church, near Shoe-lane, were all this year 
buried in a pit.’ 

Preserved in the archives of St. Andrew’s Church 
is a very interesting and informing manuscript 
volume written by Churchwarden Thomas Bentley, 


who held office in 1584. ‘This volume—which 
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really’ ought to be printed by one of the learned 
socicties—is entitled :— 





Sume Monuments of <Antiquitie worthy [of] 
memory collected and gathered together out of 
sundry old accounts had and made by yé church- 
wardens, lightwardens, and such like officers of y¢ 
parish since ye time of King Henry ye sixth by 
Thomas Bentley gent. sometyme an unprofitable 
member and churchwarden of ye parish in ye 
vear of our Lord 1584. 


From the pages of this valuable tome we cull the 
following extract concerning the plague, to which 
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Churchwarden Bentley’s book must be subjected 
to further quotation. Here are some quaint 
extracts concerning the Churchwardens, the spelling 
being modernized : 

The churchwardens of the parish took a woman’s 
gown to pledge for their duties belonging to the church 
at a funeral. 

The churchwardens compelled ‘ Sir Harry,’ the priest, 
to pay 4d. as a fine for driving a cart across the church- 
yard to the rectory. 

The churchwardens used to lend chalices, vestments, 
missals, &c., to noblemen, parishioners and others, ‘ but 
always for money ’ (!) 








THE RIVER FLEET, THE BOURNE AT THE BOTTOM OF HOLBORN HILL. 


From a water-colour drawing, circa 1700, 


terrible scourge reference has just been made : 
VIEWERS OF YE PLAGUE. 

Book of Orders Ttem, it is appoynted and comanded yt in 

privie C unselt Y® tyme of every great plague and mortalitie 

0 1580, there shall be a vestry called and kept in 

ae every prshe, as well wtin ye lyberties of ye 

peg pee Citie as wtout, to elect and choose Viewers, 

made 40 1222, Searchers, Keepers, Watchers, Surveyours, 
Collectours, Providers, Delyverours, and 
such like officers of men and women to be 
attendant about ve sick shutt up of ye plague 
in every prsh:—as also to put in speedy 
practyse all such other good and godly orders 
and procedings as in that behalfare or shal be 
from tyme to tyme sett forth and comanded 
for the safety and welth of ye people. 

Book of Orders — And these Viewers at their election must 

es vv] geo, be sworn to make true report according to 

ne Pac their knowledge and ye choyse of them to be 

made by ye discretion of ye Curate of ye 
church and iii or iiii substanciall men of 
ye parish. 





This extract is interesting as furnishing a 16th 
century foreshadowing of the sanitary precautions 


and nursing methods of our own day. 


in the Guildhall Library. 

The churchwardens this year [1556] received 355. of 
the communicants at Easter. This money was called 
Houseling Money in old time; the which was used to be 
received by the light-wardens in Henry VII and VIII 
time appears in old accounts also in the 6th year of 
(Queen Mary the light-wardens received it at God’s 
board and called it the Ha/? Pence. The same 
in old time was received of the Inns of Court and 
Chancery also by the light-wardens as appears in the 
accounts. 

[‘ Houseling Money’ means Eucharist offerings ; and 
Halt Pence signifies Holy pence. | 
Coming to later times—the early years of the 

18th century—we find some equally entertaining 
entries in the Vestry Minutes. Here is one, 
suggestive of the pews being cells to be locked 
and unlocked—doubtless with profit—by female 
turnkeys : 

Agreed that Mrs. Cornish be pewkeeper in the room 
of Mrs. Bugden, and that Mrs. Bugden’s daughter keep 
the keys till the Sunday night after Candlemass day, and 
then she is to deliver the keys to Mrs. Cornish who is 
to pay Mrs. Bugden’s daughter ten shillings out of 
the profit of the pews arising after Lady day next ot 


> oH \ 


wthin fourteen days after Lady day. (January 23, 172%. 
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Later, the 18th century lotteries appear to have 
been favoured by the clergy, as (in 1767) a lady 
residing in Holborn had a lottery-ticket presented 
to her by her husband, and on the Sunday 
preceding the drawing her success was prayed for 
in the parish church of St. Andrew’s in these 
words: ‘The prayers of this congregation are 
desired for the success of a person engaged in a 
new undertaking.’ 

The rectors of St. Andrew’s—their names are 
recorded from the year 1322—have included 
famous dignitaries of the church, some of whom 
have adorned the Episcopal bench: e.g., Richard 
Bancroft, Archbishop of Canterbury in the 17th 
century ; John King, Bishop of London in 1621, 
who was punningly described by King James ‘the 
King of preachers’; John Hacket, Bishop of 
Coventry and Lichfield in 1661; Edward 
Stillingfleet, Bishop of Worcester in 1689, a prelate 
so handsome in appearance that he was called 
‘the beauty of holiness.’ Perhaps the most famous 
of all the rectors, by reason of his political 
propensities, was Dr. Henry Sacheverell. A hot- 
headed partisan, he was tried by impeachment for 
preaching political sermons—one before the Lord 
Mayor in St. Paul’s Cathedral in 1709—and 
suspended from his clerical ministrations for three 
years. But at the expiration of his sentence in 
1713, (Queen Anne presented Sacheverell to the 
rectory of St. Andrew’s, Holborn! Although he 
afterwards sank into comparative oblivion, 
Sacheverell quarrelled with his _ parishioners, 
notably with one William Whiston, whom he 
ordered out of the church and forbad to enter it 
again. In the course of some research among old 
I.ondon newspapers for the purposes of this article, 
we accidentally came across the following amusing 
reference to the redoubtable Dr. Sacheverell, as 
recorded in the /Veekly Journal or Saturday's 
Post of November 23, 1717: 

Last Saturday Dr. Sacheverel, with his Lady, came 
to Town from Derbyshire, she being perfectly recover’d 
of the Fall she had in her Coach. The Doctor was met 
as far as St. Albans by about 2 or 300 Horse of his 
Parishioners and Friends ; he treated them all the Way 


to Town, and upon his Arrival the Bells of St. Andrew 
in Holborn were rung to bid him welcome. 





From this it may be inferred that the Doctor 
‘treated ’ these ‘ 2 or 300 Horse of his Parishioners ’ 
better than he did Mr. Whiston. He died June 5, 





— 


1724, and was buried in the chancel of the church, 


Twenty-three years later the General Advertis.” of 
September 29, 1747, contained the following 


information, set forth in two separate paragrap' Aye 

Yesterday John Lamb Sexton of St. Andre\.’s 
Church, Holborn, was committed to Newgate by the 
Lord Mayor for being concerned with the Grave-digger 
of the said Parish, in stealing 150 Lead Coffins out of 
the Vault of the said Church, several of which were 
found in his House. 

Among the Leaden Coffins taken out of the Vau 
under St. Andrew’s Church, Holborn, are found thos 
of the late Rev. Dr. Sacheverell and the noted Sally 
Salisbury. 

The coupling together of these two names is 
most amusing. ‘This sepulchral desecration called 
forth a threepenny pamphlet entitled : 


n 


fa?) 


A genuine narrative of the sacrilegious Impiety 
of John Lamb, the sexton and Wm. Bilby, the 


grave-digger of St. Andrew’s, Holborn. 


While on this grave subject, some extracts from 
the Vestry Minutes may be given. ‘They are of 
the year 1717: 

Ordered That whereas Thomas Abraham late Grave 
digger of this Parish hath been detected of several 
misdemeanours comitted by him in his office as robbing 
the dead and other enormities by him most sacrilegiously 
practised wee therefore discharge him from his said 
employment. 

Ordered that four new Bearers be provided to officiate 
as such fer this parish and their ffees be as usuall. 

Ordered that the Bearers take care of the Pall in 
their turns each Bearer to discharge that duty for one 
month and so consequently monthly from time to time 
as the Churchwardens shall direct. 

Agreed that the Sexton be upon the death of every 
person satisfyed what Bell must be used upon that 
occasion, before any bell be used, and that the Sexton 
use no other Bell but such as shall be required or 
desired to be so used, and that the Churchwarden for 
the time being be satisfyed what bell is to be used 
before any Bell be made use of upon that occasion. 


The Registers of St. Andrew’s, which date from 
1558, contain some interesting entries. Among 
the baptisms we find the names of Richard Savage 
the poet, and friend of Dr. Johnson, and Henry 
Addington, a former Speaker of the House of 
Commons and Prime Minister, whose administra- 
tion evoked the couplet : 

Pitt is to Addington 

As London is to Paddington. 
But of greater interest is the following entry, which 
we give iteratim et verbatim : 


BAPTISMS SOLEMNIZED IN THE PARISH OF ST. ANDREW, HOLBORN, LONDON, IN THE 


CouNTY OF MIDDLESEX, IN THE YEAR I817. 


Parents’ Name. 


Child’s sneer 


When Baptized. sleet - 
; fa aa Christian Name. ee 
Christian. 


Surname. 


By whom the 
ceremony was 
performed. 


Quality, Trade, 
or Profession. 


\bode. 


1817. Benjamin Isaac & 
July 31. son of Maria 
y 3 
said to be about 
No. 633. 12 years old. 


Two younger brothers (Raphael and James) of the 
aforesaid Benjamin were baptized in the same 





D. Israeli. 


King’s Road | Gentleman. | J. Thimbleby. 


church on July 11, as was also a sister (Sarah) on 
August 28 in the same year. 





YUM 
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ch, In regard to the Marriage Registers there is _An Agreement and intent of Marriage betweene 
» of pre ‘rved in the Registry of the church a book | Symon Fiamnoes gent. of Christ . burch and Susanna 
; Sik, ieee & qoienese Sail nuntial. cantons Raynesford of Andrewes Holborne gent. was published 

wing which throws . ee ee baal a er Sane on three Lords Dayes in the publique meeting place 
S during the Commonwealth. rhe volume is comonly called the Church of Andrewes Holborne 
6 entitled : | aforesaid videlt. :—On the 26th day of February On the 
e Anno Domini, 1653. | 5th and on the 12th dayes of March 1653. 
r PUBLICATIONS AND MARRIAGES. 
. Ilere beginneth the Register booke of St- Andrewes | It will be observed that the ‘publication ’ was 
j > 90 ) Taatenme. ¢ arric 2s as have | e . 
Hiolborne of such Publications and Marriages as have | sometimes made in the market-place, and that the 
: been published either in the Church or Markett place | fin Se? is Satodlt he camsid tinct 
oR Together with the severall dayes of publication since the | preix aE 1s omitted Irom Ae name of the cnurcn, 
oy Nine and Twentieth day of September 1653. which in the second extract is called a ‘ publique 
ly n > 
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ST. ANDREW'S CHURCH, BEFORE HOLBORN VIADUCT WAS MADE. 
THE SMALL BUILDING ON THE LEFT OF THE GATEWAY WAS THE PARISH FIRE-ENGINE STATION, 
(Photograph by Mr. J. T. Slater.) 
We give two extracts from this 17th century| meeting place.’ Both the couples mentioned in 
book : the above ‘publications’ were ‘marryed by Thomas 
scla a ae + niaeues 7 > mare? « , 
An Agreement and Intent of Marriage betweene | Lisle Esqre. Justice of the peace, and not by a 
Richard Jones chirurgeon and Mary Bridges daughter of _ | clergyman. 
: _rs — of pew - Se serge mgpeeae: The marriage of the famous lawyer, Sir Edward 
of the parish of Andrewes Holborne was_publishec Coke (1552-1634) to his second wife, relict of 
three Market Dayes in Newgate Markett and in three a sues . ‘ f z 
on severall weekes videlt- :—On the roth on the 25th and on | SIT William Hatton, is recorded in November. 





the 30th dayes of November 1653. 11598; but the ceremony was irregular, having 
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taken place in a private house. Here is a 

contemporary reference to this union of hearts : 
The seventh of this moneth the quenes atturney 
married the Lady Hatton, to the great admiration of all 
men, that after so many large ‘and likely offers she 
should decline to a man of his qualitie, and they will 
not believe it was without a misterie. 


On Sunday, May 1, 1808, William Hazlitt was 
married to Sarah Stoddart, one of the witnesses 


to the marriage being Mary Ann Lamb, the 
bridesmaid. Mary’s brother Charles was also 


present at the ceremony, as he records in a letter, 
written seven years later, to Southey. Here is the 
extract, written in Charles Iamb’s inimitable style : 


I am going to stand godfather; I don’t like the 
business. I cannot muster up decorum for these 
occasions ; I shall certainly disgrace the font. I was at 


Hazlitt’s mairiage, and had like to have been turned 
out several times during the ceremony. Anything awful 
makes me laugh. I misbehaved onceata funeral. Yet 
I can read about these ceremonies with pious and 
proper feelings. The realities of life only seem the 
mockeries. 


Passing on to the Burial Registers, we find 
recorded therein the interment of Daniel Purcell, 
brother of the famous Henry of that ilk. His 
(J)aniel’s) remains were deposited at St. Andrew’s 
Church—of which he was organist—in the month 
of November, 1717, the entry reading : 

Daniell Purcell from Fetter Lane ye 26th. 

This entry gives approximately the date of Daniel 
Purcell’s death, which we believe is now made 
known for the first time. Some of his biographers 
give his death-year as 1718, and none of these 
investigators could have searched the St. Andrew’s 
registers, or they would have found the above 
information. John Hughes (1677-1720), one of 
the best minor poets of the Queen Anne period, is 
also buried here. He was anamateur violinist, and 
took active part in the concerts given by Thomas 
Britton, the musical small-coal man in Clerkenwell, 
which music-makings were honoured with the 
presence of Handel. In a letter to Roner, Handel 
—writing after his first visit to England in 1710— 
says : 

Pray give my compliments to Mr. Hughes. I shall 
take the liberty of writing to him at the first opportunity. 
In the meantime if he will honour me with his 
commands, and will add to them one of his charming 
English poems, he will do me the greatest kindness. 
Since I left you, I have made some progress in the 
language. 

It should not be forgotten that John Hughes wrote 
the words of the air, ‘Would you gain the tender 
creature ?’ which occurs in ‘Acis and Galatea.’ 
The most pathetic entry in the burial register is, 
however, that of Thomas Chatterton, the ill-fated 
poet, of whom Wordsworth wrote : 
The marvellous boy, 
The sleepless soul, that perished in his pride. 

His suicidal end in his eighteenth year, the fact 
that he was buried in a pauper’s grave—the ground 
now occupied by Farringdon Avenue—and that 
his Christian name is wrongly stated (William, 
instead of Thomas) in the burial entry, deepen the 





tragedy of his untimely death from starvation, 
The sad event took place in a lonely lodging at 
Brooke Street, Holborn, on August 24, 1770, 
Three months previously he had contributed to 
one of the London newspapers an open letter, 
signed ‘ Probus,’ and addressed to Lord Mayor 
Beckford, which gained him an interview with 
the Lord Mayor. A second letter was written and 
sent for publication, but it never appeared owing 
to the death of Beckford. This unpublished 
communication Chatterton sent to a friend 
accompanied with this endorsement : 


Accepted by Bingley, set for and thrown out of the 
North Briton 21 June, on account of the lord mayor’s 


death. 
rss a 
Lost by his death on thisessay - - - III 6 
Gained in elegies - - - - . “2G 
3 in essays - - - - : - 3 3 0 
Am glad he is dead by - - - - = 353 6 
3ut it is now time to turn to matters more 


strictly musical. As no history of this interesting 
church has been written, the material for even a 
‘chatty’ article on its various interests has had to 
be gleaned from various sources. In regard to the 
organ, the MS. book of Churchwarden Bentley—a 
tome probably hidden during the Commonwealth, 
and thereby fortunately preserved—furnishes some 
curious information. It is thus set forth : 


9 Henry viii.—Item. The lytle orgaynes were made, 
and bought at the charges of the parish and devotion of 
good people and purchased by the churchwardens. 
They cost as I can gather £6. Ye loft for ye sayd 
orgaynes was built ye same year and stood the parish 
in 40s. 

2 Edward vi.—Item. My Lord of Lincoln had given 
a payre of orgaynes to the church. 

1 Mary.—Item. The parish gave young Whyte £5 
for ye great orgaynes which his father gave to ye 
church. 


A still more interesting entry is the following, of 
the year 1572, which we give /teratim et verbatim : 
Md yt ye sayd Langston [churchwarden] wthout 
leave of ye parishoners or consent of ye Vestry & clean 
against ye mynd of ye parson solde awaye ye great 
Orgaynes given by Mr Whyte & for wh. ye parish payd 
V£ to young Whyte, & was at greater charges for a 
loft to sett them upp on not long before. He puled 
down ye loft & sold these fayre Orgaynes & excellent 
Instrument for X4 Xs unto ye Deane of Westminster & 
ye Mynster Church ther wher now they stand & 
cannot be bought for any money so highly are they 
esteemed of for their goodness. 


This information furnishes some fresh light on the 
history of the organ in Westminster Abbey— 
information that, we believe, has not hitherto been 
known. 

As the actual Vestry Minutes now existing do 
not go back beyond 1714, nothing is discoverable 
as to the builders or scope of these ancient 
orgaynes, or the organists who played thereupon. 
We must therefore pass on to the year 1684, when 
the memorable contest between Father Smith and 
Renatus Harris began at the ‘Temple Church 


|for the building of the organ in that venerable 
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sanctuary. Harris, it will be remembered, lost the 
day. and it is said that a portion of the instrument 
which he had erected in the Temple Church for 
the competition was re-erected in St. Andrew’s 
Church, Holborn. Hawkins says that when 
Sacheverell became rector (in 1713) he ‘ found an | 
organ in the church of Harris’s building, which, | 
having never been paid for, had, from the time of 
its erection, in 1699, been shut up,’ and so 
on. (Hawkins’s History of Music, 1859 edn., | 
p. 759). As Hawkins is inaccurate in other | 
parts of his statement, he cannot be relied 


upon in regard to the silence of the instrument 
years. 


in the church for fourteen For one 


splendid case.’ Ah! what has become of that 
‘splendid case’? Hatton also records that ‘the 
church is very well and regularly Pew’d uniform,’ 
and that ‘there are Prayers every day in the week 
at 6, 11, and 3 in the Summer, and at 7, 11, 
and 3 in the Winter.’ 

The Historical Documents Commission Report 
(vol. vii, p. 689) gives some contemporary 
information on the subject of the Harris organ in 
St. Andrew’s. This is contained in a folio paper 
volume, consisting, as the Report says, ‘of eighty- 
nine pages of cases submitted to Serjeant Pengelly, 
and of his opinion thereon in 1719 and later 
years.’ 





THE INTERIOR OF ST 





(Photograph 


thing, the first of the Charity School annual 
festivals—which afterwards became so familiar a 
feature in St. Paul’s Cathedral—was held in 
St. Andrew’s Church, on June 8, 1704, when nearly 
2,000 children were present. Now, is it at all 
likely that the Harris organ remained silent on 
that occasion? Let us turn to Hatton’s ‘New 
View of London’ (1708) and see what he has to 
say regarding the instrument in St. Andrew’s: 
‘Here is also a very fine organ made by Mr. Harris.’ 
So unusual a circumstance as a locked-up and 
silent organ would almost certainly have been 
recorded by Hatton. Another old writer says: 


‘The organ is very large, and ‘contained in a’most 


. ANDREW’S CHURCH. 
» Mr. J. T. Slater.) 


The learned counsel’s ‘opinion’ is thus stated : 

The case (which is not dated) states that about 27 
years ago an organ was erected in the church, but no 
organist was appointed for many years afterwards. 
About the year 1715 Dr. Sacheverell, being then rector, 
and the organ being unpaid for, went about the parish 
and raised money sufficient to pay the debt. At that 
time one Mr. Purcell played the said organ, without 
being elected or appointed organist or without having 
any fixed salary, and he died about ten years since ; 
on whose death Dr. Sacheverell summoned and 
procured a meeting of the parishioners when he 
recommended them to do what they thought proper as 
to the choice of an organist and his salary; and the 
parishioners then agreed to allow £50 perann. There 
were seven candidates and a day appointed for the 
election ; but the rector and a select vestry alone chose 
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one Mr. Greene, who officiated for some months and May I, 171 

resigned, when the select vestry chose Mr. Heysham - | It is also agreed that Mr. Christopher Shrider be »aid 
[Isham], who died a month ago. [Isham died in | eight pounds for his service in looking after the oran 
June, 17206. | | this last year which eight pounds when paid hin is 


to be in full of all demands except Locks and huys 
of) mounting to Eleven shills and six pence. 
March 27, 172 
The Question being putt whether Mr. Shriders cebt 


The ‘circumstances attending the erection 
the Harris organ engaged the serious attention 


of | the Vestry in January 17;{. Here 1S) for looking after the Organ should be paid to him by 
Minute thereupon, now made public for the first} Mr. Stanton out of the money in his hands (Reced. by 
time: the said Mr. Stanton out of Thavies’s rents) or not 
Agreed that Mr. Stanton shall pay him for four years 
The Question being put what answer should be given due at Lady day last after the rate of eight pounds per 

to Mr. Harris the organ-maker concerning a Letter he annum takeing the said Shriders receipt for the same. 
had caused to be written to the Churchwardens dat. Agreed that the Churchwarden Lawrence (calling to 
eleventh January 1717 the same was Referred to Mr. his assistance 2 or more of the vestry) may agree with 
Greenway to give an answer upon the first opportunity the said Shrider or any other person for the looking 

who promised to write an answer accordingly and the | after and cleaning the organ for the future. 





Churchwardens are to signe or subscribe same. 
|As Shrider appears to have had charge of the 
The letter referred to, evidently written to|organ, it may be assumed that the Vestry had not 
Mr. Renatus Harris’s solicitor, reads thus : made its peace with Renatus Harris; but the 
Cr. following entry serves to show that matters had 
~ Some time since wee each of us rect: a Lr. from you | Ultimately been amicably arranged between the 
relateing to y* organ made and sett up by Mr. Harris | parties, and moreover that Harris had added 
wee have showed your Lr. to the vestry and the organ | ‘the Ecco’s and Swelling’ to the original Temple 


not being made and sett up either by order of the vestry Chureh instrument, or rather that portion of it in 
or any parish meeting or by order or direction of any of : ; Ses ‘ ak 
the parishioners unless by one Mr. Battersby formeriy St. Andrew’s Church : 





Churchwarden who might doe the same of his owne 8 April, 1735. 
accord and they are informed that Mr. Harris agreed Ordered that Mr. Harris, the Organ Builder, be paid 
with the said Mr. Battersby to be paid for the organ by the Ballance of his Bill for makeing the Ecco’s and 
moneys to be raised by subscription and that according Swelling amounting to twenty-three pounds and also the 
to Mr. Harris agreemt. there have been considerable sume of. twenty-eight pounds being the sallary for three 
sumes of money raised and paid him by subscription years and an halfe due and ending at Lady day last for 
Therefore if he hath made an organ that requires more cleaning and keeping the Organ in Tune by Mr. Horsnail, 
money than he can raise by subscription he must blaime the Churchwarden, out of Thavies’s estate. 


himself, for that the money he hath already recd- would 
pay fora very good organ and the vestry tell us they |The Harris organ was subsequently enlarged by 


cannot doe anything in it or doe they believe (as Mr. : f : ° . ) = 
Harris case stands) that he can by Law recover anything | VaT10us builders, including (in 1842 and 1872 


agt. the parish for the Organ and if Mr. Harris thinks Messrs. Hill & Son. A further enlargement, 
that the moneys he recd. is not sufficient for the | with new action throughout, has just been 
ie t. € 5 me si i / " } ~ 4 Ndi 

paymt of the organ the most he can desire is to completed by Messrs. Hill, thus providing 


re-imburse the parishioners what he hath already rec¢. / : : 
and to have their leive to take away the organ makeing the church with almost a new instrument, which 


good the Gallery where it stands Ail which wee thought is announced to be opened on March 1. Here ts 
fit to lett you know and as to what you pretend to sue | the specification of the rebuilt organ : 
us as Churchwardens wee doubt not but you may be 








easely informed that no prosecution or proper proceeding Great Orcan (12 Stops). 
doth lye against us or the parish for the organ. Feet Feet 
q Double Diapason... «- 26 Twelfth 
Wee are “Open Diapason No. 1 a pe Fifteenth 
) 5 Open Diapason, No. 2 - 8 Mixture ( ranks ). 
March 31st, 1718. (Sr) ge Planers ae: Mixture i ranks). 
4 Y *Harmonic Flute as <« = *Posaune ae 
Your IIumble Serv Principal 7 | Cleon. 
2 ~— Tm. ne See 
To Mr. John Andrews) Wm. Hayden} Pe ee Oy Siait, Danian tcc Bion 
over agt. King Charles’s| Wm. Clever j sere 
head - I: ‘ ieent , ? | Bourdon as ca 6 Mixture (5 ranks). 
1€ad In james otree | | Open Dia xpaso mn os ae 8 *Double anaes x so ke 
Westmr- } Vie Id amour... ne 8 *Horn r : 
4 Voix céleste (to B flat) a 8 Oboe 
(In margin) : | Stopped Diapason .. .. 8 *Clarion nm : F 
\ oe ; oe ; | Principal 7 : Ar *Vox Humana 
If Mr. Harris thinks he can raise more money by | Wald Flute 4 Tremulant (acted up: n by 
subscription he may doe as he pleases. Fifteenth 2 draw-stop, also by pedal). d 
| CuHork ORGAN (11 Stops). 
The next entries in the Vestry Minutes in regard} Lieblich Bourdon .. .. 16 | | Orchestral Oboe 
. _ ae = Re ic neater. | Open iapason aS = « (Clarinet : 
to the organ are as follows, with their FESPECLIVE | nace (The above stops are enclosed 
dates : | Gamba. ee ms = é ina swell box.) 
| Clarabella me a - 8 "Tuba... : : 
arch 2 918 | 
: . March 31, 1749: | Principal S 5 4 | Tremulant (ac ted upon by 
[he question being putt whether the person Employed — | Stopped Flute : im OM draw-stop, also by pedal). 
to look after the organ should have a yearly salary for | Harmonic Piccolo. eee 
looking after and keeping in repair the said Organ or not | Pepat Okcan (8 Stops): 
It was agreed that a Sallary should be allowed him and _ | Sub-B eer ; 
that Mr. Isham [the organist] do bring an account of such | Gees Dien rere - ee 0g ‘ ; i 
Sallaryes as are usually paid by other churches in and | Open Diapason 26 Frombone : 1 | 
about the Citty, and Mr. Isham reported rol. the usuall | Principal : : me Prumpet 
| 


allowance Paid by other Churches. These stops are upon a heavier wind pressure. 


XUM 





Swell to Great. 
Choir to Great. 
Swell to Choir. 


-pneumatic action 


blowing 
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THE VIEW SHOWS THE 


Couplers. 


Swell Sub-Octave. Choir to Pee 


a first recorded organist of the church was 
Swell Super-Octave. Great to Pe eer eae rarer. } . a | | 
I Daniel Purcell (1660 ?-1717), who is said to have 


wi to Pedal. Tremulant Pedal. begun his duties in I 713 
Acc ORIES, v c : 
of the rector, Dr. Sacheverell, and not by bein; 


to Great and Pedal. 
officially elected by the Vestry. 


Is to Great and Pe 


stable Piston to Great edal. ; ° 
Purcell’s death, in 1717, 
‘there appe: 


ns to Swell Or 


tal M referred 


mp sition 


| 


to F. 


ired : 


THE PsAtMs SET Fl 


Harpsichord as the 
Chappels in the manner gi 


their Interludes of 
PURCELL, late Org 


Vv are 


great 


probably at the request 


After Daniel 
-to which we have already 


I 
» 
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Vat 
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We give a specimen of the * 


given out’ and ‘Interludes’ from this Purcellian publication : 
THE 100 PsALM TUNE GIVEN OUT. 
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The candidates for the organistship immediately 
after Daniel Purcell’s death included his nephew tga shay 
a yet a iki tis Riiiaeds ites ins “he «| following, to Four in the Afternoon.—(Dazly Courant, 
-dward, who appears to have inserted the following | — ecember 11, 1717.) 
advertisement in one of the leading newspapers of 
the day : 


N.B.—The Election will begin upon Tuesday the 
17th, at Nine in the Morning, and continue till Friday 


| At a meeting of the Select Vestry, held on 

Whereas Edward Purcell, only son to the famous | February 17, 1714 the following Minutes were 
Mr. Henry Purcell, stands candidate for the Organist’s | entered upon the records : 

place of St. Andrew, Holbourn, in the room of his | 

Uncle, Mr. Daniel Purcell, deceased, This is to give 


: : The (Question being putt whether the Vestry should 
Notice that the Place is to be decided by a General Poll 


| take the ellection of an Organist into their nomination 
f Hous -keepers of the said Parish, whom he humbly or not, it was agreed in the affirmative. 
hopes, notwithstanding the false and malicious Reports 
of his being a Papist, will | 


The Question being putt whether the Vestry should 
now proceed upon the said ellection or not, it was 
agreed by a majority to proceed forthwith. 


ve assistant to him in 
obtaining the said Place. 








ry 
6 = ee —____-eljgef# Cats @ — at ae = 
: ec Da | (aera aes Ee See Se CS <A RT s 
ee : 5 = 
SET AEST OO SE | = 
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THE MUSICAL 
The continuation of the Minutes we give in 


facsimile, as showing the method adopted by 


Cc 
7 





the Select Vestry in recording the votes of its 
members : 


‘fe eddatoy atuey areas fotloodti? dbus a 
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Mt Foren — 


ut Soars — 








9u? Soak — 


Voted nemine contradicente That Mr. Green is ellected 
Organist of the Parish Church of St. Andrew, Holborne. 


Mr. (afterwards the celebrated Dr. Maurice) Greene 
held the appointment for about a month, as the 
following Minute, dated April 3, 1718, will show: 


Mr. Green ye Organist, being elected Organist of 


thereby being become vacant, the Vestry do order that 
his salary be continued to Sunday the 4th of May 
inclusive. 

Itt is also Ordered that such person who shall be 
elected Organist of this Parish in the room of Mr. 
Green, shall be obliged toa constant personall attendance 
on all Sundays and Holydays. 

The several candidates named for Organist in the 
Room of Mr. Green are as follows, viz. : 


Mr. George Haydon -}+-— 


| 
} 
| 
| 
| 
Saint Paul’s and his place as Organist of this Church | 
| 
| 
| 
| 


which the following advertisement—now for the 
first time reprinted—from Zhe London Journal of 


August 13, 1726, may not be without interest : 


To the worthy Inhabitants of the Parish of 
St. Andrew’s Holbourn, 

The place of Organist being vacant, your Vote 

and Interest are desired for 

JOHN STANLEY, 

the Blind Youth, 
who was Educated under Mr. Greer, Organist o 
St. Paul's Cathedral. 

N.B. Mr. Short, one of the Candidates, ha 
no less than three places, 773. Organist 
St. Sepulchre’s, and St. Dunstan’s, Stepney, and 
| one in the P/ay-House. PG 
| N.B. The Report of the Blind Youth’s Father 
| having a Place of Four or Five Hundred Pounds 
| 
} 


+m 


a Year under the Government is without Founda- 
tion, he having no Place of any Value whatsoever. 


\ be rliec y on . . . . 
Mr. Charles Young The Election beginson MONDAY morning next. 


Mr. Edward Pursil 


Mr. John Isham tt es ae cas a ak oe 





Agreed that Mr. Isham be elected Organist of the 
Parish Church of Saint Andrew, Holborne, in the room 
of Mr. Greene, and that he have a yearly salary of Ffifty 
pounds payd him out of the Bells and Palls. 


‘What’s in a name?’ the St. Andrew’s vestrymen 
may have said about ‘ Mr. Edward Pursil,’ judging 
from the result of their voting. ‘The John Isham 
then elected came from St. Anne’s Church, Soho, 
where he had succeeded Dr. Croft. 


The result of the contest is thus recorded in Zhe 
IV eekly Journal, or the British Gazetteer, of Saturday, 
August 20, 1726: 

There having been a Poll at St. Andrew’s, Holbourn, 
for the Place of Organist of that Church in the Room of 
Mr. Isham, deceased ; the same ended last Wednesday 
Night, when the Choice fell by a great Majority upon 
Mr. Stanley, a Youth who has had the Misfortune to 
be blind, but having been educated under Mr. Green, 
Organist of St. Paul’s, and being endowed with an 
extraordinary Genius for Musick, is the Admiration of 
all that ever heard his Performances. 








The next organist of St. Andrew's was a most 
distinguished man, the celebrated blind performer, 
John Stanley (1714-1786). He was only a boy of 
twelve at the time of his appointment, concerning 


The career of John Stanley is so well known that 
ithere is no need to give detailed particulars, 
| except to mention that he was one of the greatest, 
if not the greatest, organist of his day. He held 








164 THE MUSICAL 


TIMES.—Marcu 








the organistship of St. Andrew’s for sixty years, 
and for fifty-two years of that time he was also | 
organist of the Temple Church, where Handel | 


and some fifty other organists are said to have|held on June 2, 


assembled in order to hear him play. He became | 
Master of the King’s Musick in succession to| 
Dr. Boyce, and he led the band himself, using a} 
Stainer violin for orchestral work and a Cremona| 
for solo playing. In spite of his blindness Stanley 
was a good player at skittles, shovel-board, billiards, 
and whist, for which he used perforated cards. 


JOHN STANLEY, MUS.B. 
ANDREW'S, HOLBORN, AND Ot 
(From the portrait by James 


;ANIST OF ST. 


He died at his house in Hatton Garden on May 19, 
1786. His death is thus recorded in the Gextleman’s 
Magazine of that month : 
19th. In Hatton-Garden, John Stanley Esq, master 
of his Majesty’s band of musicians, and organist to the 
society of the Temple, and St. Andrew’s Holborn ; and 
on the evening of this 27th his remains were interred in 
the new burying-ground of St. Andrew’s. At that 
parish church, on the 28th [Sunday] instead of the usual 
voluntary, a solemn dirge, and after service, ‘I know 
that my Redeemer liveth’ were, with great propriety, 
n upon that organ on which Mr. Stanley had, with 








givel 
much eminence, displayed his musical abilities near 60 
vears. a 





Ey 1905. 
The next organist was James Evance, concer jing 
whose election the following resolutions  \vere 
passed at a General Meeting of the Parishioners 


1786: 

That the salary of the organist be fifty pounds, ou 
which he is to pay the Blower £3. 

That in case a Poll be demanded the candid 
deposit before the opening of the Poll in equal shares 
the hands of the Upper Churchwarden the sum 
Twenty Pounds to defray the expenses thereof. 


A poll, which lasted for three days and at which 
no fewer than 1,919 parishioners voted, resulted in 


1714-1786). 
THE 
McAraell.) 


TEMPLE CHURCH. 


the election of Mr. Evance, who received 1,041 
votes. We may pass on to mention, and make 
very honourable mention, of the most distinguished 
organist of St. Andrew’s in modern times, the late 
Dr. James Higgs, who held the office from 1867 
to 1895, and of whom an obituary notice, with 
portrait, appeared in THE Musica. TiMEs of June 
and August, 1902. ‘To Mr. Higgs succeeded 
Mr. Harold Phillips, who fully maintained the 
musical traditions of the church. 

The present organist of St. Andrew’s is Mr. Frank 
George Mitford Ogbourne. He studied under 











1,041 
make 
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FELIX MENDELSSOHN BARTHOLDY. 


FROM THE PORTRAIT PAINTED BY HORACE VERNET, IN ROME, 1831. 


[March 1, 





905. 








XUM 





)05. 








THE MUSICAL 


TIMES.—MarcH 1, 


1905. 105 








yarious teachers, including the late William Beavan 
and Mr. E. H. Thorne. He has always devoted 
himself to the organ and church music, his previous 
appointments having included St. Mary’s, Kilburn, 
St. George’s, Campden Hill, All Saints’, Norfolk 
Square, and St. Mary-the-Virgin, Chelsea. For 
about six years he deputized for Dr. Creser at the 
Chapel Royal, though he had no official appoint- 
ment as assistant-organist, taking the entire duty 
during Dr. Creser’s absence in India, when he 
played at several important memorial services. On 
July 1, 1903, he was selected, upon the recommen- 
dation of Sir George Martin, from among a large 
number of candidates as organist of St. Andrew’s, 
Holborn, where a full choral service is effectively 
rendered. For twenty years Mr. Ogbourne has been 











HIGGS. 


THE LATE DR. JAMES 


(Photograph by Messrs. Alfred Ellis and Walery.) 


| 


a professor of the organ at Trinity College, and he | 
has given organ recitals at various places, including 
the Royal Albert Hall and the Crystal Palace. 
Organ-construction is one of his special studies, and | 


the present rebuilding of the organ at St. Andrew’s is 
entirely to his specification. From his boyhood he 
has studied mechanical engineering, and to this 





MR. F. 


RGANIST AND CHOIRMASTHE IF ST. 


G. M. OGBOURNE. 
( NDREW’'S CH 


(Photograph by Mr. Greaves, Clapham Road.) 


day machinery of all kinds and his various models 
constitute his favourite hobby. 

For valued help in the preparation of this 
article we are specially indebted to the kindness 
of the Rector of St. Andrew’s, Holborn, the 
Rev. Dacre Craven, M.A., for allowing search to 
be made in the church’s archives under his care 
and in copying extracts, kc. ; to Mr. J. T. Slater, 
a former churchwarden, for his photographs ; to 
Mr. John S. Bumpus, whose knowledge of London 
churches is commensurate with his willingness to 
impart it; and to Mr. F. G. M. Ogbourne, 
organist and choirmaster of the church. 

DorrED CROTCHET. 





A LONG-LOST 


In his biography of Mendelssohn, contributed to 
the ‘Dictionary of Music and Musicians,’ Sir 
George Grove admits his inability to trace the 
portrait of the composer painted by Horace Vernet 
in Rome during the winter of 1830-31. Even, as 
Sir George states, the efforts of M. Edouard 
Detaille, the painter, failed to discover the picture. 
Its history during the intervening seventy-four 
years since it was painted can be briefly told. 
The portrait was sent by Vernet to the Mendelssohn 
family at Berlin. ‘Then it became successively the 
property of Mendelssohn’s sister, Fanny Hensel, 
upon whose death (in 1847) it passed to her 


PORTRAIT OF 


MENDELSSOHN 


husband, who died in 1861. 
Hensel’s then acquired, either by 
bequest, the portrait, and it has remained in the 
possession of his widow until quite recently. It is 
now the property of Herr Geheimrath Ernst von 
Mendelssohn-Bartholdy, of Berlin, nephew of the 
composer, and by his kind and special permission 
we are enabled to reproduce it as one of our 
special supplements. 
Horace Vernet 


An artist friend of 
purchase or 


or, to give him his full name, 


Emile Jean Horace Vernet—was born at Paris, 
June 30, 1789, and died there January 17, 1863. 


An exceedingly brilliant and vigorous artist, he 
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made himself famous by his battle-pieces, of which | 
examples may be seen at Versailles. From 1828 
to 1833 he was Director of the French Academy of 
Art in Rome. It was there that Mendelssohn 
made his acquaintance. They had interests in 
common—but Mendelssohn shall speak for himself 
in a letter he wrote to his mother, dated ‘ Rome, 
January 17, 1831’ 

I have applied myself again vigorously to drawing, 
and begin to work in sepia, as I should be glad to be 
able to recall some pictorial effects, and practice 
quickens the perceptions. I must now tell you, dear 
mother, of a great, very great pleasure I recently 
enjoyed, because you will rejoice with me. Two days 
ago I was for the first time in a small circle with Horace 
Vernet, and played there. He had previously told me 
that most favourite and esteemed music was 
‘Don Juan,’ especially the Duet and the Commendatore 
at the end ; and as I highly approved of such sentiments 
on his part, the result was, that while intending to play 
a prelude to Weber’s Concert-stiick, I imperceptibly 
glided further into extemporizing,—thought I would 
please him by taking these themes, and so I worked 
them up fancifuily for some time. This caused hima | 
degree of delight such as I have seldom known my_ | 
music produce in any one, and we felt at once more 
intimate. Afterwards he suddenly came up to me, and 
whispered that we must make an exchange, for that he 
also was an ¢mprovisatore ; and when I was naturally 
curious to know what he meant, he said it was _ his 
secret. He is however like a little child, and could 
not conceal it for more than a quarter of an hour, when 
he came in again, and taking me into the next room, he 
asked me if I had any time to spare, as he had stretched 
and prepared a canvas, and proposed painting my 
portrait on it, which I was to keep in memory of this 
day, or roll it up and send it to you, or take it with me, 
just as I chose. He said he should have no easy task 
with his improvisation, but at all events he would 
attempt it. I was only too glad to give my consent, 
and cannot tell you how much I was enchanted with the 
delight and enthusiasm he evidently felt in my playing. 


o 
nis 





A letter written by Rebecca Mendelssohn | 


some horses, a sketch of a Judith, and studies fi 

the portrait of the Pope, a couple of Moorish he: ds, 
bagpipers, Papal soldiers, my unworthy self, Cain and 
Abel, and last of all a drawing of the interior of 
place itself, all hang up in his studio. 


In an earlier letter—‘ Rome, December 30, 1830’ 
—Mendelssohn describes a ball at which he was 
present, and where he met Thorwaldsen, who 


tapped him on the shoulder and said: ‘So you 
are also admiring the English beauty; I am 
dazzled ’—the reference being to ‘the prettiest 
girl’ at the ball. Scarcely had Thorwaldsen 
addressed these words to Mendelssohn, ‘when’ 
he says, ‘we heard a torrent of words behind us— 
“Mais oti est-elle donc, cette petite Anglaise? Ma 
femme m’a envoye pour la regarder. Per Bacco!” 
It was quite clear that this little, thin Frenchman, 
with stiff, grey hair and the ribbon of the Legion 
of Honour, must be Horace Vernet. He now 
discussed the youthful beauty with Thorwaldsen 


|in the most earnest and scientific manner; and it 


was quite a pleasure to me to see these two old 
masters admiring the young girl together, while 
she was dancing away quite unconcerned.’ Later 
on, in the same letter, there are some pleasant 
references to our own country. He says: ‘The 
“ Hebrides” is finished at last, and a strange 
production it is’; and he mentions that he intends 
to have a peep at his English baton—thus showing, 
amid all the delights of Rome and the happy time 
he spent in Italy, that England had, as it always 
had, a warm corner in Mendelssohn’s heart. 


HANDEL MYTHS. 
By Witiiam H. CuMMINGs. 
THE Musica. Times of January and February 
885, contains two short articles written by me 


(Felix’s sister) to Ferdinand David confirms the | under the above heading, and I now desire to call 
foregoing—that the portrait was actually painted in| attention to two other mythical statements which 
return for the extempore fantasia on ‘Don Juan.’ | haye widely promulgated and _ largely 


been 


Another extract from one of Mendelssohn's | accepted. The first refers to Handel’s method of 


The late W. S. Rockstro—an 





> 1 _ > are TT > Ae ) > av > > « ‘ 
delightful letters written from Rome may be quoted | harmonization. 


in this Vernet portrait connection. He writes to| 
his family on March 15, 1831, thus: | 
You inquire about Horace Vernet, and this is, indeed, _| 
a pleasant theme. I believe I may say that I have 
learned something from him, and that every one may 
do the same. He produces with incredible facility and 
freshness. When a form meets his eye which touches 
his feelings, he instantly adopts it, and while others are 
deliberating whether it can be called beautiful, and 
praising or censuring, he has long completed his work, 
entirely deranging our vsthetical standard. Though 
this facility cannot be acquired, still its principle is 
admirable, and the cheerfulness which springs from it, 
and the creative energy it evokes, nothing else can 
replace. 
g the alleys of evergreen trees, where at this 
season of blossoms the fragrance is so charming, in the 
f the shrubberies and gardens of the Villa 
stands a small house, in which as you 
you invariably hear some sort of noise,— 
wrangling, trumpet-playing, or dogs barking ; 
The most picturesque disorder 
€ guns, a hunting horn, a monkey, 
palettes, a couple of dead hares or rabbits; the walls 
covered with pictures, finished and unfinished. ‘The 
Investiture of the National Cockade’ (an eccentric 
picture which does not please me), portraits recently 
of Thorwaldsen, Eynard, Latour-Maubourg, 


midst o 
Medicis, 
upproach 
shouting, 
his is Vernet’s atelier’. 
rywhere prevails ; 








begun 





ardent admirer of Handel—published a small 
‘History of Music for the use of young students’ 
(1879). In the Introduction to that book we 
read : 

Until we know that Handel never by any chance used 
the chord of 4 we have no means of distinguishing a 
faithful arrangement of ‘The Messiah’ from a spurious 
one. 

Again, on p. 60, he writes : 

A singular bond of union between these two Great 
Masters (Palestrina and Handel) is indeed suggested by 
the punctilious care with which Handel invariably 
substituted a simple chord of the Sixth for the less pure 


6 ‘ . . 
+ so frequently found in the works of modern writers. 
3 : 


Rockstro also wrote the article ‘Oratorio’ in 
Grove’s ‘ Dictionary of Music and Musicians,’ and 
there we find the following statement : 

Handel never by any chance wrote the Second 
Inversion of the Dominant Seventh, but we shall find 
few modern arrangements in which the Chord is not 
substituted for the original chord of the Sixth, 
notwithstanding the extraordinary pains which the 
composer frequently took to avoid it. 








0) 


ease 





LITRE AES 


XUM 


man, 
-CION 
how 


dsen 
1d it 

old 
rhile 
waiter 
sant 
The 
Nnge 
nds 
ing, 
ime 
ays 











RRR 


Sto SRE, 


THE MUSICAL TIMES.—Marcu 1, 1905. 


167 





In his ‘Life of G. F. Handel,’ p. 413, Rockstro 
says ; 
so delicate was his sense of euphony, that he would 
o whole leagues out of his way to avoid the Second 
rsion of the Dominant Seventh, which, treated as a 
chord of simple percussion, he utterly abhorred. 
The above quotations are very clear and emphatic, 
but the information given is absolutely erroneous. 
I take the oratorio ‘Solomon,’ and find the 
following examples of the chord. (The page 
references are to Novello’s most recent octavo 
edition) : 
Pp. 33, last bar. 
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catch the song. 


ker’s 


name, 
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p. 40, 4th stave. 
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hap - py Solomon. hap - py, hap - py Solomon. 








In all these instances the chord is not merely 
indicated in the figured bass, but it is freely 
displayed in the full score in the voice and 
orchestral parts. Handel uses the chord in the 
opera ‘ Radamisto,’ and doubtless many other 
examples could be found in his works if one 


looked for them. Rockstro makes _ special 
reference to a faithful arrangement of ‘The 
Messiah. He seems to have overlooked the 


contralto solo ‘O thou that teilest’; the following 
bar in the 77forne/ of that air is an example of the 
second inversion of the seventh; the figures are 
mine : 

















Se) a 
BSSS= 2 a 
es 
_# ft s_ 
ete et 
S = 
4 
3 





The other myth that I am anxious to dispose of 
is in connection with the mis-called ‘ Harmonious | 
Blacksmith.’ In the Appendix to Grove’s | 
‘Dictionary’ William Chappell, referring to the} 
harpsichord lesson, says : 

The next claim is for G. C. Wagenseil, an eminent 


clavecinist of Vienna, who was born three years after 
Handel. 


The late Dr. William Crotch, Professor of | 


Music at the University of Oxford, informed the present 
writer that he had seen the air in a piece of music for 


| additional 


the clavecin composed by Wagenseil. It is far more 
probable that Handel copied from Wagenseil than vice 
versa, because Handel borrowed systematically from 
other authors, dead and living, whenever he found 
anything to suit his purpose. 
I possess the volume of Handel’s ‘Suite des 
Pieces’ which belonged to Dr. Crotch. It is 
marked and noted by him throughout the pages, 
and I find over the Suite in E the following note : 
This is taken from one in G, by Wagenseil, with 
variations, but greatly improved, also said to be like 
something called the Harmonious Blacksmith. 
After reading Chappell’s uncompromising state- 
ment, one is reminded of the old proverb, ‘Give a 
dog an ill name, and hang him.’ Happily in this 
instance it will be an easy task to prove that Crotch 
and Chappell were both wrong. Handel 
published his ‘ Suite des Pieces’ in London in 1720. 
Wagenseil was born in Vienna in 1715. The 
latter was therefore five years old when Handel’s 
music was published. Any further discussion of 
the claims of Wagenseil vesws Handel is quite 
unnecessary. 





MENDELSSOHN AND HIS ENGLISH 
PUBLISHER. 
SOME UNPUBLISHED LETTERS. 
(Concluded from page 23.) 

Writing from Frankfort on April 10, 1845, 
Mendelssohn refers to the publication of his Violin 
Concerto and ‘ Hear my prayer,’ for which he asks 
‘20 guineas for both together.’ He adds: 

I have also written a new Trio [in C minor], which 

I will send you as soon as it is to be published ; but you 

know that it always requires some time with me before 

I can make up my mind in that respect: so I am afraid 

several months will go by before I can deliver the 

manuscript, but come it will certainly. 

On May 14 he says that ‘Hear my prayer’ is 
not to have an ‘ opus-number (Aezxe Opuszahi, as 
we say), because it was always my fashion to leave 
such trifling things without these numbers.’ He 
adds that the Trio (in C minor) ‘is not at all 
difficult, as Miss Horsley seemis to have described 
it, indeed, much less so, I think, than the first.’ 
Later in the month he writes: ‘As for the Lieder 
ohne Worte, I wish you would send them to many 
millions of amateurs and let them play it. In 
sending the MS. of the Lieder ohne Worte 
(Book 6), he says: ‘I should wish to fix the price 
for them at 24 guineas. It is higher than that of 
the former books, but I have been asked from so 
many quarters just for these sort of things that I 
hope it will not be inconvenient to you (which I 
beg you will tell me sincerely).’ In a subsequent 
letter he says: ‘Of course I beg you will xot omit 
the dedication on the English title-page.’ 

‘Have many, many thanks for saying that you 
have not too much of my music,’ he writes to 
Buxton, with whom our composer seems to have 
had the pleasantest business relations. ‘It is very 
liberal in you,’ says Mendelssohn, ‘to pay an 
sum for the Walpurgisnacht (which 
indeed I scarcely thought worth while engraving to 


an English publisher) and I beg to return my best 
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thanks to you.’ Towards the end of 1845 ‘ Elijah’ 
begins to be mentioned; but as all the letters 


relating thereto have already been printed in the | 
‘History’ of that oratorio,* no further mention 


need be made of them in this article. 

The next letter, which is of great interest to 
English church musicians, speaks for itself. It 
must be quoted in full : ~~ ae 
Leipzig, 13 Feby., 1846. 

I send you herewith the English Te Deum of which 

I told you. As you wished to have something in my 

handwriting, I copied it out for you, and beg you will 

send me by some opportunity a printed copy in return 
when you have published it. By a curious coincidence 

I had a letter from Novello yesterday wh7/e / was tn the 

middle of my copy, asking me when he should get the 

English Te Deum of which we had spoken so many 

years ago. I beg you will send him my answer which I 

enclose. There must not be a German translation 

made of this piece, for I do not wish to have it published 
in this country, as it is written for yours and for your 

Service ; if they want to do it here on their own 

account of course I cannot help it: but I will not 

authorize a publication of it and make it a condition 
that you will zo¢ send it for publication to Bote & Bock 
ov any other German publisher, but keep it for yourself 
and England. If there are faults in the English words 
and their musical accent, I wish to correct them, but 
you must ¢e// me first! I wish to fix the price for this 
and the Trio [in C minor] at £30. Can I say ‘ English 

Service’ on the title? Or must it be ‘ Service of the 

English Church’ ? 

I was much surprised to hear of Moscheles being 
elected as Conductor of the next Birmingham festival, 
while he is going to leave England so soon and to live 
here in future. Do you know how this came about, as 
you use(d) to see the ‘ wheels within wheels’ of which 
otherwise I should not have dreamt. 

On May 8, 1846—in the midst of his ‘ Elijah’ 
rush—he sends ‘the score and parts of C£dipus 
which Mr. Anderson wrote me for some time ago 
by Prince Albert’s commands.’ He speaks of the 
Lower Rhine Festival (Whitsuntide, at Aix-la- 
Chapelle) to which he has to go, and ‘an enormous 
Sangerfest of nearly 2,000 men, which I have also 
to direct (at Cologne, on June 14 and 15.’) He 
asks Buxton if he can come to either of these 
music-makings. 

A New Year’s letter—of 1847, the year in which 
Mendelssohn died—contains the following pleasant 
reference to the Buxton family. ‘Many good 
wishes for you and the family. I hope the little 
ones will soon have got over their bad Christmas- 
meazles, and will have the apples and “ Pfiffer 
Kuchen ” paid afterwards.’ On February 17, 1847, 
he sends ‘an Orchestra-score of my hymn | “‘ Hear 
my prayer”] which I hope will reconcile you to 
the trouble you had for my and my alterations 
sake.’ He refers to the report that he is engaged 
upon a new opera on the subject of ‘The Tempest’ : 
‘I wil? not |doubly underlined] come forward in 
any newspaper controversy, and I therefore will 
tell you ‘‘ miindlich” all I have to tell you and to 
thank you for in this matter.’ A week later he 
writes : a 

Leipzig, 25 Feb., 1847. 
I am glad that my friend explained the opera-affair 
to you, and that you explained it to him. But really 


I prefer not writing any more on this subject because it 


of Mendelssohn's ** Elijah. By F. G. 


Edwards, 
(London: N 


Novello 
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I, 1905. 
seems to be a source of e¢evva/ misunderstandings ; you 
write you are sorry that you caused me to be angry \ith 
you, and I sever was angry, nor wé// I ever be for “our 
friendly exertions in my behalf. 

Then again you write that you hear I will retury in 
July to conduct the Athalie—pray mind I sever proi. ised 
to do so nor even made up my mind as to whetler I 
should do it or not. Quite the contrary, it is much 
more probable that I shall sof return and I have jx 
other musical undertaking, which makes me come to 
England at present, but the performances of my £/i‘ah, 
Need I repeat that to you ? 

Further references to the English Service occur 
in two letters written in the summer of 1847, from 


Switzerland, where Mendelssohn was sojourning in 
order to recover from the terrible blow caused by 
the sudden death of his sister, Fanny Hensel, a 
shock which shattered his constitution : 


Thun, 7 July, 1847. 

I send here the piece which I brought already to 
England for you, and was prevented from looking over 
and finishing during that hurried but very pleasant stay 
in your country. It completes the morning service of 
which you published the first piece. 

I also send two new pieces forming the whole of an 
Evening Service, which are perhaps a little longer and 
more developed than usual in your Cathedral style ; yet 
I hoped they might be used, and I found much pleasure 
in occupying myself with them. You told me you 
wanted to have something of my manuscripts, and so I 
send this as I wrote it: but as there are several passages 
which might not be quite clear to the engraver it is 
guite necessary that you should send me the proofs of 
all the three pieces before they are published. 

This is also necessary because I beg you will submit 
the wording of them to Mr. Bartholomew (to whom I 
beg to be most kindly remembered). If he finds 
passages where the English accent is wrong I beg he 
will alter them, but before these alterations are published 
I should like to know them and therefore again I must 
look over the proofs. I should name as the price the 
same which I received for the two pieces forming the 
Morning Service, viz: 22 guineas. 

If you have something to write to me please to direct 
Unterseen (Canton Berne) poste restante. 1 intend 
staying there at least 6 weeks. 


The second letter reads : 


Interlaken (Canton Berne), 15 August, 1847. 
According to your wish I send you here enclosed 
two more ‘Gloria Patri.? Of the three modes of 
alteration for the wrong ‘imagination’ I prefer the Ist 





im-ag - i 


the 


proud 


because it is the only one that does not alter the rhythm 
of the whole movement, and will as well apply to the 
second passage when the ‘imagination’ again comes 
into play. This is not the case with alteration no. 2 
and 3, and as I could not find another I beg you will 
insert no. I. 

It is impossible to me to give any answer to your 
Philharmonic question. You know that I always made 
it a rule not to name my conditions in such cases, and 
therefore I cannot do so z7f even I knew what to say to 
your question, which indeed I do not. 

Pray give my best compliments to Mr. Bartholomew 
and tell him how sincerely I wish him a complete 
recovery and better health, and do not forget to tell me 
in your next letter how he is. 

The symphonies of Mozart are unknown to me; but I 
know a great many of his Manuscripts, which still are 
unpublished and seem to me to belong to his earlier 
period. This is also the case with that symphony in D 
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which forms part of that collection and which 
Breitkopf & H. published; but at any rate everything 
which he has written is of the greatest value to the 
friends of music, and they will certainly feel always 
indebted to every publisher who enables them to 
become acquainted with one more of his works, be they 
from what period they may. * 

I intend to remain here till the beginning of 
September, and shall then return to Leipsic. Therefore 
address your communication, which you do not make 
in zmmediate return to this letter to Leipsic; and till 
the 1st Sept. my direction remains Interlaken hotel 
d'Interlaken as before. 

Always yours very truly 
FELIX MENDELSSOHN BARTHOLDY. 





EDWARD DANNREUTHER. 











It is with much regret that we record the death of 
| Mr. EDWARD GEORGE DANNREUTHER, which took 
| place at Chester Studio, Gerald Road, Pimlico, on 
| Sunday, February 12. In THE MUSICAL TIMEs of 
| October, 1898, we had peculiar pleasure in writing a 
| biographical sketch of him, accompanied by an excel- 
'lent portrait taken specially for that article ; therefore 
|it is unnecessary to give details concerning the career 
|of this much-esteemed musician. Mr. Dannreuther 
took a very keen interest in the preparation of that 
| biographical sketch, and it may not be without interest 


The above letter, if not the last, was one Of} now to quote from a letter he wrote when returning 


the last that Mendelssohn wrote to his English 
publisher. Within three months—on November 4, 
1847, at the age of thirty-eight—the spirit of the 
Master had taken its flight. 





Occasional Wotes. 





Welcome, welcome, ev’ry guest, 
Welcome to the Muses’ feast ! 

Music is your only cheer, 

Music entertains the ear. 

The sacred Nine observe the mode, 
And bring you dainties from abroad ; 
The delicious Thracian lute 

And Dodona’s mellow flute, 

With Cremona’s racy fruit. 

At home you have the freshest air, 
Vocal, instrumental fare ; 

Our English trumpet nothing has surpast : 
The Carnival has not so rich a taste. 


Anon. 


The Prospectus of the ninety-third season of the 
The only 
actual novelty therein announced is Sir Alexander 
Mackenzie’s ‘Canadian Rhapsody,’ to be conducted 
The following is a digest of the 


Philharmonic Society has been issued. 


by the composer. 
season’s scheme, as set forth in the Prospectus : 

SYMPHONIES: Beethoven, No. 2; Cowen, No. 5; 
César Franck, in D minor; Haydn, in D (No. 14, 
B. and H.); Paul Juon, in A; and Rimsky-Korsakoff, 
No. 2, ‘ Antar.’ 

OVERTURES: Sterndale Bennett, ‘The Naiades’ ; 
Brahms, ‘Academic’; Debussy, ‘ L’aprés-midi d’un 
faune’; Elgar, ‘In the South’; and Tschaikovsky, 
‘ Hamlet.’ 

CONCERTOS AND VARIOUS ORCHESTRAL CoMmpPo- 
SITIONS: César Franck, Symphonic Variations for 
Pianoforte and Orchestra; Edward German, ‘ Welsh 
Rhapsody’; Arthur Hervey, Tone-Poem, ‘In the 
East’; Mendelssohn, ‘Scherzo in E flat’; Mozart, 
Variations from ‘Concertante Quartett,’ for Oboe, 
Clarinet, Bassoon, and Horn; A. Randegger, Junr., 
‘Two Bohemian Dances’; Saint-Saéns, Violoncello 
Concerto, No. 1, Fantasia, ‘ Africa,’ for Pianoforte and 
Orchestra, and Havanais, for Violin and Orchestra ; 
Schumann, Pianoforte Concerto ; and Stanford, Violin 
Concerto. 


Dr. Frederic Cowen retains his accustomed place a 
conductor of the Society’s concerts. 





| the proof. He said : ‘The article is admirably planned 

and carried out. What a vast amount of trouble you 
must have taken to get at all the details! I have 
ventured to cancel a few adjectives here and there, as 
my old white beard began to look pink with blushing.’ 
And here we may remark on the delightful personality 
of Mr. Dannreuther. One of the most modest of men, 
he was a giant in intellect. To spend half an hour in 
his company was to receive a mental tonic of a most 
invigorating kind. His interests were by no means 
narrowed by the art he so worthily professed and 
intellectually represented, and his removal by death, 
at the age of sixty, causes a blank which will not 
be easily filled. Although during the last few years 
Mr. Dannreuther had not prominently appeared before 
the public, he had continued his busy life as a teacher, 
and in so doing had endeared himself to a large 
number of pupils ; but it is very satisfactory to know 
that he had quite completed the volume of the Oxford 
History of Music which, in dealing with the Romantic 
Period, discusses the formative conditions which 
inspired Weber in the theatre, and Schumann and 
Chopin in the concert-room. Mr. Dannreuther’s 
article on his friend Richard Wagner in Grove’s 
‘Dictionary’ is a splendid piece of biographical 
work. 


The Oxford University Musical Union has now 
completed an existence of a full score of years. The 
Club Room was opened on October 12, 1884, and two 
days afterwards the first weekly meeting was held. 
In 1894 the first ten years of the Union’s activities 
were recorded in an interesting volume compiled 
by Dr. P. C. Buck, the Rev. Dr. J. H. Mee, and 
Mr. F. Cunningham Woods; and now we have 
before us an equally well compiled narrative, 
entitled : 








|| Ten more years, 1894 to 1904, of University Music 
in Oxford, being a continuation of the proceedings of 
the Oxford University Musical Union. 
| Compiled by direction of the Club, by E. S. 
|| Kemp, B.A., Magdalen College, and J. H. Mee, M.A., 
D. Mus., Merton College. 
Oxford: Printed by J. Vincent, 94, High Street, 
MCMIV. 
|The greater part of this book is naturally devoted 
/to the operations of the Musical Union—an account 





5 of its origin and progress, list of members and 


| officers, programmes of music-meetings, catalogue of 
| library, &c.—the record therein contained being one 
| that reflects the greatest credit on all concerned, and, 


* Mendelssohn’s reference to some symphonies of Mozart that were |at the same time, shows how much this art-loving 
‘unknown’ to him is doubtless to certain compositions then in manu 
script, and not to the three great Symphonies (in C, G minor, and E flat 
with which, of course, he would bé perfectly familiar. 


-| organization has done to leaven the musical life of the 
| University. 
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To the general reader the most attractive feature of 
this ‘Ten more years’ volume is a chapter headed 
‘A brief account of the earlier history of the Club 
House’—z.e., the home of the Oxford University 
Musical Union. Formerly known as ‘The Music 
Room, Oxford, it is probably the oldest building of 
its kind in Europe, having been opened in 1748. 
Dr. William Hayes, organist of Magdalen College 
(1734-77) and Professor of Music, in an account of the 
building written in 1773, says : 

Here are weekly Performances of Vocal and Instru- 
mental Music, every J/onday evening, except in Passion- 
IWeek, [and] all the month of Septemder, and the 
(Quarterly Choral 
Oratorios ; and these with very little foreign Assistance. 


Performances ; which are usually 
3enefit Concerts are also held here for such Performers 
to whom they are allowed. 


The foregoing speaks well for the musical life of 
Oxford in the latter part of the 18th century, especially 
the reference to ‘very little foreign Assistance.’ In 
addition to the weekly concerts (held on Mondays at 
6.30 p.m.), an oratorio was performed in each of the 
four academical terms (¢emp. 1763); while the Benefit 
Concerts, as a rule, were three in each year—two 
for the first violin player and one for the principal 
violoncellist. Among the former were Pinto, 
W. Cramer, and Salomon, and the violoncellists include 
such players as Crosdill and Cervetto. In 1789 the 
band consisted of six violins, two violas, one violon- 
cello, one double-bass, two oboes, two bassoons, and 
two horns, one of the horn players also being an 
excellent flautist. This instrumental 


BATTLE PIECE, composed by Mr. Reinagle, in the 
following order : 
Ist. GRAND MARCH. 
2nd. Word of Command. 
3rd. First Signal Cannon. 
4th. The Bugle Horn Call for the Cavalry. 
5th. Answer to the first Signal Cannon. 
6th. Trumpet Call for the Cavalry. 
7th. Galloping of the Cavalry. 
8th. Recitative accompanied : ‘ Are the troops drawn 
up?’ lwswer: ‘They are, according to your 
orders.’ ‘The Cannons, are they pointed ?’ 
Answer: ‘Each man impatient stands by his 
gun.’ ‘Then tell each Leader to advance.— 
Make ready !—Present !—Fire !’ 
The Grand Attack. 
The Cries of the Wounded. 
The Bugle Horn Call for the Infantry. 
Trumpet of Victory. 

The Retreat. 
TR10.—‘ The 
cause.’ 

To conclude with the MARCH in Blue Beard. 

This Blue Beardian Battle Piece must have been 
composed by Joseph Reinagle, a famous violoncellist, 
who died at Oxford in 1836. His son, Alexander 
Robert Reinagle, composer of the well-known 
common-metre tune ‘ St. Peter,’ appeared as a pianist 
at the Music Room, on May 13, 1816, aged twelve, 
when the programme contained this atrocity (the 
italics are in the original) : 

Sonata, P2anoforte—Master Reinagle - - 


gth. 
Ioth. 
11th. 
12th. 
13th. 
14th. is drawn in Virtue’s 


Sword that 


3eethoven. 


(In which will be introduced a favourite Air, with 
Harp Variations, accompanted on the Violoncello by 





Mr. REINAGLE.) 





force was doubtless reinforced by 
‘foreign Assistance’ on important 
occasions, as we read that (in 
1783): ‘The Instrumental Parts by 
the Oxford Band, with the addition 
of Trumpets from London’ A 
clarinet concerto was introduced at 
a benefit concert as early as 1772, 
and one of the earliest programmes 
that has been preserved (February 
21, 1774) contains a ‘Symphony 
with clartonets, Gossec. So long 
as Oxford had a resident Professor 
of Music—until about 1807—the 
performances were conducted by 
him; and in a programme dated 
November 11, 1773, we find 
an organ concerto composed by 
Dr. Hayes, and doubtless played 
by that worthy man. 

Among the prodigies who appeared 
at ‘The Music Room, Oxford, was 
baby-boy Crotch, on July 3, 1779, 
announced thus : 


Mrs. Crotch from Norwich begs 


leave to acquaint the Ladies and 














Gentlemen of this University and 
City that her Child, who is not yet 
Four Years of Age, will.... play 
upon the Organ at the Music Room 
this day at Twelve o’clock. (From ‘ 


Mrs. Crotch doubtless little thought that in less than | 


THE MUSIC ROOM, OXFORD. 


THE OLDEST MUSIC ROOM IN EUROPE, NOW THE CHIEF ROOM IN THE CLUB-HOUSE OF THE’ 


OXFORD UNIVERSITY MUSICAL UNION, 


Ten more years’: by kind permission of the Rev. Dr. J. H. Mee.) 


The particular pianoforte sonata which Master 


eighteen years her three-year-old child would become | Reinagle harped upon is not stated ; the violoncello 


Professor of Music in the University. 


The temptation | variations were doubtless literally fathered upon the 


to quote from these pages must be resisted ; but} youthful pianist. The hand of the Rev. Dr. J. H. Mee, 
mention must be made of a wonderful piece of|the founder and chief benefactor of the Oxford 
programme-music performed at the Music Room, | University Musical Union, can be traced in the pages 
with a description thereof, dated July 4, 1798. Here it | of this interesting chapter on ‘The earlier history of 


is, in its full fighting form : 


| the Club House,’ formerly ‘The Music Room, Oxford.’ 
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The performance by the students of the Royal | 
College of Music, on February 14, of Beethoven’s | 
cantata ‘The Praise of Music,’ prompts a few remarks | 
on its origin and the early performances of the work. | 
Sir George Grove says that the cantata was not 
originally composed to its present words, which were 
an after adaptation. It was written in honour of the 
Sovereigns and other exalted personages assembled in | 
the winter of 1814 for the Congress of Vienna, which 
was opened on November 3 and remained sitting till | 
broken up in the following March, owing to the news | 
of the escape of Napoleon from Elba. One Dr. 
Weissenbach, of Vienna, furnished the libretto entitled | 
‘The glorious moment’ (‘ Der glorreiche Augenblick’), 
having for its subject the homage of Vienna to her 
illustrious guests. ‘It is not difficult to believe,’ says 
Sir George Grove, ‘that the work was somewhat 
against the grain, and that when he [Beethoven] | 
jokingly complains of his task, and speaks of his effort 
to set Weissenbach’s platitudes to music as an “ heroic” 
one, his joke had a grim reference to the “heroic” | 
Symphony in which he had portrayed the captive | 
Emperor ten years before.’ 


Beethoven composed the music in a few weeks, its 
first performance taking place on November 29, 1814, | 
in the Hall of the Imperial Redout, which had been 
specially placed at the composer’s disposal for the 
purpose. He himself issued the invitations to the 
Sovereigns. The programme of the concert, at which 
upwards of 6,000 persons were present, included his 
seventh Symphony and the so-called ‘Battle of 
Vittoria, in addition to the cantata, and the huge 
audience were intensely satisfied. One drawback 
alone was felt—the absence of the greatest man of the 
Congress, Wellington, as he did not arrive in Vienna 
till some days after the second performance. After 
two subsequent performances to that already mentioned 
—on December 2 and Christmas Day—the cantata 
lay dormant until after Beethoven’s death. In 1836 
Haslinger published it with two texts : (1) the original, 
and (2) on ‘The Praise of Music’ (‘Preis der 
Tonkunst’), the latter by Rochlitz, the well-known 
critic and poet who, in 1822, had shown his libretto to 
Beethoven. An English translation of the work, 
entitled ‘The Praise of Music,’ was made by the late 
Thomas Oliphant. The first performance of the 
work in England was that given by the Vocal Society, 
on January 15, 1838, under the direction of Edward 
Taylor. Choral Societies might follow the example 
of the students of the Royal College of Music by 
performing Beethoven’s ‘ The Praise of Music.’ 


We hope it may be inferred from the title of a 


| five parts. 


‘feature of the form.’ 


-| ‘stiffening’ for the 





highly interesting article on ‘A Waning Glory of 
England ; the Madrigal,’ by Mr. J. A. Fuller Maitland, 
which appeared in Zhe Nineteenth Century for 
February, that the glory has not yet irretrievably | 
waned. The history of the madrigal, which! 
Mr. Maitland re-tells with so much special knowledge | 
and literary skill, is one that makes the bosom of the | 
artistically meek Englishman swell with conscious | 
virtue and honest pride, and induces him to feel that 
what was may be again. ‘The triumphs of our own | 
time may yet rival the ‘Triumphs of Oriana.’ One| 
wonders whether the English madrigal school would | 
have existed if that ever-to-be respected singing man at 
St. Paul’s Cathedral, Nicholas Yonge, had not held those | 
‘athomes’ at which he introduced ‘the Bookes of that 
kind yeerely sent me out of Italy and other places’ 


(from the preface to ‘Musica Transalpina’). Most | 
madrigals are in at least five parts. Mr. Maitland | 
states his belief that this minimum was an 


evolution from the exigencies of the final cadence. 


The inner part with its cazto fermo must descend one 
step tothe tonic. Another inner or top part must ascend 
one step to the tonic, and the bass part must also find 
its home on that point of repose. Therefore in four- 
part writing the final chord must do without a third or 
a fifth. So rather than die this uninteresting death, 
the old writers chose to write throughout in at least 
This theory reminds us of the story of the 
origin of roast pork. But in both cases we have reason 
to be grateful that so small a cause produced such a 
gratifying result. A fine six-part madrigal,‘A Reverend 


' Memoriall of that Honorable True Gentleman, Henry 


Noel, Esquire,’ by Thos. Morley, and another in five 
parts, ‘The Love of Change,’ by the Rev. Richard 
Carlton, 1601, are printed as illustrations in the article. 
Mr. Maitland lays it down that ‘one of the parts in 
any true madrigal must conform to the usage of the 
ecclesiastical modes,’ and that ‘the modal part is the 
key to the composition, and the most important 
This may be true as to the basis 
of the Italian Madrigal of the Palestrina type, but the 
English Madrigal school treated this feature with 


| great freedom. 


‘Ecclesiastical music found in the Burgh Charter- 


/room of Dundee’ is the title of an interesting paper 


read before the Society of Antiquaries in Scotland by 
Mr. A. H. Miller, of the Dundee Advertiser, and 
reprinted from the Proceedings. The paper describes 
some sheets of music forming part of a Roman Missal 
which one Robert Wedderburne, in 1575, had used as 
cover of his Protocol Book! 
Mr. Wedderburne—doubtless a gentleman of a very 
utilitarian mind—evidently did not regard this book 
(the Missal) of ‘the auld religioun’ in the category of 
‘ Gude and Godlie Ballatis.’ 


Hector Berlioz, ina letter to Mlle. Louise Bertin, gives 
his opinion of Cimarosa’s ‘ Matrimonio segreto” and 
Mozart’s ‘ Figaro, and in terms none too favourable, 
‘If you were to play me something of Bach’s, he says, 
‘I should be capable of flying from his fugues and 
leaving you alone with his /Passton!’ This was 
written somewhere about 1842. And shortly before 
that, viz., in an article on a Conservatoire concert in 
the Revue et Gazette Musicale of 1840, he refers to an 
air with chorus from the ‘ Matthew’ Passion. Berlioz 
admires the sad mood of the music in keeping with 
the words, but he adds: ‘Why is one forced to 
recognise harsh, harmonic effects and false relations, 
all the more offensive seeing that the passages in 
which they occur are only written in two parts?’ Of 
bars six and seven in the symphony of the air in 
question—viz., ‘Ich will bei meinem Jesus wachen’ 
he complains that the D of the bass rising to the 
E flat bearing a chord of dominant seventh, and 


: 
|consequently D flat unprepared, is, to say the least, 


extremely painful.’ Here is the passage : 


With such primitive ideas of harmony it is_ not 
surprising that Berlioz could not endure the bold 
progressions of the great master. As to the ‘only 
two parts’ of which he complains, it reminds one 
of Robert Franz’s expression, ‘a duet between 
flute and double-bass in a Bach cantata’! Berlioz 
never studied Bach’s scores, or he would have known 


that the great Cantor intended harpsichord or 
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BEETHOVEN’S CONCERTO 
FOR PIANOFORTE AND ORCHESTR?: 
No. 5, IN E FLAT (OP. 73). 


organ to fill in harmonies between those parts. In| 
many ways -Berlioz was a great critic, but only of | 
music from Weber onwards. 

The name of Berlioz again appears in the Revue et | 
Gazette Musicale for the year 1840, but in a different | 


’ 





capacity. 


Bonn. A first list of subscribers’ names is given, 
among them being Berlioz, who is down for 20 francs. 


It is interesting to find him asa subscriber to | 
the Beethoven monument proposed to be erected at | 


By SIR GEORGE GROVE, C.B.* 


This is the last of the five Concertos with which the 
| great master alike of orchestra and pianoforte enriched 
| the 7éfertoire of music. There are indeed six, if we 


That list is somewhat of a curiosity ; it includes the | include Beethoven’s interesting transcription of his 


following well-known musicians: Doehler, Kastner, 


| Violin Concerto for Pianoforte, which was played (for 


Artét, and Panofka. The smallest subscription was | the first time in this country) at the Crystal Palace 


1 franc, and the largest 31 francs. A certain 
Védéche, of Montpelier, contributes 4 fr. 40 c. ! 
whole amounted to only 259 fr. goc. ‘Voila, says the 
writer of the note, ‘toute la somme que nous avons pu 
recueillir en France pour le monument de Beethoven.’ 
Two additional lists are however given, yet all three 
together only amounted to 457 fr. 90 c. 


‘The London Banks Orchestral Society’ is a 
recently-formed organization which deservesa welcome 
and all encouragement. The President is Mr. Felix 
Schuster, Governor of the Union Bank of London 
and Smith’s Bank, Limited, and the Secretary is 
Mr. T. V. Phillipps, 16, Finsbury Circus. May all 
success attend the efforts of these musical bankers, 
and may all their notes be as true as those which pass 
through their hands in many scores day by day. 





The University of Oxford has conferred the degree 
of Doctor of Music, honors causd, upon Sir Edward 
Elgar. The ceremony took place on February 6, 
when Sir Hubert Parry, in a brief and humorous 
Latin speech, presented the recipient of the degree to 
the Vice-Chancellor, the Rev. Dr. W. W. Merry, 
Rector of Lincoln College. 





Two distinguished German writers on music have 
recently responded to the call of the inevitable 
‘messenger ’—Alfred Dérffel, who died at Leipzig, 
aged seventy-four, and Robert Eitner, who died at 
Templin, aged seventy-two—both savants, singularly 
enough, paying the debt of nature on the same day, 
January 22. Dr. Dorffel is noted for his biblio- 
graphical learning and ceaseless industry, ¢.g. his 
exhaustive ‘History of the Gewandhaus Concerts,’ and 
Eitners name will go down to posterity as the 
compiler of the invaluable ‘Quellen-Lexion’ so 
worthily associated with his name. 





Dr. Joseph C. Bridge, organist of Chester Cathedral, 
was presented, on February 8,with an album containing 
a complimentary address, a service of plate, and a 


cheque for 200 guineas, as a mark of appreciation of | 


the services he has rendered to the art of music 
in the city. 
audience which included the Bishop, the Recorder 


The | Agnes Zimmermann. 


Saturday Concert of December 7, 1872, by Miss 
Of the five Concertos, the first 
|two (in B flat, Op. 19, and in C, Op. 15) are early 
| and, for Beethoven, comparatively unimportant works, 
| The third, C minor (Op. 37), is more remarkable, and 
'in more than one passage reveals the great master. 
| It is, in fact, the bridge from the concertos of his 
| immature age to those of his full manhood—the fourth 
| and fifth, which belong to his very finest and grandest 
}achievements, and hold the same place among 
|compositions for pianoforte and orchestra that his 
‘Coriolan’ and ‘Leonora’ do among overtures, or 
the C minor among symphonies. A note at the end 
of these remarks tells the curious story of another 
pianoforte concerto, written by Beethoven some years 
after that which is now before us, and unhappily lost 
for ever. 

There are some works in which the poet, the 
painter, or the sculptor has, by common consent, 
reached the very summit of his art, and on which there 
is only one universal verdict of applause. Such are 
the Madonna di San Sisto, the Venus of Milo, Milton’s 
‘Lycidas,’ or Wordsworth’s ‘Ode on the Intimations of 
Immortality.’ And such is the E flat Concerto of 
Beethoven. The key which the master has selected 
for this great composition is that of the Eroica 
Symphony, two of his noblest Quartets, two Pianoforte 
Trios, the Septet, and no fewer than four Pianoforte 
Sonatas. It is a singular fact, to be noticed in 
passing, that three consecutive works (consecutive in 
the order of composition, though not in their Opus 
numbers, which are often arbitrary) should be all in 
the same key, namely, the Sonata called ‘ Les Adieux, 
PAbsence et le Retour’ (Op. 81a), this Concerto 
(Op. 73), and the so-called ‘ Harp Quartet’ (Op. 74). 
But who shall solve the mysteries of keys? or say why 
Beethoven should have characterized that of B minor 
as ‘black, or that of four flats as ‘ Barbaresco’ 
rather than ‘ Amoroso’; or should have written two 
Symphonies so entirely different as No. 6 and No. 8 in 
the key of F ; or why Schubert should have chosen 
such remote keys to write in as G flatt and G sharp 





The Mayor presided over an influential | 


(Sir Horatio Lloyd), and Mr. Robert Yerburgh, M.P. | 


Congratulations to Dr. Bridge. 





Dr. 
conduct two concerts to be given on the Handel 
Orchestra at the Crystal Palace, one on Good Friday, 
the other in June. We are glad to hear that the 
Scottish Orchestra has had another successful season 
under the direction of Dr. Cowen 





By command of the King ‘of the’ Belgians, 
M. Gevaert, the eminent Director of the Conservatoire 
of Music at Brussels, has composed music for the 
new National Hymn entitled ‘Expansion belge,’ 
written by the Belgian poet Antheumis. 


Frederic H. Cowen has been engaged to | I k : : 
| name inscribed on the title-pages of no less than nine 





minor ; } why none of Mozart’s forty-nine Symphonies 
should be in A, while two out of four of Mendelssohn’s 
are in that tonality. 

The autograph of the Concerto is preserved at the 
Royal Library, Berlin, and bears the following title in 
Beethoven’s own hand : 

‘Klavier Konzert 1809 von L v Bthvn.’ 
It is dedicated to his friend and patron the Archduke 
Rodolph, who enjoys the distinction of having had his 


of the great musician’s finest and choicest works. 
The list is a truly remarkable one—-the Missa Solennis 
in D; the Solo Sonatas, Ops. 81, 106, and 111 





* Similar analyses by Sir George Grove (author of ‘ Beethoven and his 
Nine Symphonies’) have appeared in THE Musica Times as follows : 
Beethoven's ‘ Leonora’ Overture, August, 1903; Mendelssohn's ‘ Mid- 
summer Night’s Dream’ Overture, November, 1903; Schubert's great 
Symphony in C, August, 1904 ; and Mendelssohn's ‘Scotch’ Symphony, 
October and November, 1904. 

t Impromptu for the Pianoforte (Op. go, No. 3), published in G. 

t Song, ‘ Du liebst mich nicht’ (Op. 59, No. 1), published in A minor. 
A specially favourite song with Brahms. 
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(Beethoven’s ‘Last Words’ on the pianoforte) ; the 
fourt!: and fifth Pianoforte Concertos ; the great B flat 
Trio, Op. 97 ; the Quartet-Fugue, Op. 133; and the 
splendid Sonata for Pianoforte and Violin, Op. 96. 

The Concerto asserts its originality and dignity at 
the very commencement. Instead of beginning, as 
was the usual previous custom, with a long orchestral 
passage in which the themes are given out and 
developed before the entrance of the solo instrument 
—a plan which he followed in his first three concertos ; 
or again, instead of opening, as does the G major 
Concerto, with an unaccompanied passage for the 
pianoforte, Beethoven has devised a happy medium 
which is very original and suited to the genius of the 
instrument, and starts the composition with the 
greatest éclat. ‘The movement opens with a kind of 
prelude—the chord of E flat is sounded by the full 
orchestra, which is followed by a passage of arpeggios 
and scales on that chord for the pianoforte; then the 
chord of A flat is sounded and similarly followed ; and 
thirdly the chord of B flat. The passages for the 
pianoforte increase in brilliancy and boldness on each 
occasion, and at last end in the chord of the tonic, 
E flat, and in the principal theme of the movement. 
Thus the pianoforte at once makes itself felt as the 
mistress of the situation ; and whatever may occur after- 
wards, no one can forget that he is listening to a concerto 
for the pianoforte. Among the many things which 
distinguish this and the fourth Concertos from the three 
which preceded them, nothing perhaps is so obviously 
and immediately appreciable as this. 

In the B flat Concerto, for example, the solo 
instrument makes its first appearance, Jzano, and 
in a weak and ineffective part of the register, 
almost as if shrinking from public notice. How 
different from those lovely, magical, speaking 
chords of G major, with which the solo instrument 
addresses us at the opening of the fourth Concerto ; 
or the truly splendid start of that now before us— 
fortissimo—pedal down—grand arpeggios flying all 
over the keyboard—ad (/ibitum—espressivo—every- 
thing that can give the grandest effect! ‘Incessu 
patuit Dea’—‘She comes, she comes, the goddess 
comes!’ And the same happy result of Beethoven’s 
long experience is continued afterwards ; for when 
the orchestra has finished its development of the 
themes of the movement, and the serious work of the 
pianoforte is to begin, it is in no timid passage of single 
notes that it comes before us, but after a run of two 
octaves through every semitone of the scale to the 
upper E flat, it fastens upon the subject with both 
hands, full chords in each, with the most manifest 
intention of being heard. Can anything be more 
superb than such treatment? Superb indeed ! and yet 
not less reasonable. Beethoven, with all his imagina- 
tion, was eminently practical, and the case now before 
us is one instance among many of the manner in 
which he profited by experience. Another fact may 
be mentioned, which distinguishes the E flat Concerto 
from the previous ones, namely, that in this work the 
entrance of the pianoforte is never marked in the score 
as ‘Solo,’ as it invariably is in the others. If this is 
not the result of mere accident, it would seem to 


show that in this masterpiece Beethoven placed the | ‘ 


pianoforte on the same level with the other members of 
the band—in fact, made it an orchestral instrument. 


. Allegro. 
Adagio un poco moto. 
3. Rondo. Allegro ma non troppo. 


2 nN 


I. The A//egro, as is the case with the first move- 
ment of Beethoven’s other Concertos, is arranged on 








the plan of the first movement of a symphony. The 


melody of the first subject, given out in full harmony 
by the strings, and then taken up by the clarinets, is 
as follows : 


Ex. 1. 














The working of this furnishes a good example of 
Beethoven’s way of breaking up his themes and 
using the different joints or fragments as independent 
ideas. The turn in the first bar, and the crotchets in 


the second, are used over and over again, as melody, 
as accompaniment, as bass, till the movement is 
saturated with the sound of them. 

The first subject is soon followed by the second : 





| | 
’ a) io. nw a, 





- 
simili. 











—given out first sfaccafo and in E flat minor in the 
strings (as above), and then /ega/o in E flat major in 
the horns, as if Beethoven could not make up his 
mind as to either mode or medium, and so gave it us 
in both. The second solo, answering to the ‘working 
out’ of a symphony-movement, begins in G. The 
first portion of it consists of imitations in the wood- 
wind instruments of phrases based on the first.two 
bars of the principal subject (No. 1), accompanied by 
the pianoforte in brilliant semiquaver arpeggios. In 
the second portion the pianoforte has a new passage 
—possibly a development of a previous one—inces- 
sant scales up and down, with an accompaniment in 
the bassoon, drawn from a previous figure and 
beautifully prolonged ; and after this the figure quoted 
in No. 5 is charmingly imitated and played with, the 
whole going through many keys. For the third solo 
the original key and subjects are returned to. 

Of other subsidiary themes—partly independent, 
partly arising out of these—the two following are 
very much used in the elaboration of the movement, 
rising in importance as it proceeds : 
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But there is one melody, coming in as it were quite by 
chance, just to finish one of the periods, which adds a 
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tenderness hitherto wanting in the composition, and 
two lovely not to be quoted : 


No. 5. Violins i in octaves. 
C—O 
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The three first bars are a kind of introduction, settling 
down into the beautiful though short figure itself. 
Five notes (a) amplified on repetition into ten (6)—but 
where else will you find such a five or such a ten? 
And listen for them later on in the movement, where 
Beethoven, as it were repenting of the cursory way in 
which he had dismissed his darling little creation, 
brings it back again and fondles it for a few minutes— 
first in the pianoforte, then in the clarinet, then in 
the pianoforte again, then in the oboe, and so on, till 
he makes us as much in love with it as he was himself. 
One thing in this Concerto is very remarkable, namely, 
the audacity with which Beethoven repeats his themes 
and phrases. The same thing is elsewhere noticeable 
—especially in the Violin Concerto and the Pastoral 
Symphony—but it is nowhere more observable than 
here, and it explains why he was so extraordinarily 
careful in choosing and correcting his themes, so 
insatiable in refining and polishing them. He wrote 
and rewrote them until he had brought them to that 
form that would exactly express his meaning, and 
enable him to bring them back over and over again, 
each recurrence only proving the depth of meaning 
and beauty that they contain. 

It was formerly the rule to allow the solo-player in 
a concerto an opportunity of making a display of his 
original skill in an extempore ‘cadence,’ towards 
the end of the movement, where the orchestra 
paused for that purpose. In this case Beethoven 
has, for the first time, dispensed with the custom, 
and has inserted a solo passage of his own, with 
the words von si fa una cadenza ma Ss attaco subito 


No. 6. 


Adagio un poco moto, 





1905. 
zl seguente—‘do not make a Cadence but vo on 
at once to the following passage.’ Whether this 


was due to the inability of Czerny (then a youth of 
nineteen), by whom the Concerto was performed at 
Vienna, to extemporise a Cadence, or whether, as 
is more probable, it arose from Beethoven’s own wish 
to preserve the unity of so splendid a movement from 
any chance of being damaged by injudicious improvisa- 
tions on its themes, certain it is that the presence of 
the composer’s own Cadence forms one of the original 
features which distinguish this piece. At any rate, it 
gave the death-blow to the old practice. Mendelssohn, 
Schumann, Brahms, have all followed the example of 
their great predecessor, and written their own 
Cadences. 

Beethoven, however, was not content with writing 
the Cadence himself, but he makes it still more a 
novelty by accompanying the latter half of it with the 
orchestra. He had already written a Cadence with 
an accompaniment for the drum, to his arrangement 
of the Violin Concerto for the pianoforte ; but the accom- 
paniment is there confined to the drum, while here 
other instruments are employed. First the horns come 
in with the second subject, and the strings p7zzccato ; 
then they are joined by the other wind instruments, 
the violins and basses having snatches of the first 
subject, until the Cadence ends in the grand /i¢¢i of 
the whole band. It may be remarked ev Passant that 
Bach, who never neglected an opportunity of anticipa- 
ting his successors, has done so in this instance, as 
will be seen in a Trio for keyed instrument and strings 
published by the Bach-Gesellschaft of Leipzig, where 
the Cadenza is fully written out. Of this, however, 
Beethoven can have known nothing. It is one of the 
many cases where es beaux esprits se rencontrent. 

II. The second movement (Adagio un poco moto) 
is a noble hymn, which, though not so entitled, might 
as appropriately be headed Canzone di ringraziamento 
offerta a una divinita da un guarito, as the noble 
strain which Beethoven has so inscribed in his 15th 
Quartet. It is in the key of B major (connected 
enharmonically with that of E flat), and is in the form 
of quasi-variations. The theme, a strain of great 
beauty and serenity, is given out by the violins, which 
remain muted during the whole Adagio - 








, Violins con sordini. 























Wind added. 
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It is then taken up ee the pianoforte, and 
accompanied in various lovely figures, and with an 
astonishing transition into the key of D major. The 
third and culminating repetition is in semiquavers and 
octaves for both hands throughout, with the most 
touching effect. Beethoven does not, however, allow 
us long to remain in the ecstatic frame of mind 
induced by this beautiful treatment ; but by a very 
characteristic change he, with one touch of horn and 
bassoon, brings the key ‘from B natural to E flat, and 








without a pause introduces the theme of the final 
Rondo on the pianoforte—we quote the melody : 


2e 


No. 7. 
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gaiety as the other movements are of dignity and 
sentiment. There is, however, a second theme, for 
pianoforte solo, of more passionate character, contrast- 
ing well with the animated spirit of the chief subject, 
and more particularly with the rapid octave passage 
which immediately announces it: 


o. 8. 
Pianoforte Solo. 
ee 

















{li. The Finale, an Allegro, is as full of energy and} could hardly have failed under proper circumstances 


to produce. In the programme it is sandwiched-in 
between a Cavatina from ‘ Adelasia and Alerano,’ 
by Mdlle. Sessi, a débutante, and a picture of 
Nicolo Poussin, representing Esther fainting before 
Ahasuerus ! 

The sketches of the Adagio which record the steps 
in the conception and formation of its principal theme 
are most interesting as well as instructive. They are 
printed in Nottebohm’s ‘Zweite Beethoveniana ’ 
(1887). Beethoven first proposed C as the key of the 


-| movement, and in that key we find the first attempt at 


the melody : 









































! 
. ’ it Se si Ee = 
| i 
Fear cs ms at Py ce | 
|. a & “ali: 3 
eS a = «= E 
. = f 


























A little farther on he has got into the key of B, but he 
has also dropped some of the distinctive features of the 
tune— 
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Of the many other interesting features of the Rondo 
we can only notice one—if that be called ‘ one’ which 
includes several. We allude to a phrase— 
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5 
Horns & Trumpets. 
which appears in the orchestra at the end of the first 
period of the movement. It is repeated until it 
becomes very prominent, and ends by handing over 
the rhythmical figure with which the horns and 
trumpets divide its two portions (see @ in the quotation, 
No. 9) to the drum—an old favourite of the master ; 
while it appears itself in the pianoforte in a novel 
though perfectly recognisable form. This duet of piano- 
forte and drum, 17 bars fianissimo—the pianoforte 
descending from the topmost heights to the keynote 
of the movement, lessening its force by a continual 
diminuenao, and its speed to Adagio, while the drum 
maintains the murmur of the rhythmical phrase 
alluded to—is a triumph of refined and original 
humour. 

Although composed in 1809, this Concerto appears 
to have remained unheard till the winter of 1811. 
The first performance actually recorded was by 
Friedrich Schneider at the Gewandhaus, Leipzig, on 
November 28 of that year; but the first time the 
work appeared in public in its native air and under 
the eye of its composer was in the following February 
at Vienna, when it was played by Carl Czerny, 
Beethoven’s pupil, at a curious combination of concert 
and picture-exhibition, for the benefit of a charity, 
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It is touching to see how gradually this great 
inventor arrives at his complete form, and how 
insatiable he is until his end is fully attained. The 
way in which the different points of the melody are 
laboured at will strike everyone, especially the figure 
in bars 5 and 6 of the finished subject, and the 
chromatic passage in bar 7 of the same. 

The E flat Concerto is, as we observed at the 
beginning of these remarks, the last of Beethoven’s 
works in this department. But it only escaped this 
position by a very narrow accident, since sketches for 
a sixth, in the key of D, have been discovered, 
belonging to the years 1814 and 1815, a date long 





and where its length deprived it of the effect which it 


subsequent to that of the E flat Concerto and after 
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the Seventh and Eighth Symphonies and the B flat entering at the /orée ‘ Blessed is the man that trusteth 


Pianoforte Trio had been composed. Not only do as 
many as fifty pages of sketches for this Concerto 
exist, but no less than thirty sheets, or one hundred 
and twenty pages, of the complete score of the first 
movement were finished—that is, virtually the whole 
of the movement. The pianoforte does not actually 
start the composition, as it does in the Fourth and 
Fifth Concertos, but enters after ten bars of orchestra. 
We learn all this from Mr. Nottebohm, the great 
Beethoven explorer, who also informs us that the sheets 
of the score have in time become widely scattered in 
various collections.* 

[Beethoven’s Pianoforte Concerto in E flat appears 
to have been first performed in England at the concert 
of the Philharmonic Society, on May 8, 1820. The 
work was announced in the programme as— 

Concerto, Pianoforte, MR. NEATE (never performed in 

this country) ao Beethoven. 

The soloist on that occasion was Charles Neate, 
one of the few English musicians who made the 
personal acquaintance of Beethoven. Zhe Quarterly 
Magazine and Review—the only English periodical 
then devoted to music—thus criticised the work: 
‘A concerto, by the same author [Beethoven], was 
performed for the first time in this country by 
Mr. Neate. Beethoven wrote it expressly for himself, 
but his slovenly habits of execution were unequal to 
the task. The /u¢¢z introduction is fine, and the 
executive parts for the pianoforte very various, very 
difficult, and at times very effective, though frequently 
incongruous. Mr. Neate played with remarkable 
brilliancy, and was greeted with never-ending 
applause.’ —Ep. 17.7.] 





Church and Organ Music. 





A FAVOURITE ANTHEM. 





*O taste, and see, how gracious the Lord is,’ 
Anthem for four voices, composed expressly for, 
and inscribed to the members of the Special 
Sunday evening choir of St. Paul’s Cathedral, By 
Joun Goss, cormposer to Her Majesty’s Chapels 
Royal and Organist of St. Paul’s Cathedral. 


London: Novello & Co. 


Thus reads the original title-page of one of the most 
beautiful and devotional anthems ever written. So 
perfect is it in melodic flow and harmonic design that 
it seems almost sacrilegious to point to any technical 
features. But one cannot help being struck by the 
simplicity and tenderness that characterize these 
heart-moving strains: the step-wise tread of the 
melody, the points of imitation—e.g., bar 12, alto, 
answering the two initial notes of the soprano at a 
fourth below—the dignity of the bass, and the 
tunefulness of all the parts which rejoices the hearts of 
all the singers. Even the chromatic nature of ‘the 
lions do lack’ section is irreproachable as a subtle 
contrast to the prevailing sentiment of the Psalmist’s 
invitation and promise of a good thing to those who 
accept it. And then after the exciting working-up 
towards the end, how exquisitely falls on the ear the 
opening strain, sung softly by the sopranos and 
accompanied by the lower voices—an accompaniment 
in the nature of a confirming undercurrent of harmony. 
It adds to the beauty of this contrast if bars 6 to 10 
from the end are sung unaccompanied, the organ 








* For more details see Nottebohm’s ‘ Zweite Beethoveniana,’ Leipzig, 
1877, pp. 223, 312, 314, and 321. 


| 
| 





in Him,’ 

‘O taste, and see’ appears to have been first sun 
on Sunday, February 15, 1863, at St. Paul’s Cathedral, 
Here is an account—from the Guardian of 
February 18, 1863—of its introduction : 

The Anthem, ‘O taste, and see, how gracious the 
Lord is’ (34th Psalm 8, 9, 10) was also sung for the 
first time at these services. To these words Mr. Goss 
has composed graceful and expressive music, admirably 
suited for performance by the numerous and chiefly 
amateur choir for which it was recently written by the 
talented theorist and composer. This little anthem is 
in good form ; the music lies well within the compass of 
ordinary voices, the tenor part not ranging higher than 
D, and the harmony is chiefly diatonic. Both the 
anthem and the chant had evidently been carefully 
rehearsed by the patient and energetic choirmaster 
Mr. Henry Buckland. 

It would be impossible to overestimate the pleasure 
this anthem has given to countless singers in churches 
of all denominations wherever the English language 
is spoken, or attempt to estimate its value as a 
spiritual up-lift to the hearts of millions of worshippers, 





‘Eton under Hornby,’ in the January Fortnightly 
Review, contains some amusing ‘anecdotes and 
reminiscences.’ Here is an extract referring to chapel 
services in the late sixties or early seventies at Eton: 

The College Chapel, it must be owned, was often 
the scene of a good deal that could not, even in those 
days of lax discipline, be regarded as proper behaviour. 

It was the practice in the early part of Dr. Hornby’s 

headmastership (wisely abolished by him later) to have 

a service—a full choral service—on each of the three 

weekly half-holidays, and the effect of this on the minds 

of the boys who were, of course, thirsting to be free for 
the river or cricket field, may readily be imagined. 

Worship there was literally none: the sole thought was 

how to get the service over. Against the text of every 

anthem, in every anthem-book in the chapel, was 
written in pencil, corrected and tested by generations of 
impatient listeners, the ¢ze taken in its performance. 

The most popular of the Chaplains (‘ Conducts,’ they 

were called at Eton) was one whose fleetness in gabbling 

through the service at breakneck speed was phenomenal, 
and had the extra merit of occasionally delighting the 
boys by an accidental transposition of words, as when 
he would adjure the congregation to ‘Rend your 
garments and not your hearts ’—a version of the text 
much more likely to obtain fulfilment at Eton. The 
members of the professional choir, too, were well known 
individually to their unwilling audience, and each of 
them had his nickname; the bass, for example, whose 
voice and figure were alike of ample proportions, was 
universally known as ‘ Thunderguts.’ 

‘ Thunderguts’ is typically Etonic. 

‘WESLEY'S WILDERNESS.’ 

Mr. Robert Taylor, of Brighton, writes : 


I have followed with much interest the various 
expressions of opinion regarding the reading of the 
Recit., ‘Then shall the lame man leap as an hart.’ 
I venture to add my humble testimony to the fact that 
in the early ‘Sixties’ the note sung in the Midland 
Cathedrals was C sharp (not D sharp) on the word 
‘man.’ Indeed, I never remember to have heard it 
otherwise, and I should be a little surprised to hear the 
D sharp, having such a distinct recollection of¢ the 
two C’s. And dare I venture to suggest—even after 
Sir Frederick Bridge has expressed his determination to 
continue to use the D sharp to the word ‘man ’—that 
the C sharp, D sharp, E sharp progression is more 
suggestive of a ‘Crawl’ than the ‘leap’ caused by the 
interval C sharp to E sharp; and, moreover, does not 
my ‘crawl’ suggestion destroy the vigour of the passage 
altogether? I think it does. 

(Continued on page 185.) 
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TO F. A. W. DOCKER, ESQ. 
fAost ‘glorious Pord of Life! 
ANTHEM FOR EASTER. 


Words by Epmunp SPENSER, 1552 (?)—1599. 


aan te THE CHOIR oF ST. ANDREW'S, WELLS STREET, W. 





Composed by Jonn E. West. 


Lonpon: NOVELLO — COMPANY, Lim LiMiTED ; “AND NOV ELLO, EWER AND CO., NEw YORE. 
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CHURCH AND ORGAN ee from page 176.) 

‘HYMNS ANCIENT AND MODERN’: THE NEW EDITION. 

One of Sir Frederick Ouseley’s oldest friends writes 
to protest against the unwarrantable alterations which 
have been made in Ouseley’s tune ‘ Hereford,’ No. 98. 
‘I was horrified,’ he says, ‘to find that the beautiful 
ending is marred by the substitution of an A for B flat 
inthe melody. The harmonies also have been greatly 
altered. Ouseley did not authorize these changes, 


which I can only regard as a piece of great impudence | 


on the part of the musical editor of the book.’ 


THE ETHICS OF ORGAN-BUILDING. 

There has recently come to our knowledge an 
instance of the unfair methods adopted by a certain firm 
of organ-builders in the endeavour to oust a rival. An 
order for an organ had actually been given, when this 


firm, knowing that the order had been placed, offered | 


to build apparently the same instrument at a lower | 
cost. The church authorities very properly declined | 
to avail themselves of this un-English way of doing | 
business. Another unpleasant feature connected with 
the building of church organs is that of commission. 
We understand that 15 per cent. is offered by some 
firms to organists if they will only give them (Messrs. 
A, B, or C) ‘the job, with the result that builders of 
repute are often unfairly handicapped in sending in 
their estimates, because—to their credit be it said— they 
will not countenance such bribery. The prevalence of 
these undesirable methods prompts the suggestion that 
some of the various examining bodies should insert in 
their papers a few questions on commercial morality. 





Mr. Christopher Edwin Cumming Willing, a former 
organist of All Saints’ Church, Margaret Street, and 
The Foundling, and organist of the Sacred Harmonic 
Society, died on December 1 last aged seventy-four years. 
Mr. Willing—the news of whose death has only just reached 
us—is well-known as the composer of the tune associated 
with the hymn ‘ We are but little children weak.’ 

Mr. J. T. Lightwood, Hope House, Lytham, would be 
glad if any reader of THE Musica TIMEs could tell him of 
the whereabouts of a book entitled ‘Hymns and Sacred 
Poems,’ published at Dublin in 1749; it is said to contain 
(at the end) a few tunes, including ‘Irish.’ He is also 
anxious to obtain the melody of a song by G. Manwell, 
entitled ‘O sing again that melody,’ published in 1837 








The Manchester branch of the Guild of Organists held its 
first Festival at Manchester Cathedral on February 15, when 
ten choirs took part. The singers numbered about 300, of 
whom about 250 were surpliced, and the singing was very 
effective and impressive. The Canticles were sung to 
Stanford in B flat, and the anthem was Elvey’s ‘O give 
thanks.’ Dr. Kendrick Pyne, President of the Guild, 
presided at the organ. 

The opening of the new organ in the City Hall, Glasgow, 
took place on February 20. A concert was preceded by a} 
short organ recital given by Mr. Thomas Berry, who play ed 
the following pieces: Grand Fantasia in F minor, Moaart ; 
Pastorale, Guilmant ; 
Austrian Hymn), Haslinger. 
instrument built by Messrs. Lewis & Co., Ltd. 








Ir. T. Tertius Noble, organist of York Minster, was | 
the principal guest at the second annual dinner of the | 


Huddersfield and District Organists’ Association held on 
January 27, at which the president, Mr: J. W. 


presided. During the hour previous to the dinner, Mr. H. 


Percy Richardson, of St. Chad’s, Headingley, Leeds, gave | 


an organ recital to the members in Highfield Chapel. 


Bach’s ‘ Trauer Ode,’ for solo voices, chorus, orchestra and 
organ, was sung (in German) at St. John’s College Chapel, 
Cambridge, on Sunday evening, February 19, under the | 
direction of Mr. C. B. Rootham. 
Handel’s Organ Concerto in B flat. 


Dr. Alan Gray played | 


‘Jubilee’ Overture (introducing the | 
The organ is a four-manual | 


Pearce, | 


ORGAN RECITALS. 


[In consequence of the large number of organ recital 
programmes which reach us every month, the exigencies of 
space wili not, as a rule, admit of the repetition of any 
organist’s name in two successive issues of THE MUSICAI. 
TIMEs. Some programmes reach us too late in the month 
for notice in this column. ] 

Mr. T. H. Collinson, Cathedral Church of St. Mary, 

Edinburgh.—Choral Song and Fugue, S. S. Wes/ey. 

Dr. G. F. Huntley, St. Peter’s, Eaton Square.—Pastorale 
in E, César Franck. 

Dr. A. B. Plant, Town Hall, Burton-on-Trent.—Vesper 
Hymn, varied, £. H. Turpin. 
| Mr. James Tomlinson, Public Hall, 
Song, Hod/ins. 

Dr. A. FEaglefield Hull, Trinity Wesleyan Church, 
Fartown (re-opening of organ).—Idyll ‘At evening,’ Dudley 
Bue. R. 

Mr. H. A. Fricker, 
| Pedal Etude, Faz/kes. 

Mr. J. A. Meale, Workington Wesleyan Church. - 
pomposo from Sonata, John E. West. 
| Mr. Maughan Barnett, St. John’s, Wellington, New 


Preston. —Spring 


George Street Chapel, Grimsby.— 


Allegro 


| Zealand.—Marche des Rois Mages, Dudors. 


Mr. Harry E. Wall, St. Paul’s, Covent Garden. — Offertoire, 
King Fall. 

Mr. Albert H. Eyre, Caius College (Cambridge) Settle- 
ment, Battersea.—Andante, /ug/is Bervon. 

Mr. W. A. Richards, St. Catharine’s, Cardiff.—Pastorale, 
H. A. Fricker. 

Mr. A. W. Robinson, Hyde Road Church, Preston.— 
Fantasia in C minor, Berens. 

Mr. Leonard Henniker, Holy Trinity, Ramsgate —(Old 
English Music) Overture in C, Adams ; Pastorale, C. lesley: 
and Voluntary in G, John Stanley. 

Mr. W. W. Starmer, St. Mark’s, Broadwater Down, 
Tunbridge Wells.—Concerto in D minor, John Stan/ey. 

Mr. Rk. H. Turner, Parish Church, Portsmouth.—Sonata 
in D minor (Op. 148), Ahezndberger. 

Mr. A. E. Thorne, Christ Church, Newgate Street.— 
Theme, varied (Sketch No. 23), Chipp. 

Mr. H. T. Gilberthorpe, Ellacombe Church.—Andante 
and Allegro, #. 2. Bache. 

Mr. J. A. Gaccon, St. Woolos, Newport.—Postlude in D, 
Tours. 

Mr. Edward d’Evry, Hampstead Conservatoire. - 
Larghetto in A flat (MS.), 2. a’ Evry. 

Mr. G. E. — St. Edmund’s, Crickhowel.—Andantino 
in D flat, No. 2, Lemare. 

Mr. Percy Taylor, Parish Church, Emsworth.—Fanfare 
in D, Lemmens. 

Mr. C. E. B. Dobson, Addison Street Congregational 
Church, Nottingham.—Intermezzo, Ho//ins. 

Mr. Arthur W. Robinson, Presbyterian Church, Liscard. — 
Prayer and Cradle-song, Gzz/mant. 

Mr. Herbert Hodge, St. Nicholas Cole-Abbey Church. 

—Air with Variations in A, Hesse. 

Mr. G. Bernard Gilbert, Town Hall, Stratford.—Festal 
| March, Cadkin. 
| Mr. Arthur R. Saunders, St. Stephen’s, Wandsworth. 
| Cuckoo and Nightingale Concerto, Hande/. 

Mr. W. Rayment Kirby, St. John’s, Brixton.—Reverie, 
| Stazner. 

Mr. A. E. Purdy, St. Columba’s, Knock.—Second Organ 
Concerto, Hande!. 

Mr. Cyril G. Church, St. Agnes’, Kennington Park.- 
| Fantasia in D flat, Sazn¢-Saéns. 

Mr. F. H. Sawyer, Queen’s College, Belfast. —Scherzo, 
| Hoyte. 
Dr. R. Yates Mander, Ryde Parish Church. —The 
| Seraphs’ strain, Wolstenholme. 
| Mr. J. T. Field, Christ Church, Lee Park.—Meditation, 
EL. a Evry. 

Mr. Richard Cooper, St. John’s Church, Lewisham High 
Road.—March in D, Besé. 

Dr. Orlando A. Mansfield, Wesleyan Church, Paignton. 
| Chanson Pastorale in E, H. MW. Higgs. 
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JOHN READING. | 
The following note about the reputed composer of 
‘ Adeste Fideles’ may be of interest, if it has not been 
printed before. It is written in an old handwriting 
(I suppose of the end of the 18th century) in a copy of 
the Fourth Book of Playford’s ‘Theater of Music,’ 
1687, now in the Bodleian Library, being part of the 
Douce collection. It occurs on p. 5, and is written 
against a song, ‘Our Gamester,’ by Mr. J. Reading: 
His son was organist of St. Dunstan’s Church and 
Master to Stanley. He was living [in] the year 1750; 
a little red-faced old man with bleared Eyes. He used 
to go to the Temple Church of a Sunday evening among 
others to hear his pupil play, & was proud to own him. 
This was evidently written by some one who knew 
something about the younger Reading, and is proof, I 
think, that he was the son of the contributor to the 
‘Theater of Music’ (whoever he was) ; a fact which is | 
not mentioned in the ‘Dictionary of National | 
Biography,’ nor in Grove. 
It may be worth noting that the composer of ‘ Adeste | 
Fideles’ seems to have heard and admired the air | 
‘Pensa ad amare,’ from Handel’s ‘Ottone’ (1723). | 
This was one of the airs for Durastanti, especially 
mentioned by Burney (Hist. IV., 287) as being 
‘favourites with all the performers on the German- 
flute in the kingdom,’ ‘long after they had done their 
duty at the opera-house. The particular passage 
which is recalled by ‘ Adeste Fideles’ is this : 
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E. P. ARKWRIGHT. 


Dr. H. A. Harding has given at the Guildhall School of 
Music, during the past month, a course of lectures on 
‘Musical Form and Analysis.’ The syllabus of the first 
lecture, delivered on February 1, at which students were | 
advised to bring with them Beethoven’s Pianoforte Sonatas, 
was as follows:—What is meant by Musical Form? The 
necessity for Form in all art work—architecture, painting, 
sculpture, literature, &c. Reasons why Form is especially 
necessary in music. Musical art not imitative, not the 
expression of external surroundings. Inspiration without 
method futile. Modern tendencies—predominance of colour 
at expense of clearness of outline—emotional expressiveness 
versus design—‘ Programme music’ ; dangerous fascination 
of this for immature students. Complete knowledge of Form 
required for Musical Degrees, a most salutary provision. 
The result of the neglect of Musical Form in the case of | 
musicians, professional and amateur, executant, theorist and | 
composer. The value of Academic training—especially for | 
Degrees in Music. Suggested preliminary knowledge | 
antecedent to the study of Form, and the best method of | 
acquiring it. Value of the power of analysis, examination | 
of the works of the great Masters recommended in preference | 
to an exclusive study of text-books. 


| time open to all.’ 


‘Reviews. 


Byron. Poem (No. 6, Op. 30) for Orchestra and Chorus, 
Words by Keats. Music by Josef Holbrooke. 
[Novello & Co., Ltd.] 
Mr. Josef Holbrooke is one of our composers from whom 


works of artistic importance may be expected, for his 
compositions testify to boldness of conception, originality of 
idea, and musicianly attainment. ‘ Byron’ is one of a series 
of compositions of which a distinguishing feature is the 
important position occupied by the orchestra in relation to the 
choral section. The form of the work is modelled 
on Beethoven’s Choral Symphony and Mendelssohn's 
Hymn of Praise, but the orchestral section is more continuous 
and in closer touch with the poem. In Mr. Holbrooke’s 
‘Byron,’ the purely instrumental part comprises half the 
entire composition, and is so arranged that it can be played 
as a separate piece, for which purpose a Coda is provided— 
a concession to practical utility so rarely found in a young 
composer as to be deserving of notice. After a few 
introductory chords there comes a version of the theme 
subsequently allied to the line 
‘ Byron, how sweetly sad thy memory !’ 

which theme appropriately forms the chief subject of the 
work. Another feature of the instrumental portion is a 
passage in which the clarinet is assigned an important part. 
The whole conception is poetical, and one that excites much 
interest. Those who have heard the composer’s ‘ Queen 
Mab” poem —originally produced at the Leeds Festival 
last autumn—-will remember the charm and effectiveness of 
the choral ending. The same merits will be found in ‘ Byron.’ 
The triple repetition of the poet’s name at the opening of the 
choral section—first pzavo and subsequently mze230-forte and 
fortissimo—is a happy inspiration, and the vocal part-writing 
is not only grateful to sing, but possesses great tranquil 
beauty. ‘Byron’ was first performed by the Leeds Choral 
Union on December 7 last-—-we hope soon to hear it in 
London. 


A Handbook to Chopin's Works. By G. C. Ashton Jonson. 
[ William Heinemann. ] 

The title-page of this industriously compiled book states 
that the volume is ‘for the use of concert-goers, pianists, and 
pianola-players.’ The last named would appear to have 
brought into existence Mr. Jonson’s pages, for, he says, 
‘ owing to the invention of the pianola and the fact that all 
Chopin’s works, including even the least important of the 
posthumous compositions, are now available for that 
instrument, the whole domain of his music is for the first 
Now of all composers for the pianoforte 
the music of Chopin would suffer by being pianolaized, how- 
ever skilfully it were thus mechanically revolutionized ; and 
as for ‘the far-reaching educational value of the pianola, 


| and the vastly-increased artistic pleasure to be obtained from 
lits intelligent use’ (face our author), we are decidedly of 


opinion that the ‘ intelligent use* of well-trained fingers set 
in motion by a musician possessed of a highly poetic 
temperament is worth all the pianolaists in the world in the 
interpretation of Chopin’s music. 

The chief value of this Handbook lies in its anthological 
nature. Mr. Jonson therein sets forth, under their opus 
numbers, the history (so far as it is known) of each Chopin 
composition, which is followed by the opinions of various 
critics and others thereupon, the names of the writers 
including Schumann, Liszt, Hans von Biilow, Niecks, 
Karasowski, Kleczynski, J. W. Davison (not Davidson, 
as stated on p. 14), Hadow, Huneker, and others. 
‘This book,’ says the author, ‘is not intended to be 
read straight through and then placed on the shelf. 
It is a handbook, a kind of musical ‘‘ Baedeker,” a 
guide through the ‘‘Thoughtland and Dreamland” of 
Chopin’s kingdom.’ This description of ‘what the book is’ 
is fully borne out by a perusal of its informing pages, which 
many players of Chopin—and what pianist, amateur or 
professional, is not ?—may study with profit and interest. 
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In the section headed ‘ Chopin’s life and work’ (one of the 
chapters forming the forty pages of introductory matter) | 
the author makes this astounding statement (p. xxiv.) : ‘The | 
revolution of 1848 broke out in Paris, and Chopin came to 
England. He stayed in London till the summer, when he 
went for a tour in Scotland with Mendelssohn.’ That this 
travelling companionship was impossible is proved by the 
fact that Mendelssohn died on November 4, 1847! This 
slip should not, however, detract from the value of a book | 
that is a most useful addition to Chopin literature in the 
English language. 


The poem by 


Good News from Ghent. Choral Ballad. 
Kilvington | 


Robert Browning. Music composed by F. 

Hattersley. [Novello & Co., Ltd.] 

‘There is no sort of historical foundation for the poem. | 
I wrote it under the bulwark of a vessel off the African coast, | 
after | had been at sea long enough to appreciate even the | 
fancy of a gallop on the back of a certain good horse, York, 
then in my stable at home.’ Thus the poet records ; but 
the avowal, far from diminishing interest in the ‘Good | 
News from Ghent,’ increases it, for the ride is so 
vividly described that it testifies with peculiar force 
to the power of the imagination to invest its creations with 
the semblance of truth. As to what the good news 
consisted of, and why it was necessary to run so wild a race 
with Father Time, is not revealed. All we are told is that 
the riders were three, and of these only he who tells the story 
reached his destination. No better subject could be found 
fora choral ballad. The paces of a horse can be powerfully 
suggested in musical terms, and the insistent beat of the 
rhythm, and crescend? and diminuendi readily lend themselves 
toexciting dynamic effects. Of these resources Mr. Hattersley 
has made excellent use. The vocal parts (s.A.T.B.) are 
melodious and spirited; moreover they are well supported 
by the accompaniment, which also imparts a realism to the 
ride by the deft use of rhythmic devices affording scope for 
the composer’s unbridled fancy. The necessary contrast to 
the ceaseless gallop of the horses is secured at the points 
where two of the steeds fall exhausted by the way, and these 
incidents are made further impressive by harmonic transitions. 
Choral societies in need of a short, spirited work could hardly 
do better than deliver the ‘Good News from Ghent ’ as set 
to music by Mr. Hattersley. 


BOOKS RECEIVED. 

A Handbook to Chopin's Works. By G. C. Ashton 
Jonson. Pp. lv. and 200; 6s. (William Heinemann.) For 
review see p. 186.—Beethoven and his forerunners. By 
Daniel Gregory Mason. Pp. 352; 8s. 6d. net. (Macmillan.) 
—Alessandro Scarlatti: his life and works. By Edward 
J. Dent. Pp. x. and 236; 12s. 6d. net. (Edward Arnold.) 
—Songs of Syon, consisting mostly of authentic forms of the 


ROYAL CHORAL SOCIETY. 


Two works practically new to London formed the 
programme of the Royal Choral Society’s concert at the 
Albert Hall on January 26—Berlioz’s ‘Childhood of Christ’ 
and Sir Alexander Mackenzie’s Cantata ‘The Witch’s 
Daughter,’ composed for the Leeds Festival of 1904. 
Sir Alexander’s Cantata met with a distinctly favourable 
reception. The first scene, with its humorous conclusion, 
elicited prolonged and hearty applause, and the dignity and 
breadth of the chorus, ‘Immortal Love,’ were fully appreciated. 
As at Leeds, the work was conducted by its composer, but on 
this occasion it was sung with more verve and finish, the result 
greatly increasing the significance of the music. The 
soloists were Madame Sobrino and Mr. Ffrangcon- Davies. 

Berlioz’s ‘Sacred Trilogy,’ ‘The Childhood of Christ,’ 
was sung according to the new English translation of the 
text by Paul England. This characteristic work was 
conducted by Sir Frederick Bridge, who secured a very 
effective interpretation of the French master’s picturesque 
and melodious music. In addition to the vocalists named 
above, the following took part : Mr. Dan Price, 
Mr. Lloyd Chandos, and Mr. Frederick Ranalow. 

The performance of Berlioz’s ‘ Faust’ on February 16 
needs only to be recorded, as this work has long been 
familiar to the choristers and is so much liked by them that 
they may be said to be heard at their best in its fantastic 
and realistic choruses. It should be recorded, however, that 
Mr. Paul England’s version of the text was used, the 
excellence of which contributed in a notable degree to the 
effectiveness of the interpretation under Sir Frederick 
Bridge’s vivacious direction. 


LONDON CHORAL SOCIETY. 
‘THE APOSTLES.’ 

The London Choral Society gave a very creditable 
performance of Elgar’s Oratorio ‘The Apostles’ on 
February 13 at the Queen’s Hall. Great pains had been 
spent on the preparation in order to realise the large ideas 
of the composer. A special contingent of the Dulwich 
Philharmonic Society provided the chorus within the 
Temple, and Mr. James Bates’s School of Choristers the 
music of the celestial choir. The orchestra, led by Mr. 
Henry Lewis, was competent, but was scarcely strong 
enough to produce adequately the powerful climaxes 
of the work. The touching beauty of the scene ‘By 
the wayside’ was well brought out. Generally, the choir 
was most successful in the delicate passages, but they 
have yet to acquire the art of producing a full, rich, massive 
resonance. The soloists were Madame de Vere (the Angel 
and the Virgin Mary), Miss Marie Brema (Mary Magdalene), 
Mr. Gregory Hast (the Apostle St. John), Mr. Francis 
Braun (the Apostle St. Peter), Mr. Plunket Greene (Judas 
Iscariot), and Mr. Ffrangcon-Davies (Jesus). All these 
artists gave interesting interpretations. The performance of 
Mr. Plunket Greene was perhaps specially interesting. He 





early English and French Psalm Tunes, and of the best 
German Chorales. Edited by the Rev. G. R. Woodward. 
Oblong folio. Pp. 210. (Schott.)—7he Nibelung’s Ring. | 
By Wm. C. Ward. Pp. 62; Is. net. (Theosophical | 
Publishing Co.)—7he Southwark Psalter . set to music 
by A. Madeley Richardson. Pp. xxvii. and 334; 4s. 6d. net. 
(Longmans.)—4 Short account of the Organ in the Town 
Hall, Birmingham. By C. W. Perkins. Pp. 37, illustrated ; 
2s. net. (Birmingham: Cornish Bros., Ltd.) 


Dr. E. Markham Lee, at the Musical Association on | 
Tuesday, February 14, read a paper on ‘ Cadences and 
Closes.’ The following is a synopsis of his discourse : 
The subject historically considered.—The terms not always | 
synonymous.—The clausula vera and clausula _plagalis.— | 
Their modern descendents.—Modern cadences possible | 
when modern tonality was developed.—Use by Bach and 
Handel.—By Haydn and Mozart.—The employment of | 
cadences as an element of form.—Beethoven.—The coda 
due in the first place to the interrupted cadence.—Cadences 
in the romantic composers.—Where is modern harmony 
leading us, and what future developments are in store for | 
the cadence ? 


made the part of Judas intensely dramatic, although his 
intonation was not always true. 

Mr. Arthur Fagge conducted. It is a tribute to his 
progress as a conductor that he kept his diverse resources 
admirably together. Mr. C. H. Kempling was at the organ. 
The London Choral Society has good reason to be proud 
of its record. It is certainly the most enterprising choral 
body in the Metropolis. 


LONDON SYMPHONY ORCHESTRA. 


The fourth concert given at Queen’s Hall by the London 
= > x P, 
Symphony Orchestra on January 26 was conducted by 
Sir Charles V. Stanford. Its chief feature was the 
performance of t he conductor-composer’s Symphony in D 
(Op. 56, No. 5), which has for its poetic basis Milton’s 
I 


‘L’Allegro ed il Pensieroso.’ Dedicated to ‘The Philhar- 


monic Society of London and its conductor, Sir A. C. 
Mackenzie,’ and produced, under the composer’s direction, at 
the Society’s concert of March 20, 1895, this fine Symphony, 
so full of attractive melody and so reflective of the dignified 
spirit of Milton’s poem, has been well-nigh forgotten. Now 
however that the Symphony has been rescued from this 
undeserved neglect, we may hope that it will take the place 
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it merits in the esteem of conductors and concert audiences. 
The concert also included the first performance with 
orchestra of Sir Charles Stanford’s ‘ Five Songs of the Sea,’ 
soloist, Mr. Plunket Greene, who was supported by a male- 
voice choir from the Royal College of Music. As on the 
production of the songs at the recent Leeds Festival, they 
elicited enthusiastic applause. Other noteworthy per- 
formances were those of Sir Hubert Parry’s ‘ Symphonic 
Variations’ and Brahms’s Pianoforte Concerto in B flat, with 
Mr. Leonard Borwick as soloist. 

A programme of French music — with the exception of 
three movements from Bach’s Suite in B minor for flute and 
strings—under the direction of M. Colonne, made distinctive 
the fifth concert on February 16. The orchestra, under the 
French musician’s vivacious command, played with wonderful 
verve, delicacy, and precision. During the afternoon there was 
given the first performance of a ‘Caprice Andalous’ for Violin 
and Orchestra (Op. 122), by M. Saint-Saéns. This work, 
composed last year, is based upon Spanish airs, and though 
not one of the most inspired creations of its versatile 
author, the themes are ingeniously treated, the violin part 
is brilliantly effective, and the orchestration picturesque. 
The ‘Caprice’ is dedicated to M. Johannes Wolff, by whom 
the solo part was played on this occasion. The principal 
orchestral work was César Franck’s Symphony in D, intro- 
duced to this country on November 19, 1896, by M. Colonne 
on his visit to London with his Parisian Orchestra to the 
Queen’s Hall in that year 


MISS MAUD MacCARTHY’S CONCERTS. 

Eleven years ago a young Irish girl made her aut as 
violinist at the Princes’ Hall, and as then recorded in 
THE MusiIcaL TIMEs of June, 1894 (p. 413), she ‘displayed 
intelligence and feeling quite remarkable in one so young,’ 
and ‘in De Beriot’s ‘‘ Scene de Bal” she showed great vigour 
and command of the fingerboard.” This was Miss Maud 
MacCarthy, who last month gave two orchestral concerts 
(February 2 and 7) at (ueen’s Hall, and in the Violin 
Concertos of Brahms and Beethoven, one at each concert, 
proved that she had not only conquered all the technical 
difficulties of these works, but that she entered into the 
spirit of the music. Her readings were remarkable for 
true dignity combined with rare simplicity ; while displaying 
individuality she seemed forgetful of herself, absorbed in the 
music she was interpreting. Health and strength permitting, 
she has a great future before her, and judging from the 
Concertos she played, she means to devote herself to the cause 
of high—we may indeed say highest—art. Although eleven 
years have passed, Miss MacCarthy is still quite young ; 
on the programme of her first concert now lying before us are 
printed the words ‘ Aged 10 Years,’ and that decade we 
know was strictly correct. 

While bestowing on the concert-giver all the praise she 
deserved, there were two factors which materially heightened 
the impression which she created. The one was the rich- 
toned London Symphony Orchestra, the other, the conductor, 
Herr Fritz Steinbach. The accompaniments to the Concertos 
were admirably rendered, while in the Symphonies in C 
minor of Beethoven and Brahms, the ‘Tod und Verklarung’ 
of Strauss, and the Vorspiel to ‘ Die Meistersinger,’ Herr 
Steinbach caused his audience to feel the fullest power of the 
music. As an interpreter—for that is really the right term 
for him (and the orchestral instrument on which he played 
being of the best, he was heard under most favourable 
conditions)— of Brahms he is known to be supreme ; he was 
also magnificent in the Beethoven Symphony. The Wagner 
Vorspiel was electrifying: in a word, Steinbach held his 
audience spellbound. 


Mr. Joseph Monday, honorary conductor of the 
St. George’s Glee Union (Pimlico), and Mrs. Monday 
have been presented, on the occasion of their silver wedding, 
with an album containing an address together with a 
handsome case of silver, subscribed for by upwards of 150 
members and friends of the Society, as tokens of the esteem 
and regard of the donors. The ceremony took place on 
January 28 at the Holborn Restaurant, the occasion being 
the annual dinner of the St. George’s Glee Union, a 
flourishing Society which Mr. Monday has ably served for 
thirty years. 





London Concerts. 


QUEEN’s HALL ORCHESTRA. 


No novelties were brought forward by Mr. Henry J. \Vood 
at the Queen’s Hall on January 26 or February 11, but at the 
former concert effective interpretations were secured of 
Dr. Strauss’s Symphonic Poem ‘Don Juan,’ and Tschai- 
kovsky’s Fourth Symphony and Fantasia-Overture ‘ Romeo 
and Juliet’ ; and on the latter occasion there were revived 
M. Glazounoft’s Fifth Symphony and Schumann’s ‘ Overture, 
Scherzo, and Finale.’ On January 26 the soloist was 
Mrs. Henry J. Wood; and on February 11 Herr Hugo 
Becker was heard in Haydn’s Violoncello Concerto in D, 
when he played with his customary finish and brilliancy. 


The appearance on February 17, at Queen’s Hall, of a new 
orchestral organization—ambitiously entitled the Inter- 
national Symphony Orchestra—aroused some curiosity. The 
conductor is Herr Gustave Jaeger, who for twenty-six years 
was first trumpet-player in the Hallé Orchestra, but who 
has had some conducting experience in the Midlands. As 
the International Symphony Orchestra was only heard in a 
light overture by Erkel, and in accompaniments to the violin 
Hungarian solos played by Herr Karcsay, judgment on its 
capabilities must be deferred. 


Two new Khapsodies for Pianoforte by Sir Charles Y. 
Stanford were played by Mr. Percy Grainger at his recital 
in conjunction with Mr. Herman Sandby, on February 13, 
at Bechstein Hall. The pieces produced on this occasion 
were Nos. 2 and 3 of a series having their inspiration in 
Dante’s ‘ Inferno,’ and are severally headed ‘ Beatrice’ and 
‘Capaneo.’ The former is graceful and serene music, and 
more pleasing than that of the succeeding movement, but 
both are effective and musicianly compositions. 


Dr. Arthur Somervell’s new song-cycle ‘A Shropshire 
Lad’ was produced by Mr. Plunket Greene at his recital on 
February 3 at Kolian Hall. The Cycle comprises a series of 
songs which would seem to relate memorable incidents 
in the career of a lad who starts life in a village and 
ultimately becomes a soldier. We are inclined to think the 
music is amongst the best Dr. Somervell has written ; at any 
rate the work so pleased that Mr. Plunket Greene announces 
that he will repeat the Cycle on March 9g in the same hall. 


M. Taneiew’s String Quartet in D minor (Op. 7) received 
its first performance in England at the hands of the Nora 
Clench Quartet Party, on February 6, at “Kolian Hall. The 
work consists of two movements, an A//egro and a Theme 
and Variations, both testifying to inventive powers and 
intimate acquaintance with contrapuntal resource. 


Mr. Lamond gave a striking exhibition of his powers as a 
pianist of high rank and as an interpreter of Beethoven's 
sonatas by playing five of these masterpieces at his recital, on 
February 4, at Bechstein Hall. In spite of the severity of 
this programme—or perhaps by reason of it—there was a 
large and appreciative audience. 


Herr von Dohnanyi showed decided advance in artistic 
control at his recital, on February 17, at (“olian Hall, and his 
interpretations were distinguished by vivacity and poetical 
feeling. 


Madame Carrefio gave remarkable performances of 
Beethoven’s ‘ Appassionata’ Sonata and Chopin’s Sonata in 
3 minor at her recital at Bechstein Hall on February 15. 
Her masculine style and command of the keyboard have 
indeed never been more conspicuous. 


Miss Marie Hall made her re-appearance, after her severe 
illness, at (Queen’s Hall on February 21, when the charm 
and brilliance of her artistic violin playing showed that 
her rare gifts remain unimpaired. She never played better. 
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NOTES FROM PARIS. 
(BY OUR SPECIAL CORRESPONDENT.) 


Sir Edward Elgar’s ‘ Enigma’ Variations were performed | 
at the Lamoureux concert of February 12 for the first time | 
here, and it was also the first time that the composer’s 
name has appeared on a concert programme in this city. 
Massenet’s opera, ‘ Le Jongleur de Notre Dame ’—though 
originally produced at Monte Carlo in 1902—was only given 
here at the Opéra Comique for the first time last May ; it 
is therefore still somewhat of a novelty. ‘ Manon,’ the best | 
known of Massenet’s works in England, and ‘ Hérodiade,’ | 
which under the name of ‘ Salomé’ was performed last 
season at Covent Garden, were written more than twenty 
years ago, so that in comparison ‘Le Jongleur’ is quite 
modern. It is an extremely clever work, admirably scored, 
and the interest is well sustained throughout ; the third and 
last act is indeed the strongest. The book, based on a 
medieval legend, is concise, and it is treated by the composer 
quite in the right spirit. His score intensifies the story ; the 
words never seem to be mere pegs on which to hang the 
quaint, characteristic music. The performance at the Opéra 
Comique on February 14 was a delightful one, the principal | 
parts being impersonated by the well-known artists MM. | 
Maréchal, Fugere, and Allard. It may be interesting to add | 
that Madame Christine Nilsson was present. 

The French papers have given long accounts of the pro- 
duction of M. Massenet’s ‘Chérubin’ at Monte Carlo on 
February 13, and the opinion seems unanimous that the 
fortunate composer achieved a brilliant and well-deserved 
success. 

In 1795 Beethoven, as is known, wrote twelve Menuets for 
orchestra, which were performed at the Vienna Redoute 
for the benefit of the musicians’ fund. A young Frenchman, 
living in Paris, M. J. Chantavoine, went last year to Vienna 
to study, and at the Hofbibliothek he found twelve more 
Menuets by Beethoven which are not in the Breitkopf & 
Hartel critical edition of the composer’s works’; neither are 
they mentioned in Nottebohm’s Thematic Catalogue. 
These twelve Menuets, written in 1799 for a_ similar 
purpose as those of 1795, have recently been published 
by Heugel & Co. Anything composed by Beethoven 
is interesting, even small pieces. A note in the edition 
mentioned by the editor (M. Chantavoine himself) states 
that they were not performed, others by Prince Lobkowitz 
having been preferred—-a fact probably recorded on the 
manuscript, which, it should be stated, is not autograph. 
The music may for all that be genuine, but it is too simple 
to offer any really strong internal evidence. 

Of concerts here, as in London, there is no lack. One of 
considerable interest was recently given by the Schola 
Cantorum at the Salle Pleyel, at which important excerpts 





from Monteverde’s ‘ Orféo’ (produced at Mantua in 1607) 
were performed under the direction of M. Vincent d’Indy. — 

It is said that a new building is to be erected near the | 
Bois de Boulogne in place of the old and none too com- | 
modious conservatoire in the Rue Bergére, a change which | 
will rejoice the heart of the director, M. Théodore Dubois. 
| 


MUSIC IN VIENNA. | 
(BY OUR SPECIAL CORRESPONDENT.) 
February 15, 1905. 

We have lately heard very many novelties. The Concert 
Society has specially distinguished itself in the matter of new 
works, for not only has it placed both old and new in the 
programme of its regular subscription concerts, but it gave a 
concert specially devoted to novelties. First was brought | 
forward a Symphony in A, by Paul Juon, a composer of | 
Russo-German origin. He lives in Berlin, and his works 
being of serious and noble character, Joachim has appointed 
him professor at the Royal High School of Music. For 
some years past the Society of Musicians has made known 
his chamber works. The Symphony is an_ inspiring, 
finely-scored work, and practically constructed on one highly 
original theme. It has been named the ‘ Fifth Brahms 


Symphony’ because technically it follows the lines of that 
master ; but it thoroughly deserves to be placed beside the 
The work adds considerably to Juon’s/| splendidly sung by 


four of Brahms. 


reputation. We next mention two works by the Munich 
composer, Max Schillings, given under his direction. The 


| ‘Seemorgen’ isalively, though somewhat superficial symphonic 


poem, in which the mood during an excursion on the open sea 
is depicted. The music written to Wildenbruch’s ballad 
‘Das Hexenlied,’ proved however more serious and 
impressive. It is actually a melodrama, for the uncommon 
and striking ballad is spoken while the orchestra is playing ; 
the text was admirably recited by Ernst von Possart. The 
whole is an interesting artistic experiment. By the side of 
these works Debussy’s Prelude ‘ L’aprés-midi d’un faune’ 
made no marked impression. It is a refined piece, but 
musically of no value; in it the mood-painting outweighs 
invention and form. With another novelty, Lowe, the 
Conductor of the Society, did not achieve success, 7.e., with 
‘Das Gefilde der Seligen,’ by Weingartner, in which the 
composer attempts to reproduce in tones the impression made 
yy a picture of that name painted by the eminent artist 
Bockhn. The work must rivet the attention of every 
musician, but the public remained cold. 

At the ‘Vereinigung schaffender Tonkiinstler’ was 
performed the symphonic poem ‘ Die Seejungfrau,’ after a 
fairy tale by Hans Andersen, composed by Alexander 
Zemlinsky, the worthy conductor of the ‘ Volks-Oper.” The 
three movements do not show much variety, yet they are 
based on plastic themes, and sound well. A symphonic 
poem, ‘Pelleas und Melisande,’ by Arnold Schonberg, 
composed after the drama by Maeterlinck, showed talent and 
skilful orchestration, but proved most complicated and over- 
laden with unpleasant harmonies. 

At a chamber concert given by the same Society a number 
of songs by Viennese composers were sung ; among the best 
were some by Erich Wolff and Robert Grund, two young and 
able musicians who have won favourable notice. As a 
composer of songs with orchestral accompaniment, Gustav 
Mahler won the greatest success: he has selected poems 
from folk collections, and from Riickert’s ‘Des Knaben 
Wunderhorn,’ which bear such treatment. 

The Hugo Wolf Society has given a kind of festival 
concert. The characteristic programme included the 
symphonic poem ‘Penthesilea,’ excerpts from ‘Der 
Corregidor,’ the ‘Italian Serenade,’ and various songs with 
orchestral accompaniment. Goldmark’s ‘ Zriny’ Overture, 
written for a national festival in the composer's native land, 
has been performed as a novelty by the Philharmonic 
Society, when the brilliantly written work pleased greatly. 

Of chamber music novelties may be named a quartet by 
the young Italian composer, Sinigaglia, who studied here in 
Vienna, anda pianoforte quartet by Robert Fuchs, principal 
professor of composition at our Conservatorium ; the former 
was introduced by the Brussels Quartet, the latter by Frau 
Réger-Soldat at one of her chamber music soirees. 

The Court Opera having declined to give Siegfried 
Wagner’s latest opera, ‘Der Kobold,’ the National Opera 
with far more modest resources resolved to do its best to 
render justice to the difficult work. The composer was 
present at the first performance, and conducted the second, 
when he was enthusiastically received. The opera, however, 
though containing much that is interesting, is not likely 


to remain in the repertoire. 
MANDYCZEWSKI, 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 

At the fifth concert of the (Queen’s College Chamber Series 
the artists were Messrs. Needham, Reynolds, Mills, 
Schieder, and Marshall,—who formed an excellent quintet of 
wind players—Miss Winifred Burnett (violin), Miss J. Moore 
(vocalist), and Dr. Walker (pianoforte). 

The third concert of the Philharmonic Society was the 


foccasion of what was probably the first performance in 
| Ireland of any large part of Wagner’s ‘ Parsifal,’ and, risky as 


riment was, the result must be considered one on 


the expe a 
The part 


which the Society deserves congratulation. ; 
selected was the Fina/e of the ‘first act—just enough to fill the 
first half of a programme. The exquisite music had been 


| prepared by chorus and orchestra with infinite pains and 
i taste by Dr. Koeller, and the leading part of -Amfortas was 


Mr. Albert Archdeacon, while 





Igo 
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Mr. Halliday, an amateur member of the Society, took very | of Beethoven’s E flat Pianoforte Concerto, with Mr. Arthur 


creditably the parts of Gurnemanz and Titurel. 


The rest of | Cooke, pianist. 


On February 18 the Midland Musica} 


the concert consisted of songs by Madame Agnes Nicholls | Society, under Mr. A. J. Cotton’s careful direction, gave q 
(accompanied by the orchestra) and Mr. Archdeacon, and | first performance here of Elgar’s ‘ Light of Life,’ with Miss 
Mr. Geo. A. Vincent, a clever local violinist, played two| Amy Kendal, Madame M. Milward, Mr. W. J. Otley, and 


movements of Tschaikovsky’s Concerto in D (Op. 35). The 


Mr. J. Coleman, principals. The hall was crowded, and 


orchestra played the same composer’s ‘ Casse Noisette ’ Suite | the concert was a great success. 


and Berlioz’s ‘ Carnaval Romain.’ 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The Halford Society’s Concert of January 31 had a very 
interesting programme. New to Birmingham were Elgar’s 
Overture ‘In the South,’ Rutland Boughton’s Symphonic 
Poem ‘ Into the Everlasting,’ and Mozart’s Violin Concerto 
in E flat. Elgar’s Overture made a great impression, and 
was finely played. Mr. Boughton conducted the perform- 


ance of his composition, which went exceedingly well. It | 
very clever, but open to many} 


is impressionist music, 
interpretations. The soloist in the Concerto was Mr. 
Zacharewitsch, who achieved a great success. Beethoven’s 
C minor Symphony opened the concert. At the seventh 
concert, on February 14, the ‘ Pastoral’ Symphony was 


beautifully played, and a most realistic performance given of | 


Tschaikovsky’s Overture, ‘1812,’ a peal of bells, lent by 
Messrs. Taylor, of Loughborough, being employed with 
tremendous effect in the /zza/e. A selection from ‘ Gotter- 
dimmerung,’ including Siegfried’s ‘ Kheinfahrt’? and the 
‘Trauermarsch,’ created a deep impression. Miss Gleeson- 
White sang Mozart’s air, ‘ L’Amero,’ from ‘Il Re Pastore,’ 
and Liszt’s ‘Lorelei.’ Mr. Halford conducted. 

At the Harrison Concert, the last week in January, the 
artists were Madame Clara Butt, Miss Louise Dale, Mr. J. 
Robertson, and Mr. Kennerley Rumford, vocalists ; Miss 
Pauline Sant-Angelo, pianist, and Miss Gertrude Ess, 
violoncellist. A novelty was the introduction of organ solos, by 
Mr. C. W. Perkins.—— The Broadwood Concerts were 
resumed at the Temperance Hall on February 4. The Queen’s 
Hall Wind Instrument Quintet contributed a delightful pro- 
gramme, including Mozart’s (Quintet in E flat and a Sextet by 
Julius Rietz, Mr. Henry J. Wood being the pianist. Songs 
were given in polished style by Mrs. Henry J. Wood. On 
February 11 the function was a vocal and pianoforte recital 
by Miss Gleeson-White and Mr. Plunket Greene, and 
Mr. Howard Hadley. At the last concert, February 18, the 
Max Mossel String (Quartet played Schumann’s (Quartet in 
A minor (Op. 41) and Borodin’s Quartet in D, the latter 
creating something like a sensation. Miss Ethel Sharpe 





contributed pianoforte solos, and Mr. Gervase Elwes sang. | 
At Mr. Max Mossel’s third drawing-room concert, at the | 
Grand Hotel, February 16, Madame Carreno made her first | 


appearance in Birmingham, and gave the most remarkable 
performance of Beethoven’s ‘Sonata Appassionata’ ever 
heard from a lady pianist. Miss Muriel Warwood, the young 


Birmingham violinist, made her reappearance after a period | 
of study in Prague under Sevcik. In Corelli’s ‘ La Folia’ and } 


other pieces she showed advancing powers, and a great future 
seems before her. Miss Evangeline Florence charmed the 
audience with her tasteful and refined singing. The Welsh 
Calvinist Methodist Church held their annual concert in the 
Town Hall on February 15. A miscellaneous programme 
was excellently sustained by Madame Sobrino, Miss Carrie 
James, Mr. Evan Williams, Mr. Ifrangcon-Davies, and the 
Cymric Gleemen. At the Masonic Hall on Iebruary 20, a 
concert was given by Miss Hilda St. Angelis (vocalist), 
Mr. Edward Isaacs (pianist), and M. Hegediis (violinist). 
The Saturday evening concerts in the Town Hall deserve 
notice. On January 28 Mr, F. W. Beard’s select choir—a 
fine body of thirty-two singers—gave a selection of madrigals 
and part-songs, ranging from William Byrd to Edward 
Elgar. Miss Gleeson-White, a great favourite here, was 
the solo vocalist, and instrumental items were contributed 
by Mr. Arthur Jahn (violin) and Mr. W. Lehmann (violon- 
cello). Mr. Beard conducted. Several members of the 
choir were heard in solos and duets. ——On February 4 the 
Choral and Orchestral Association, conducted by Mr. 
Joseph H. Adams, sang a number of choruses from popular 
operas. 


A feature of the concert was the fine performance | 


| Mr. Turner brought his opera season to a close on 
| January 28. On January 27, Bennett’s ‘May Queen’ was 
| staged, and the performance was very good. The characters 
| were represented by Miss Ethel Locker, Miss Beatrice Hill, 
Mr. F. J. Hargrave, and Mr. T. Griffiths. The chorus 
sang remarkably well, but the work is not suited to the 
stage. 

The Festival Choral Society’s performance of Horatio 
— ‘Hora Novissima’ occurs too late for notice this 
month. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


| The Knowle and Totterdown Choral Society, formed last 
| autumn, gave, on January 23, their first concert under the 
| direction of Mr. J. F. Nash, a lay-clerk at Bristol Cathedral. 
Some favourite glees and part-songs were creditably rendered 
and solos sung by Miss Eveline Gerrish and Mr. William 
Thomas. The violin solos executed by Miss Violet Bryant 
and pianoforte pieces played by Miss Parsons added to the 
interest of this initial music-making. 

On January 25 the annual concert of the Bristol Excelsior 
Male-Voice Choir was held in the hall of the Young 
Men’s Christian Association. In addition to pieces for the 
choir, there were songs contributed by Miss Winifred Thomas, 
Miss Gertrude Winchester, and Mr. A. W. Parkman. Miss 
Maud L. Adams played violin solos and Miss Amy Adams 
acted as accompanist. The conductor was Mr. T. Slocombe. 

At the third of the Clifton Chamber Concerts this 
season, held in the Victoria Rooms on February 2, the 
performers were Mr. Herbert Parsons (pianoforte), Mr. 
Maurice Alexander and Mr. Hubert Hunt (violins), 
Mr. Ernest Lane (viola), and Mr. Percy Lewis (violoncello). 
The principal works presented were Beethoven’s (Quartet 
(No. 2, Op. 59) and Tschaikovsky’s Pianoforte Trio, both 
being admirably played. Mrs. Henry J. Wood, the vocalist, 
was accorded an enthusiastic reception. 

There was a crowded audience at the Victoria Rooms on 
February 6, when the Post Office concert in aid of the 
Postmen’s Benevolent Fund was given. 
Miss Jennie Ellis (a prizewinner at the National Eisteddfod, 
1904), Madame Hilda Wilson, Mr. Llewelyn Jones, and 
Mr. Montague Worlock. Mr. J. W. Duys played violin 
solos, Mr. Dezso Kordy violoncello solos, and Mr. W. E. 
Fowler acted as accompanist. 

The Western Ladies’ String Orchestra, composed of ladies 
from different towns in the West of England, who meet for 
rehearsal in Bristol under the direction of Mr. J. W. Duys, 
gave a concert at the Victoria Rooms on February11. There 
were fifty ladies in the orchestra, Miss Gertrude A. Wade 
holding the principal first violin. The programme included 
Mozart’s Serenade, ‘ Eine kleine Nachtmusik,’ a Concerto for 
three solo violins with string orchestra, arranged by Mr. 
Duys, from Antonio Vivaldi; Gilson’s ‘Mélodies Ecossaises’ ; 
Reinecke’s Serenade in G minor (Op. 242); two Swedish 
Folk-Songs by Svendsen, and Jensen’s ‘ Lindliche Serenade’ 
(Op. 37). All these compositions were admirably rendered, 
to the evident satisfaction of the audience. Miss Carmen 
Hill was the vocalist. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

The Dublin Orchestral Society gave the second concert 
for the season on January 26. Signor Esposito conducted an 
interesting programme, including Saint - Saéns’s Fifth 
Pianoforte Concerto (soloist, Miss Annie Lord); Suite, 
Gluck; Mozart’s Symphony in G minor; the Vorspiel to 
‘Tristan und Isolde,’ and the ‘ Meistersinger’ Overture. 

On February 2 the Dublin Glee Singers, under the 
conductorship of Mr. Joseph Seymour, gave a concert in 
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the Antient Concert Rooms, when the programme contained 
a choice selection of madrigals and part-songs, Miss Mabel 
Love being the solo violinist. 

The University College Choral Society, under the 
conductorship of Mr. Robert O’Dwyer, gave on February 8 
a good performance of Gadsby’s Cantata, ‘Christopher 
Columbus’ (Mr. Evan Cox singing the tenor solo). Mozart’s 
Symphony in D was also performed, in addition to a 
miscellaneous selection. 

The Orpheus Choral Society gave their second concert 
for this season on Tuesday, February 7. Dr. Culwick 
conducted five performances of John Ward’s Madrigal,‘ Hope 
of my heart,’ Palestrina’s Madrigal, ‘When flow’ry meads,’ 
and Attwood’s Glee, ‘ To all that breathe the air of Heaven,’ 
besides other part-songs and choruses. Miss (Jueenie Eaton 
and Mr. E. Gordon Cleather were the solo vocalists, the 
latter introducing a new song by the talented young 
composer Mr. Ifamilton Harty, entitled ‘ The Devon Maid.’ 
Miss Maud Fletcher contributed some violoncello solos. 

On February 15 the lately formed Dublin Choral Society, 
conductor Signor Bozzelli, gave a performance in the Antient 
Concert Hall of Handel’s ‘ Belshazzar,” with a small choir 
and band. The soloists, who, as well as the band and chorus, 
were drawn from local sources, included Madame Barbara 
McNevin, soprano, and Mr. Richard McNevin, bass. 

The Feis Ceoil will be held in the week of May 22, and 
the following adjudicators have been appointed :—Choral 
Singing, Vocal Ensemble, Orchestral and Organ Playing 
Mr. H. A. Fricker ; Solo Singing—Mr. Ffrangcon-Davies ; 
Strings, Harp, and Chamber Music—Herr Johann Kruse ; 
Pianoforte—Miss Agnes Zimmermann; and Unpublished 
Irish Airs—Mr. Brendan J. Rogers, Mr. A. W. Darley, 
Mr. Robert Young, and Mr. P. J. M‘Call. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

Mr. Henschel conducted the eighth Paterson Concert, 
and his readings of the ‘Egmont’ Overture, Brahms’s 
Symphony in D, No. 2, and the Overture to the 
‘Meistersinger’ were received with ovation. The ninth 
concert brought M. Jacques Thibaud as solo violinist in the 
first Violin Concerto of Saint-Saéns, and specially interesting 
and splendidly played was Borodin’s B minor Symphony. 
The tenth concert, on February 6, was devoted to the 
‘ Beatitudes’ of César Franck—in which Mr. Moonie’s choir 
were associated with the Scottish Orchestra in happy 
combination. Of the nine soloists in the work, the chief 
singers were Miss Thorbuton, Mr. Coates, and Mr. Hughes. 
At the eleventh concert Beethoven’s Pastoral Symphony 
was played, and Madame Antonia Dolores sang. 

One of our best pianists, Miss May Elhot, gave her 
Annual Recital on January 26. She was particularly happy 
in the C sharp minor Scherzo and the Berceuse of Chopin. 
Another interesting recital was that of the brother and sister 
McGregor, pianist and violinist, who had the valuable 
association of Madame Neustadt as vocalist. 

The exceedingly interesting lecture on ‘ Anton Bruckner, 
His Life and Works,’ delivered by Madame Bach before the 
Musical Education Society of Edinburgh on January 18, calls 
for special notice, as it held the keenest attention of an 
interested and critical audience. 

First among local choral societies comes the Bonnington 
Musical Association with ‘ Acis and Galatea,’ and another 
item of interest was the concert given by some benevolent 
amateurs of music on February 21 in aid of a Musselburgh 
charity. At the latter function Lady Margaret Kerr, 
Miss Richardson, Mr. Dods, and others, gave valuable 
assistance. 

The last of the four Historical Concerts, given in the 
University Music Class Room on February 16, was devoted 
to ‘ The Overture from Monteverdi to Wagner.’ Professor 
Niecks conducted an excellent band of players, selected from 
the Scottish Orchestra, in the performance of an interesting 
selection of overture-masterpieces. 








The Lincoln Musical Festival, announced to be held this! energetic and successful director. 
year, has, we regret to learn, been unavoidably postponed 
till 1906 in consequence of the prevalence of typhoid in 
that city. 


MUSIC IN GLASGOW. 


| (FROM OUR OWN CORRESPONDENT.) 
| One very conspicuous feature of this season’s orchestral 


| concerts has been the number of novelties performed by the 

Scottish Orchestra. With the exception of the concert 
conducted by Mr. Henschel on January 24, ‘for the first 
time in Glasgow’ has figured at least once on every 
programme, and as the novelties comprise works by old and 
modern composers, the varied tastes of our large musical 
public have been carefully borne in mind by Dr. Cowen, who 
is mainly responsible for the selection of the programmes. 
The novelties at the thirteenth concert on January 31 were 
Saint-Saéns’s First Violin Concerto in A minor and 
Borodin’s Symphony in B minor. The solo part in the 
| Concerto was magnificently played by the distinguished 
| French violinist, M. Thibaud, who on this occasion appeared 
| for the first time before a Glasgow audience. On February 7 
the Choral Union, under Mr. Joseph Bradley, gave a first- 
rate performance of Elgar’s ‘The Dream of Gerontius.’ 
The refined singing of the semi-chorus deserves special 
mention, while the soloists — Miss Brema, Mr. John 
Coates and Mr. Montague Borwell—rendered their parts 
excellently. Mr. Henri Verbrugghen, the accomplished 
leader of the Orchestra, appeared as soloist at the fourteenth 
concert on February 14, playing Max Bruch’s Violin 
Concerto, No. 1, with great power. A first hearing of 
Tschaikovsky’s Overture ‘ Le Voyevode’ was acceptable, as 
was also a fine performance of Beethoven’s Pastoral 
Symphony. 

At the last of this season’s Chamber Concerts, organized 
by Herr Denhof, two sonatas for pianoforte and violoncello 
(Brahms’s in E minor, Op. 38, and Beethoven’s in A major, 
Op. 69) were finely rendered by the concert-giver and 
Herr Becker. A feature of the concert was the singing of 
Miss Mary Munchhoff, whose beautiful voice and perfect 
method were exhibited in songs by Schubert, Grieg, and 
Bach. The opening of the new organ in the City Hall is 
referred to on page 185. 


MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The Musical Festival Society, under the direction of 
Mr. J. A. Matthews, gave a creditable performance of 
‘Elijah’ at the Town Hall, Cheltenham, on February 7, 
the soloists being Madame Emily Squire, Miss Jessie King, 
Mr. Wilfred Kearton, and Mr. Andrew Black. The minot 
parts were satisfactorily filled by Miss Susanna Palmer (2 
pupil of Mr. Matthews), Mr. C. Eynon Morgan (Gloucester 
Cathedral), and Mr. E. Davies (Worcester Cathedral), 
while Miss Lane and Mrs. Gridley (members of the Society), 
and Miss Fluck and Mr. G. Matthews rendered help in the 
double quartets. The performance was thoroughly successful 
from every point of view. 

The annual concert given by the Gloucester Orpheus 
Society in the Guildhall on February 21 was a complete 
success, the audience including the Lord Chief Justice of 
England. The programme consisted of ‘ What ho !’ (Beale), 
‘Nymphs of the Forest’ (Horsley), ‘I wish to tune my 
quivering lyre’ (S. S. Wesley), ‘ Bind my brows’ (Stainer), 
‘Orpheus ’—the humorous part-song written by the President 
of the Society, Sir Hubert Parry, and conducted by him— 
‘Three men of Gotham’ (C. H. Lloyd), ‘A Franklyn’s 
Dogge’ (Mackenzie), and ‘Thou art gone to the grave’ 
(C. Lee Williams)—sung standing, to the memory of & 
departed member of the Society—in addition to a new and 
tuneful part-song ‘ Love for such a cherry lip,’ by Mr. John 
E. West. As regards tone, tune, vigour, and delicacy, the 
| choral music left nothing to be desired, and the performance 
reflected much credit on the conductor of the Society, 

Mr. A. Herbert Brewer. The solo vocalist was Mr. Plunket 
| Greene, who rendered Stanford’s ‘Songs of the Sea’ and 
| other songs in excellent style. 
| A County Orchestral Festival was given at the Town 
| Hall, Cheltenham, on February 21, under the auspices of 
| the Philharmonic Society, of which Mr. C. J. Phillips is the 
1 Mr. Phillips always 
| manages to get together a very competent band, drawn from 
| Birmingham, Worcester, Gloucester, Bristol, &c., and on 
| this occasion the results were admirable. The programme 
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included Beethoven’s Fourth 


composer, Florizel von Reuter, who played Mendelssohn’s 
Concerto, and conducted the orchestra in his (Reuter’s) 
Funeral March and descriptive Fantaisie. The vocalist was 
Miss Gertrude Griswold, and the solo pianist, Mdlle. Maria 
Seguel. Mr. Phillips’s concerts are always popular and 
attractive, and this one proved exceptionally so. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Lady Hallé gave a fine example of her powers at the 
eighth Philharmonic concert on January 24, when she 
played Dvorak’s Violin Concerto in A. Mr. Andrew Black 
was. the vocalist, and the orchestra, conducted by Dr. Cowen, 
played Tschaikovsky’s ‘ Mozartiana’ Suite, Saint-Saéns’s 
‘Danse Macabre,’ and Grieg’s characteristic Overture 
‘In Autumn.’ 

No: previous concert this season proved so attractive as 
the Philharmonic on February 7, when Dr. Cowen’s humorous 
cantata ‘John Gilpin’ was given for the first time in 
Liverpool. Produced at the last Cardiff Festival, the 
favourable impression the work then made was fully 
confirmed on this occasion, and its interpretation must have 
delighted the composer as much as it pleased the audience, 
and the chorus entered whole-heartedly into the spirit of 
Dr. Cowen’s cheery strains. ‘The Swan and the Skylark’ 
(Goring Thomas) was also in the programme, the principal 
vocalists being Miss Lydia Nervil, Miss Mabel Braine, 
Mr. Anderson Nicol, and Mr. Ivor Foster. Rimski- 
Korsakov’s ‘Capriccio Espagnole’ was another feature in 
one of the most elaborate programmes recently provided by 
the Philharmonic Committee. 

At the Orchestral Society’s concert on January 21, 
Mrs. Henry J. Wood sang, and Mr. Wood conducted 
a good performance of Tschaikovsky’s D minor Suite. 
Mr. Granville Bantock directed excellent renderings of 
‘The Flying Dutchman’ Overture and Josef Holbrooke’s 
‘Queen Mab’  tone-poem. At the fourth Ladies’ 
concert, Tschaikovksy’s F minor Symphony was given 
with particular effect, and Miss Pauline Sant-Angelo 
ably played Liszt’s Fantaisie of Hungarian Folk Melodies. 
Miss Margie Bennett made a welcome reappearance at 
Mr. Schiever’s third concert on January 28, and Dvorak’s 
Quartet in G (Op. 106), Terzetto (Op. 74), and the 
Pianoforte (Juintet (Op. 81) were the chief features. 

Mr. Kenneth Carne-Ross and Miss Eveline Barry were 
the successful soloists at the Societa Armonica concert in the 
Small Room, St. George’s Hall, on January 27. An 
instructive address on ‘ Welsh Melodies,’ by Dr. R. D. Glynn- 
Roberts, was given before the members of the Anfield and 
Everton Young Wales Society ; and mention must be made 
of a lecture given by Mr. Isidor Cohn, on ‘Schumann,’ 
before the members of the local branch of the Incorporated 
Society of Musicians, at the Royal Institution, on 
February 11, when he played several pianoforte compositions 
by Schumann. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Dr. Hans Richter conducted very sympathetically a 
performance of ‘ Elijah’ at the Hallé concerts on January 26. 
The choir sang extremely well. 
Miss Helen Jaxon, Miss Ada Crossley, Mr. Webster Millar, 
and Mr. Santley. The succeeding concert, on February 2, 
was in memory of Anton Dvordk. It opened with an excellent 
rendering of the ‘ Otello’ Overture, and something like an 
ideal performance was secured of the virile composer’s 
Symphony, ‘From the New World.’ Mr. Hugo Becker 


continued the reference by playing Dvordk’s later-composed | 


Concerto for Violoncello. Mr. 


Harold Wild, who is a 


native of Manchester, had nothing more Bohemian in| 


any way to sing than ‘ Now is the hour of soft enchantment,’ 
and ‘I] mio tesoro.? February 9 brought the very rare 
experience of a programme without a Symphony. 
Mr. Leonard Borwick gave a consistent and thoroughly 


Symphony, the ‘ Rienzi’ | 
Overture, and Liszt’s ‘Hungarian Rhapsodie’ (No. 2). A} 
great attraction was the engagement of the boy violinist and | 





The principals were | 


interesting performance of Brahms’s Pianoforte Concerto 
in D minor. Elgar’s ‘ Enigma’ Variations came to a third 
hearing at these concerts. Dr. Richter introduced them in 
London in 1899; and his conducting showed that his faith in 
them, and his love for them, are unabated. Fine per- 
formances of the ‘ Benvenuto Cellini’ and ‘ Tannhdauser’ 
Overtures opened and closed the concert. At the concert of 
February 16, Brahms’s German ‘Requiem’ and Wagner’s 
‘Fanst? Overture, and the ‘ Parsifal’ Vorspiel were per- 
formed. The ‘Requiem’ was excellently rendered. 

At the Gentlemen’s Concerts on the afternoon of 
February 8 all the artists were, in a sense, local. There was 
a vocal quartet of our Royal College students—Miss Minnie 
Williams, Miss Annie Worsley, Mr. William Wild, and 
Mr. Fowler Burton. The capable accompanists, Mr. Forbes 
and Mr. Worsley, owed their training to the College, 
Amongst other selections, the vocalists sang Brahms’s 
‘Liebeslieder’ and three of Mendelssohn’s part-songs, 
Mr. De Jong’s appearance was specially welcomed. 
Mr. De Jong was a member of the original Hallé Orchestra 
of 1857, but his skill as a flautist seems undiminished. 
His ventures here are not forgotten in connection with the 
popular concerts, furnished with an adequate orchestra, 
which he conducted for many years. Mr. De Jong’s solos 
were two movements from a Suite by Godard, and his own 
‘ Fantasia on Plantation Melodies.’ 

The programme of the fourth Brodsky (Quartet Concert, 
on February 15, contained the names of three favourites, 
blest with health and born in sunshine—Mozart’s Quartet 
in D minor, Schumann’s (Quintet in A minor (No. 1, Op. 41), 
and Dvorak’s Quintet in A major (Op. 81) for Pianoforte 
and Strings. In the Quintet Dr. Brodsky and his colleagues 
were joined by Mr. Egon Petri. Mr. Petri, who is the son 
of a Dutch violinist not without honour in his own country, 
greatly distinguished himself, and his exhibition of combined 
technical facility, zest, judgment, and good taste, contributed 
much in securing an excellent interpretation of the work, 
upon whose joyous energies the ‘Dumka’ movement lays 
its momentarily sobering hand.——For Mr. Brand Lane’s 
sixth Subscription Concert, on February 11, a concert party 
had been secured consisting of Miss Alys Bateman, Miss 
Gertrude Lonsdale, Mr. Gregory Hast, and Mr. Watkin 
Mills (vocalists); Miss Nadia Sylva (violinist), and Mr. 
Archy Rosenthal (pianist). Special mention must be made 
of the excellent rendering of part-songs and madrigals by the 
large choir of Mr. Lane’s Philharmonic Society.——The 
chief piece in the Vocal Society’s programme at their concert 
of February 1 (conductor, Dr. Henry Watson) was Goring 
Thomas’s posthumous cantata ‘ The Swan and the Skylark,’ 
in which the soprano and tenor solos were successfully 
taken by members of the choir.——At his chamber concert 
on February 13, Mr. Max Mayer had as his distinguished 
colleagues Professor Halir (violinist, one of the Joachim 
(Quartet) and Mr. Hugo Becker, the famous violoncellist. 
The pieces played were Richard Strauss’s Sonata for Violin 
and Pianoforte (Op. 18); Beethoven’s Sonata for Pianoforte 
and Violoncello (Op. 5); and Brahms’s Trio (Op. 8). Mrs. 
Max Mayer contributed songs, four of them composed by 
Mr. Max Mayer. The concert was a great success. For 
the Ladies’ Concerts (afternoon), Mr. Percy Grainger 
(pianoforte) and Mr. Herman Sandby (violoncello) were 
engaged on January 24. Mr. Ernst von Dohnanyi played on 
February 7. —— Miss Millicent Holbrook, of this city, a student 
of the Royal College of Music, gave her first concert here on 
January 29. Her voice is a pleasant soprano, which has 
evidently been carefully trained. The Lord Mayor and the 
Deputy Lord Mayor were both present to help in the kindly 
send-off. 

‘Confort of vocal music with y€ accompaniments of ye 
cheft of viols and eke ye Virginals under ye direction of 
Maifter Henry Watson, Doctor in mufick (Cantab.) will bee 





i given by ye Quire of ye Manchefter Gentlemen’s Glee Club 


holden at ye antient fygne of ve ‘* Albion” inne Piccadilly, 
Manchester, on ye seventh daye of Februarie, in ye yere of 
grace 1905.’ Thus ran the title of an interesting programme 
forming one of the delightful evenings of an old Society. 
The illustrations and general get-up of the programme were 
excellent in their old-world attractiveness. 

The death is recorded, at the age of fifty-three, of Mr. F. H. 
Dale, a music teacher who made several only partially 
successful efforts to establish a series of popular concerts here. 
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NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The second of the orchestral concerts arranged by the | 
Newcastle and Gateshead Choral Union was given on 
February 15 by the Scottish Orchestra, under the direction 
of Dr. F. H. Cowen. Elgar’s ‘In the South’ Overture 
and tlie conductor’s ‘ Indian Rhapsody ’ received their initial 
performance on Tyneside ; Beethoven’s Fifth Symphony was 
heard again after a lapse of eleven years, and short dance 
pieces by Mozart, Bach, Rameau, and Grieg added greatly 
to the enjoyment of an appreciative audience. Unfor- 
tunately, these orchestral concerts are not well supported by 
the public at large, a fact disappointing to lovers of orchestral 
music in general, and in particular to the committee, who are 
disinterestedly endeavouring to place them on a substantial 
basis. 

A vocal and instrumental recital was given on February I 
by Miss Marie Bellas and Miss Agnes Cochrane, when the | 
violoncello playing of Miss Cochrane exhibited taste and | 
refinement. At a similar music-making on February 4, 
Mr. Frederick Hosking and Mr. Edgar Bainton were 
associated, when the latter’s pianoforte playing exhibited an 
ease of command over keyboard-difficulties and considerable | 
intellectual power. Miss Myrtle Lumsden, acting as a 
substitute at an hour’s notice, co-operated with Mr. Bainton 
in an excellent rendering of Beethoven’s ‘ Kreutzer’ Sonata. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The Nottingham Sacred Harmonic Society gave their 
second subscription concert on February 9, when the 
programme consisted of Smart’s ‘Bride of Dunkerron,’ 
Parry’s * Blest Pair of Sirens,’ and Cowen’s ‘John Gilpin.’ 
The soloists were Miss Fanny Chetham, Mr. Harold Wilde, 
and Mr. Harry Dearth. The chorus did not come up to 
their usual standard of excellence in the two first items, but 
retrieved their position in Cowen’s hilarious cantata. 
Mr. Allen Gill conducted, and Mr. Lyell Taylor led the 
orchestra. . 

On February 12 the Stapleford Choral Society gave a 
performance of Gaul’s ‘Holy City.’ The principals were 
Miss Maud Towlson, Madame Holbrook, Mr. Shimmell, 
and Mr. Harold Howett. Mr. Hemingway was pianist, and 
Mr. G. Spencer conducted. 

Miss Cantelo’s chamber concert on February 16 was well 
attended, and a fine programme, including Beethoven’s 
Violin Sonata (Op. 30, No. 2), Rubinstein’s Violoncello 
Sonata (Op. 18), and Mendelssohn’s Trio in C minor was 
well rendered. The soloists were Mr. Louis Pecskai, 
Mr. Whitehouse, and Miss Cantelo.. 

Miss Constance Essex gave a very enjoyable Pianoforte 
Recital at Carlton on February 9, when her programme 
included works by Chaminade, Chopin, Henselt, Moszkowski, 
Schubert, and Godard. 

The Melbourne Glee and Madrigal Society, a body which 
has carried on a quiet, steady work since 1866, recently gave 
a performance of Mendelssohn’s ‘Hymn of Praise.’ The 
soloists were Miss Honeybone, Mr. G. F. Sands, and 
Miss Dunnicliffe, who were supported by a Land and chorus 
of seventy performers. Miss Wilson led the orchestra, and 
Mr. E. M. Barber conducted. 

The Nottingham St. Cecilia Choir, a chorus of ladies’ 
voices, under the direction of the Hon. Mrs. Handford, 





rendered, on January 24, a programme culled from the works 
of Brahms, Elgar, Schumann and Wagner. Mrs. Kendal 
gave four recitals, Madame Marie Fromm was the solo 
pianist, and Mr. William Higley the vocalist. 

The West Bridgford Choral Society introduced Gaul’s new 
sacred Cantata ‘The Prince of Peace’ to a Nottingham 
audience on January 26. The soloists were Madame 
Wilson-Moulds, Miss Nellie Major, Mr. Lacey Parker, and 
Mr. Charles Keywood, who were keenly appreciated, and 
the work as a whole appears to have come to stay. 

On February 16 the Louth Choral Society gave a very 
successful concert, when the first portion of the programme 
was devoted to Coleridge-Taylor’s * Hiawatha’s Wedding 
Feast.’ The solo part in the choral work was sustained by 
Mr. Henry Brearley, who scored a great success with 
‘Onaway, awake.’ Miss Lily Jeffrey was the only other 


soloist; Miss Elsie Hall was accompanist and Mr. Owen 
Price conducted. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The annual Children’s Festival at the Albert Hall has 
proved what an excellent work is being done among the 
day-schools of the city. An elevation in the standard of 
music used for school purposes, a marked advance in the 
teaching and performance of vocal music, and the stimulation 
of a healthy rivalry among the various schools are the chief 
fruits of the interesting venture. It is suggested that some 


| of the concerts should be on competitive lines. 


The Milhouses Choral Society gave a creditable perform- 
ance of ‘St. Paul’ on February 9, under the direction of 
Mr. W. Powell. The Society is only a young body, but it 
is enterprising and very much in earnest.——Among the 
other events of the month has been the fifth concert of the 
Chamber Music Society, at which the Kruse Quartet played 
Beethoven’s Op. 59 (No. 3), and Schubert’s posthumous 
Quartet in D minor. Mr. Kruse played Tartini’s Violin 
Sonata in D major, Mr. J. A. Rodgers accompanying him. 

The programme of the forthcoming triennial Festival has 
been issued. The choral works are the ‘ Messiah,’ Mozart’s 
‘Requiem, Bach’s Mass in B minor, Schumann’s ‘ Paradise 
and the Peri,’ Brahms’s ‘ Naenie,’ Max Bruch’s ‘ Frithjof,’ 
Berlioz’s ‘ Faust,’ two eight-part choruses, ‘The house of 
dreams’ and ‘The song of the storm,’ by Felix 
Weingartner, the conductor, of the Festival, ‘ Fly, envious 
Time,’ by Nicholas Gatty, and ‘Ode to the North-East 
Wind,’ by Frederic Cliffe. The last four are absolute 
novelties. The orchestral works are Beethoven’s ‘ Eroica’ 
Symphony, Elgar’s ‘ Enigma’ Variations, and a Symphony 
by Weingartner. i 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
LEEDS. 

At the Municipal Concert on January 21 Mr. R. Vaughan 
Williams conducted his ‘ Heroic Elegy,’ a well-written piece, 
melodically interesting and sympathetic in feeling. Another 
novelty was a symphonic poem, ‘Chakta,’ by Mr. H. 
van Dyk, a clever young musician who is settled at Halifax. 
It is a work showing considerable musicianship, and an 
apparent lack of breadth of style was very probably owing to 
the imperfections of a performance that was creditable, but 
would have been better for more rehearsal. Dvorak’s 
‘ New World’ Symphony was ably played under Mr. Fricker’s 
direction. At the concert on February 4 only the string 
orchestra was employed, but this did not diminish the 
interest of an excellent programme, which included Serenades 
by Volkmann, Elgar, and Tschaikovsky, and Handel’s 
broadly effective Concerto Grosso in G. On February 18 a 
Wagner programme was given, and attracted by far the 
largest audience of the season. At the Subscription 
Concert on January 25 an exceptionally fine performance 
was given by the Hallé Orchestra, under Dr. Richter, of 
Brahms’s Second Symphony, the genial charm of which was 
most happily realized, while ample justice was done to 
Strauss’s ‘Don Juan’ Fantasia. Beethoven’s ‘ Weihe des 
Hauses’ and Elgar’s ‘In the South’ were the two Overtures 
included in a thoroughly enjoyable concert. The next 
concert of the Subscription series, on February 15, was of 
chamber music, the Kruse Quartet, with Miss Fanny Davies 
as pianist and Mr. Plunket Greene as vocalist, supplying the 
programme. 

Two Leeds musicians, Mr. Noel Bell and Mr. Percy 
Richardson, have made a specialty of duets for two piano- 
fortes, and gave a recital of such music on February 7, at 
which original works by Mozart, Brahms, Huber, Schutt, 
and Saint-Saéns were played with capital spirit and 
sympathy. Chamber concerts are not too numerous 
in this district, so it was unfortunate that the Broadwood 
concert on February 8 clashed with the Bohemian 
concert. At the former the Cathie Quartet was heard 
in works by Beethoven, Haydn, and _ Glazounow, 
and the vocalist was Mr. Gervase Elwes, whose refined 
singing was much enjoyed. At the Bohemian concert a 
highly-interesting feature was Vincent D’Indy’s Quartet in E, 
a most original and powerful composition, remarkable for its 
freedom, variety, and complexity of rhythm. It presents 
exceptional difficulties to the executants, and Messrs. Elliott, 


. Moxon, Hatton, and Bolton deserve hearty praise for their 
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success. On February 14, Mr. Frederick Ellis, a very able 
Leeds pianist, gave a recital, with a programme of a most 


| Under the auspices of the Literary Society of Kegent’s 
Park Church, Mr. T. R. Croger, on February 6, delivered a 


exacting nature, beginning with Beethoven’s latest Sonata | iecture entitled ‘ The Wood-wind Instruments used in the 


(Op. 111), and covering pretty nearly the entire range of 


modern pianoforte music. 
BRADFORD. 

Two concerts of the Permanent Orchestra, on January 28 
and February 11, fall to be recorded. At the former 
Mr. J. S. Bridge gave a musicianly reading of Max Bruch’s 
favourite G minor Violin Concerto, and the most noteworthy 
orchestral piece was Mr. Edward German’s ‘Welsh 
Rhapsody,’ played with spirit under Mr. Allen Gill’s 
conductorship. At the latter concert the most important 
feature was a symphonic poem, ‘ Tasso,’ conducted by its 
composer, Mr. York Bowen. Though still a youthful 
musician, he 
materials are well chosen and discreetly put together. He 
also gave evidence of an exceptionally sensitive nature by his 
playing of Chopin’s F minor Fantasia. Miss Evangeline 
Florence’s birdlike vocalization was another pleasing feature 
of the concert. On February 3 the Festival Choral Society, 
under Dr. Cowen, gave a good account of Schumann’s 
‘ Paradise and the Peri,’ with Miss Emily Squire, Miss Hilda 
de Angelis, Miss Mabel Braine, and Messrs. Lloyd 
Chandos, W. E. Heap, and Herbert Brown as vocalists. 
The concert ended brightly with Dr. Cowen’s ‘ John 
Gilpin,’ and the choice of his Cardiff work was a 
fitting compliment to the conductor. A concert was given 
by Mr. C. Henrich, on February 6, possessing more than 
local interest, since it introduced several compositions by 
Mr. Emest Blake, a young composer who is distinguished by 
his thoughtfulness and originality. His songs—settings of 
Shelley, with the exception of three which are to Mr. 
Blake's own words—show a keen realization of the poetic 
idea, while ina violin solo from the ‘ Alastor’ Symphony 
there is melodic inspiration of a high type. An Overture, 
‘ Bretwalda,’ reduced to a duet for two pianofortes, has 
unmistakable power and passion, though a first hearing 
leaves the impression that it would be better for a little 
compression. Mr. Higley was the vocalist, and in Brahms’s 
Sonata in G the concert-giver was associated with Mr. 
Francis Macmillan in a performance full of vitality. 
At the Subscription Concert on February 10 Schubert’s 
Octet was the chief attraction. It was admirably played by 
Dr. Brodsky and Messrs. Rawdon Briggs, Speelman, Fuchs, 
Hofimann, Mills, Paersch, and Schieder. Mr. Egon Petri’s 
clear and powerful pianoforte-playing was another specially 
enjoyable feature of the concert. At the first of Mr. Midgley’s 
concerts, on February 17, the Rawdon-briggs Quartet came 
from Manchester to play quartets by Beethoven and Dvorak, 
and made an excellent impression by the refinement and 
warmth of their playing. Mr. Midgley took the pianoforte 
part in Schumann's D minor Trio. 


OTHER YORKSHIRE TOWNS. 

The Wakefield Chamber Concert on February 2 was more 
vocal than is customary, the Folksingers Quartet singing 
Schumann’s ‘Spanisches Liederspiel,’ some fine songs by 
Dr. Ernest Walker, and some arrangements of old songs 
very agreeably, while Mr. Herbert Walenn’s violoncello 
solos represented the instrumental element of the programme. 
The concert was signalized by Leing made the occasion for 
a presentation to Miss A. C. Clarkson, who has been asso- 
ciated with these excellent concerts ever since they were 
begun fifteen years ago, and has carried them on “single- 
handed for some time. — Her arduous labours for the single 
purpose of encouraging a taste for the best music in the city 
of Wakefield well deserved this recognition. : 

The Hull Vocal Society gave, on January 24, a concert 
in which the share of the choir consisted of part-songs, of 
which Elgar’s ‘ Bavarian Highlands’ Suite was the most 
important feature. Their singing, under Dr. G. H. Smith, 
was characterized by welcome refinement, and Mr. John 
Dunn’s brilliant violin playing also deserves mention. — 





The following awards have been made at the Royal 


Academy of Music: The George Mence Smith Scholarship 
(male vocalists) to Joseph Melvin Nightingale (of Hull). 
The Sainton Scholarship (violinists) to Elsie Winifred Owen 
(of Llanelly). 


handles the orchestra with ease, and his | 


Modern Orchestra,’ each instrument being exhibited and 
explained. The lecture, partly historical, and throughout 
most interesting, closed with a selection of solo and 
concerted music, in which Mr. Croger was ably assisted by 
Messrs. Edward Buttar, A. M. Donald, and F. G. Sneath, 
while Mrs. Huxtable rendered valuable aid at the pianoforte, 





Mr. William Stuartson Collard, a former member of the 
| celebrated firm of pianoforte makers, died, we regret to 
record, on January 23, at his residence, 159, Sutherland 
Avenue, aged sixty-two. Mr. Collard had held the office of 
Master of the Worshipful Company of Musicians on three 
occasions, and he was treasurer of that Guild for about a 
quarter of a century. 


An interesting lecture on ‘ Ambidexterity in Music’ was 
given by Dr. W. H. Cummings at the Guildhall School of 
| Music on February 16. Illustrations were given by Miss 
Minnie Crouch and Miss Jenny Hyman (pianoforte) and 
Miss Dorothy Bull (violin). 


The Dulwich Philharmonic Society gave an excellent 
performance of Elgar’s ‘ King Olaf’ in the Crystal Palace 
Concert Room on February 18. The band and chorus 
numbered 300, and the solo vocalists were Madame 
Clementine de Vere, Mr. Joseph O’Mara, and Mr. Kolert 
Radford. Mr. Arthur Fagge conducted with his accustomed 
skill and care. 





Country and Colonial Mews. 
BRIEFLY SUMMARIZED. 


ABERDEEN.—The third Choral Union Concert this season 
took place in the Musical Hall on February 9, when the 
Scottish Orchestra, directed by Dr. F. H. Cowen, provided 
the programme, which included the conductor’s Choral 
Ballad ‘John Gilpin,” the Overtures to ‘ Egmont,’ 
‘Tannhauser,’ and ‘ William Tell,’ and other well-known 
orchestral items. The choir sang Dr. Cowen’s popular 
ballad with great spirit, and the work was received with 
enthusiasm. 

BASINGSTOKE.—The Choral Society gave a concert in the 
Town Hall on February 14, under the direction of 
Mr. H. E. Powell. The programme included Mendelssohn's 
| ‘Hear my prayer,’ Parry’s ‘ Blest pair of Sirens,’ Elgar’s 
|part-songs *The Snow’ and ‘Fly, singing bird,’ and 
| Pinsuti’s ‘In this hour of softened splendour.” The solo 
| vocalists were Miss Kate Cherry and Mr. Dalton Baker, and 


| Miss Gwendolen Griffiths contributed violoncello solos. 





3RIGHTON.—The second Subscription Concert of the 
Sacred Harmonic Society took place at the Dome, on 
February 9, when Costa’s Oratorio ‘ Eli’ was successfully 
performed under the direction of Mr. Robert Taylor. Both 
choir and orchestra acquitted themselves with much credit, 
and the solo vocalists were Miss Kate Cherry, Miss Greta 
Williams, Mr. Charles Saunders, Mr. W. Coleman, and 
Mr. Charles Knowles. Mr. Robert Taylor conducted the 
performance with a baton presented to him by Sir Michael 
Costa, and used by the composer of ‘Eli’ when he last 
conducted the oratorio at Brighton. 


CHRISTCHURCH (N.Z.).—The fifth subscription concert of 


the Musical Union, which took place at the Canterbury Hall 
on December 20, brovght to a fitting conclusion the 
professional career of Mr. F’. M. Wallace, who, since 1885, 
has conducted both this Society and the Liedertafel. The 
programme included Mozart’s ‘ Figaro’ Overture, the 
Larghetto from Beethoven’s Symphony in D, the Andante 
from Haydn’s Symphony No. 4, and various part-songs. 
Mr. Wallace played Rust’s Violin Suite in D minor, in 
addition to appearing as conductor. In the interval an 
illuminated address, together with a gold watch and chain, 
were presented to Mr. Wallace in recognition of his valuable 
' services to the two societies named. 
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Forrar (N.B.).—The Philharmonic Society gave a most 
successful performance on February 6 of Elgar’s ‘ King 
Olaf’ and the choruses from Bach’s church cantata, 
‘Sleepers, wake!’ under the able direction of Mr. M. B. 
Kidd. A small orchestra from Glasgow, with Mr. Cole as 
principal violinist, supplied the accompaniments, and the 
soloists were Miss Eva Rich, Mr. Henry Brearley, and 
Mr. McLean Borthwick. 


GREENOCK.—The Choral Union resumed their concerts 
on February 3 after an interval of five years, necessitated by 
insufficient public support, and the result fully justified their 
reappearance. The works chosen were Coleridge-Taylor’s 
‘Death of Minnehaha’ and ‘Hiawatha’s Departure,’ in 


which the choir sang with confidence and displayed 
excellent tone. They were assisted by the Scottish 


Orchestra, who also played a Suite by Saint-Saéns admirably. 
The solo vocalists were Miss Retta Macallister, Mr. Henry 
Brearley, and Mr. Walter Harvey, while Mr. W. T. Hoeck 
once more proved himself a skilful conductor. 


HorsHAM.—The Musical Society gave their first concert 
of the season on February 8, when Coleridge-Taylor’s ‘Song of 
Hiawatha’ was performed for the second time in Horsham. 
The principal vocalists were Miss Edith Evans, Mr. Henry 
Plevy, and Mr. Arthur Walenn, who were all excellent. 
Miss D. Lintott was the leader of an efficient orchestra, and 
Mr. A. P. Whitaker conducted. 


HyTHE.—The Choral Society gave a concert performance 
of Gluck’s ‘Orpheus’ on January 25. The soloists were 
Miss Florence Shee (Orpheus), Miss Gertrude Wood 
(Eurydice), and Mrs. Montgomery (God of Love). Dr. A. T. 
Froggatt conducted. 


KILMARNOCK.—A concert was given on February 10 by 
the choir of St. Andrew’s Church, Kilmarnock, under the 
able conductorship of Mr. A. Dinsdale. The principal 
items were ‘ The Forging of the Anchor,’ by Sir F. Bridge, 
and the Choral Ballad ‘The Charge of the Light Brigade,’ 
by Dr. Arthur Somervell, both of which were sung with 
orchestral accompaniment. The part-song ‘ There is music 
by the river’ (Pinsuti) was rendered without accompaniment. 
The baritone solos in ‘The Forging of the Anchor’ were 
well rendered by Mr. P. Howie. Miss Jeanie B. Reid 
contributed songs with much acceptance, and Mr. Richard 
Daeblitz was leader of the orchestra and solo violinist. 


LEYTONSTONE.—Dr. W. Lemare gave a Jubilee Concert 
on February 16 at St. Catherine’s Church Room, assisted by 
members of his Choral Society and a small orchestra. The 
programme consisted of Bridge’s ‘ Cradle of Christ,’ Cowen’s 
Choral Ballad, ‘John Gilpin,’ and Lane Wilson’s Song- 
Cycle, ‘ Flora’s Holiday,’ 

LLANELLY.—A_ performance of Mendelssohn's oratorio 
‘St. Paul” was given by the Tabernacle Choir on February 7, 
under the leadership of Mr. C. Meudwy Davies. The solos 
were taken by Madame Bertha Rossow, Madame Nelli 
Davies, Mr. Charles Saunders, and Mr. Jno. Walters. An 
excellent orchestra assisted, and Miss Blodwen Davies presided 
at the organ. This was the twenty-sixth annual oratorio 
concert given by the choir. 


Luton.—The Choral Society gave their second Sub- 
scription Concert in the Plait Hali on February 8, when 
the occasion was distinguished by the appearance of Sir 
Alexander Mackenzie, who conducted his Three Dances 
from the ‘Little Minister,’ Scottish Concerto (pianoforte 
part played by Mr. F. Gostelow), Overture ‘ Britannia,’ and 
Pibroch Suite (Mr. Rowsby Woof, solo violinist). The 
programme also included Stanford’s ‘The Revenge’ and 
Mendelssohn’s Psalm ‘ Why rage fiercely the heathen?’ 
conducted by Mr. Gostelow. Madame Alice Esty was the 
solo vocalist. During the interval Sir Alexander was 
presented with a handsome silver cigar box by the Mayor 
of Luton on behalf of the members of the Society. 


NeEwrort (Mon.).—The Choral Society gave an excellent 
performance of ‘ Elijah’ at Tredegar Hall on February 16. 
An admirable cast of principal vocalists was provided in 
Miss Agnes Nicholls, Miss Edna Thornton, Mr. Charles 
Saunders, and Mr. Ffrangcon-Davies—the last-named artist 
giving a magnificent interpretation of the title-role. The 





band and chorus of 180 were more than efficient, and 
Mr. Arthur Sims, who has been connected with the Society 
since its formation, and who made his first appearance as its 
conductor on this occasion, should be encouraged to further 
efforts by the success of his initial performance. 


READING. —The Orpheus Society’s programme on 
February 1 secured a very large and enthusiastic audience. 
Sir Charles Stanford conducted his ‘Songs of the Sea,’ 
which were magnificently sung by Mr. Plunket Greene, 
supported by the choir of over 100 men, who entered into 
the spirit of them with great vigour. Mozart’s ‘ Figaro 
Overture, Dvordk’s ‘ New World’ Symphony, and two of 
Godard’s Scénes Poetiques were excellently played by the 
orchestra—of which Mr. Alfred Burnett was the principal 
violinist—under Dr. F. J. Read. 

SCUNTHORPE (DONCASTER).—The Choral Society gave a 
Concert in the Public Hall on February 7, when the chief 
features of the programme were Sterndale Bennett’s ‘ May 
Queen,’ Parry’s ‘ Blest Pair of Sirens,’ and Dudley Buck’s 
‘Hymn to Music.” The choir sang’ with much spirit, and 
the orchestra were excellent, although they occasionally over- 
powered the choir. The solo vocalists were Miss Lillie 
Wormald, Miss Gertrude Kobinson, Mr. Henry Beaumont, 
and Mr. Herbert Brown. Mr. F.C. Nicholson conducted 
with care and skill. The Society will next season complete 
its twenty-fifth year, when it has been decided to hold a 
two-days’ Musical Festival. 

STOCKPORT.—The Vocal Union gave their third concert 
(thirty-second season) in the Mechanics’ Institute on 
February 6, when the programme included Elgar’s ‘ Banner 
of St. George’ and the following part-music: ‘Come, let us 
join the roundelay’ (Beale), ‘The Voyagers’ (Facer), ‘ The 
fisherman’s good - night’ (Bishop), ‘The Troubadour’ 
(Macfarren) and the ‘Country fair waltz-song’ (Abt). 
Dr. Henry Watson conducted as usual. 





Enswers to Correspondents. 


A. H. (Sydney).—To give the history of ‘ Auld lang syne’ 
would occupy too much space in this column ; but we will 
endeavour to give you the chief facts in a few words: 
‘ Auld lang syne’ is a true folk-song, both words and music. 
Robert Burns is often credited with the authorship of the 
words, but he merely polished the native pebble and 
fashioned this Scottish gem into its present beautiful form. 
The earliest known origin of the song is an anonymous 
15th century poem, entitled ‘Auld kyndness forgett, in 
modern parlance, ‘Should auld acquaintance be forgot.’ 
The first record of the present version is found in Burns’s 
well-known letter to Mrs. Dunlop, dated December 17, 
1788, which contains the song ‘Auld lang syne,’ the 
second, third and fourth verses of which Allan Cunningham 
attributes to Burns. In regard to the mzste of this famous 
song, there are ¢wo tunes—an old one which Burns knew, 
and another strain, first printed with the Burns version of 
the words in July, 1799, three years after the poet’s death. 
Although the more modern tune has undergone a process of 
evolution, it is really a folk-song, and cannot be traced to 
any particular composer. To show the extent of the changes 
this melody has undergone, we have before us no fewer than 
thirteen variants, ranging from ‘ Apollo’s Banquet,’ sixth 
edition, 1690, to Thomson’s ‘ Select Collection of Scottish 
Songs,’ published in 1779. The latter collection contains 
the tune as we now know it—a melody dear to the heart 
of every Scot the wide world over. 


Ist Viotin.—In a work so full of subtleties as ‘The 
Dream of Gerontius ’ it is impossible to suggest cut-and-dried 
interpretations of the various expression indications with 
In all cases such signs as S/, 


which the score is enriched. 
context — for 


fisf- >, Xc., must be governed by the 
instance, sf in a A/anissimo passage would not have the same 
intensity as in a phrase marked ///, But the great thing is to 
get behind the mere signs, and even the crotchets and 
quavers, in order to obtain an ideal interpretation of all music 
that is good and true. 
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G. G. B.—You will find brief biographies of the Italian 
composers Umberto Giordano, 
Pietro Floridia, in Baker’s 
Musicians’ (G. Schirmer, New York, and C. Woolhouse, 
London). Signor Cilea, the composer of ‘ Adriana 
Lecouvreur,’ was born at Naples in 1867. He studied at 
the Conservatorio of his native city, and is now a professor 
of harmony at the Conservatorio of Florence. His operas are 
as follows :—‘Gina’ (Naples, 1889), ‘Tilde’ (Florence, 1892) 


Alberto Franchetti, and 
3iographical Dictionary of 


‘Arlesiana’ (Milan, 1896), and ‘Adriana Lecouvreur’ 
(Milan, November, 1902). The last-named was first 
performed in England at Covent Garden Theatre on 
November 8, 1904. 

L. Kk. A. M.—(1) In playing ‘a chromatic scale in 


major 6ths from A,’ begin on A in the right hand and on C 
in the left. (2) The turn in Beethoven’s Pianoforte Sonata 
in A (Op. 2, No. 2), first movement, should be played thus: 


é af 
2 


‘2 —_—__—__ oe — 2 
6? a vt Pc 


. H.—Yes, it is quite true that Mendelssohn did ot 
Rests the familiar tune specially for Charles Wesley’s 
Christmas Hymn, as it formed part of the Festgesang, which 
he composed for the Gutenberg Festival of 1840 held at 
Leipzig. In our issue of December, 1897 (p. 810), we gave 
some historical notes on the tune. To this we have only to 
add, by way of correction, that its earliest appearance in a 
hymna/ was in the Rev. R.R.C hope’s ‘ The Congregational 
Hymn and Tune Book,’ published in 1857, and not in 


‘Hymns Ancient and Modern,’ issued in 1861, as stated in 
the article. 
R. W. K.—The subject of ‘ worship music, or the singing 


of praises to the particular deities worshipped by the different 
people of the world, such as the ancient Greeks, Arabs, 
North American Indians,’ even without the ‘ etc.,’ opens up 
a vast field for study. It is one that should be taken up in 
instalments, with visits to the various localities where the 
worshipped deities have their abodes. The evolution of the 
English hymn-tune is a much more practical subject, which, 
in the absence of ; any exhaustive treatise on the subject, can 
best be studied by examining actual psalters and hymnals of 
ancient and modern times. 


Ht NTINGDON, U.S. A.—When a hymn-tune is arranged for 
men’s voices the melody i is usually retained in the uppermost 
part. In the example you submit to us, the placing of the 
melody in the ¢ezor part, with parts above and. below, 
may have been for some special effect—the tenor singer of 
the quartet party making his part prominent, while the “other 
voices were much subdued. Your transposed version of the 
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W. (. P.—To suggest alterations in the nomenclature of 
intervals is almost as futile as attempting to improve the staff 
notation. Time and energy can be so much better spent: 
more art, less machinery. 


J. V. B.—The carol ‘Born in the winter hoary,’ by 
W. Howell Allchin, is probably out of print. The business of 
Mr. W. R. Bowden, of Oxford, the publisher of the carol, 
has long ago been given up. 

H. C.—For duets composed for contralto and baritone 
voices try ‘False love and true’ (Pinsuti), ‘ Gardene: » thy 
tree ain I’ (Schumann), and ‘ Spring of Love’ (Sieber). 

L. H. H.—The piece you inquire about is pr bably 
entitled ‘The Silver Trumpets,’ composed by Viviani, and 
published by Messrs. Chappell. 

A READER.—Dr. G. B. Arnold’s setting of ‘ The Lord is 
my Shepherd’ is published by Messrs. Weekes & Co. 

G. G. R.—Messrs. Novello will send you a list of Toy 
Symphonies on application. 





M. U. ciienmnaliniueed see the reply to J. S. G. 
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tune is 8 
E. M. S.—The Rev. Dr. J. 


. Dykes composed a tune to | 
‘Mark the herald angels sing’: it is No. 28 in the volume | 
of hymn-tunes by him (Novello). In nearly all the hymnals | 
Mendelssohn’s tune, adapted by Dr. Cummings, is associated | 
with the hymn. See answer to B. H. 


J. S. G.—There are Strads and Strads, and 
are not Strads. Any doubts you may have as to genuineness, 
value, &c., will be set at rest if you submit your instrument 
to Messrs. W. E. Hill & Sons, who, in return for a fee, will 
eh pies an bat opinion upon which you may safely rely. 


‘Strads’ that 


Rae (1) For aids to playing from vocal scores 
with oe a cal tenor clefs you might use the ‘ Examples in 
Counterpoint’ primers by Dr. Gordon Saunders. (2) We do 
not know of any work on accompanying the Psalms other 
than Sir l'rederick Bridge’s primer. 


J. S. S.—In order to pass the examination you name we 
should advise you to pursue a course of theoretical study under 
a good teacher. Why not take some harmony and counter- 
point lessons by corre “spondence ? 


G. F. K.—Try the violoncello primer of Jules de Swert, 
and embrace every possible opportunity of liste ‘ning to good 
players on the instrument of your choice. 


TWO Extra Supplements are given with this number: 

1. Portrait of Mendelssohn, from the original painting by 
Horace Vernet. By kind permission of Herr Geheimrath 
Ernst von Mendelssohn-Bartholdy. 


2. four-part Song, ‘ Daybreak.’ 


THE MUSICAL 


By Alfred R. Gaul. 


TIMES. 











SCALE OF TERMS FOR ADVI ERTISEMENTS. 

£ad 

Two Lines .. - — es + . © = 8 

Three Lines sy a nh. oe oe 

For every additional Line ate me s« @ 610 

Halfa Column... ae ae sd ~ = se =o 

A Column .. sie ne iF ee ae. he TOKO 

A Page 710 0 


Speci: uP ages 25 (C over, &. ) by arrange sment. 
A remittance should be sent with every Advertisement. 


SPECIAL NOTICE. 

To ensure insertion in their proper positions, 
Advertisements for the next tssue should reach 
the Office, 1, Berners Street, London, W., 

NOT LATER than MARCH 22. 











XUN 


Nclature of 
e the staff 
ter spent: 
lOar by 
USINess of 
the caro] 
I tone 


probably 
ani, and 


e Lord is 
O. 


t of Toy 


ir: 
ne by 
yevath 


ONS, 
ach 
W,, 














THE MUSICAL TIMES.—Marcu 1, 1905. 197 





DURING THE LAST MONTH. N 


Published by NOVELLO & CO., LIMITED. 


THOMAS—‘“‘‘ The wreck of the 
Cornetti (transposed from the Trombe 


NDERTON, 
A Hesperus.” 
parts). 6d. 

ACH CHOIR MAGAZINE—No. 37. Nine German 
B Chorales. Edited by H. WALFORD DavIEs. 4d. 





N—Minuet, from Sonata in E flat (Op. 31, 


EETHOVE} 
QNo.. 7. Organ Transcriptions by GEORGE ; 


No: 3)- 
J]. BENNETT.) Is. 
ENNETT, J. LIONEL—‘“‘ When Lisa 
Pastoral, for $.A.T.B. 2d. 
REWER, A. HERBERT — Magnificat and 
dimittis. 
gpepeid G. JENNINGS—“‘O Paradise.” Anthem. 
for mixed Chorus, (Quartet, and Bass Solo. 4d. 
Ballad, 
Wind 


sings.” A 


gee FREDERIC H.—* John Gilpin.” 


for Chorus and Orchestra. Full Score, 36s. ; 


Parts, 20s. 3d. 
LGAR, EDWARD — “Le Songe de _ Gérontius.” 
Poeme du CARDINAL NEWMAN. Pour Mezzo- 
Soprano, Ténor et Basse Soli, Chceur et Orchestre. 


Traduction Francaise de J. D’OFFOEL. Fr. 7.50. 
de Cheeur, chaque, fr. 2.50. Livret, fr. —.50. 
— ‘‘Canto Popolare” (‘‘ In Moonlight ”). Arranged for 
Small Orchestra from the Concert-Overture ‘‘ In the South.” 
(Op. 50.) Full Score, 3s. 

—— Prelude to Part II. (‘‘ The Apostles”). 
the Organ by G. R. Sinccair. (No. 10. Organ Arrange- 
ments, edited by JoHN E. WEsT.) Is. 6d. 


are LADY—Mass Hymns. 6d. 

SIR G. RK.—‘* Forsaken once, 
Hymn. 2d. 

Hymn. 2d. 


; ETHERSTON, REV. 
and thrice denied.” 
— ‘Oh! what if we are Christ’s.” 
~OULDS, J. H.—Variazioni ed Improvvisati su un 
Tema Originale. For Pianoforte Solo. 2s. 
AUL, ALFRED R.—‘‘I heard a voice from heaven.” 
Short Anthem for Memorial Services. 3d. 
ERMAN, EDWARD — Welsh Rhapsody. 
Orchestra. Full Score, 15s. 
ILBERT, E. OUSELEY—‘‘ Waken, lords and ladies 
gay.” Four-part Song. (No. 976. Novello’s Part- 
Song Book.) 3d. 
HAt REV. E. VINE—‘‘ Ten thousand 
thousand.” Anthem for Easter. (No. 808. 
Octavo Anthems.) 3d. 
AM, ALBERT—‘“‘ The Hope of the Ages.” Ist 
Violin, 6d. ; 2nd Violin, 6d.; Viola, 6d.; Violon- 
cello, 6d. ; Basso, 6d. 
ARRIS, W. G. (Edited by)—The Choral Communion 
Book. A Service Book for the Office of the Holy 
Communion, to which is added The Office as set to 
Plainsong (1550) by JoHN MERBECKE. Edited (with an 
organ accompaniment) by CHARLES VILLIERS STANFORD. 
Is. 6d. ; in cloth, 2s. 
—— The Occasional Offices of the Church. 
Confirmation, Holy Matrimony, Buriai of the 
A Commination, and Accession Day. 6d. 
} IRST, G. H.—The Morning and age Service, | 
together with the Office for the Holy Communion, | 
set to music in the key of A flat. 2s. ; or, separately : 
Te Deum laudamus, 6d.; Benedictus, 3d. ; 
Service, Is. ; Magnificat and Nunc dimittis, 4d. 
} OFMANN, HEINRICH —‘ Come hither, ye faith- 
ful” (Adeste Fideles). English and Latin words. 
(No. 805. Novello’s Octavo Anthems.) 4d. 


] ORD, REV. JOHN F. — Benedicite, omnia opera. 


For Full 


times ten 
Novello’s 


Music, for 
Dead, 





~ Set to music in the key of F.2d. 


|in E flat (KGchel, No. 543). 
by GEorRGE J. BENNETT.) 2s. 


Nunc O™ ASTON 
An easy setting in the key of G. 3d. storm is raging round thee.” 


By J. CLIFFE 


Arranged for CHUMANN, R.— 
= 


Joun E. 
eS 1: 
Pianoforte. 


Standards of the Cape Education Department. 
arranged by 
Teachers’ Book, 2s 


—_= Coronation March. 
GEORGE J. 
bY fai G. RAYLEIGH—* The Fortune of Love and 


\ JALLACK, YSABEL 


DURING THE LAST MONTH—continued. 
ACKENZIE, A. C.—Prelude to ‘‘Colomba.” (No. 8. 
Organ Transcriptions by GEORGE J. BENNETT.) 


Is. 6d. 


|” gga R. Yi 
wonderful things.” 


giving Festivals. 3d. 


YATES — ‘*Thou shalt shew us 
Anthem for Harvest Thanks- 


REV. J. H. — ‘The Story of the 
30.5 Winds caly, 3S. per 100. 


From the Symphony 
From the Symphony 


ATTHEWS, 


Passion.” 


OZARKT-—Three Minuets: 1. 
in C (‘*The Jupiter”); 2. 


|in G minor (Koéchel, No. 550): 3. From the Symphony 


(No. 6. Organ Transcriptions 


MARCUS W. B.—‘‘ When the 
Hymn. 1d. 


REV. 
OWELL, REV. J. BADEN—‘‘ In the golden sunset.” 
Glee, for A.7.B.B. 3d. 
CHOOL MUSIC REVIEW, No. 
following music in both notations : 
FORRESTER. 14d. 


153, contains the 
** My own country.’ 


CHOOL SONGS — Edited by W. G. McNaucut. 
Published in two forms. A. Voice Parts in Staff and 


re. | Tonic Sol-fa Notations, with Pianoforte Accompaniment, 8vo ; 
Parties | B, Voice Parts only in Tonic Sol-fa Notation. 4d. B. 


Vocal Parts only. 
KATE BOUNDY 
$15. A Cradle Song. A Trio, for Female 
Voices H. WALForD DAVIES 3d. 14d. 


Patriotic Posies. 


No. 766. 
13d. — 


” 


‘** Abendlied.” Composed for Piano- 
forte Duet. Arrangement for Pianoforte Solo by 
WEsT. 9d. 
J. METCALFE 
Is. 6d. 
OUTH AFRICAN SONGSTER—A Collection of 
School Songs, with graded Exercises adapted to the 
Written and 
For Standard 3; 


Six Musical Trifles, for the 


JAMES RopGeER. No. 3. 
; Pupils’ Edition, 4d. 
‘*Charming Chloe.” Two-part 


“*“WEETING, E. T.— 
Novello’s Octave 


Song, for Female Voices. (No. 135. 


Edition of Two-part Songs.) 3d. 
Sean SOL-FA PUBLICATIONS :— 


CLARE, EDWYN A.—‘ Now is Christ risen.” Easter 
Anthem. 2d. 

DVORAK, ANTON—* At the foot of the Cross” 
(‘*Stabat Mater”). For Soli, Chorus, and Orchestra. 
The English adaptation by FRED. J. W. CROWE. Is. 6d. 

SCHUBERT, FRANZ—‘ Song of the Spirits over the 
waters.” Eight-part Chorus, for Men’s Voices. 6d. 
ONIC SOL-FA SERIES. — Edited 

McNAUGHT :— 

No. 1424. ‘*O death! 

night.” 


by W. G. 


thou art the tranquil 
For S.S.A.A.T.T.B.B. 
PETER CORNELIUS 2d. 


, 1426. ‘* Blow, ye gentle breezes, blow ” 
J. CHRISTOPHER MARks, JUN. Idd. 
, 1427. ‘* Kathleen wate: 2g 
.N. Croven 1d. 
», 1428. ‘*Christ was delivered Pio offences’ 
(Easter) CHARLES Hl. Ltoyp 14d. 
*SCHAIKOWSKY, P. I. ethane in C sharp minor 
(Op. 19, No. 4). (No. . The Recital Series of 


Communion | | Transcriptions for the Organ by i pWIN H. LEMARE.) Is. 


(No. 5. Organ Transcriptions by 
BENNETT.) 2s. 

of War.” Song for any voice. Is. 

** The Brooklet and the Wave.”’ 
Song for Contralto or Baritone. 2s. 
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DURING THE LAST MONTH.—Continued. 
\ JAREING, HERBERT W.—‘‘ The Tear.” (No. 
958. Novello’s Part-Song Book.) 3d. 
yw" DT, THEO.—‘‘ Cantique d’amour.” (Op. 18, 
No. 3.) For Pianoforte Solo. Is. 6d. 
Deux Morceaux (Op. 18, Nos. 1 and 2): 1. Petit 
Madrigal ; 2. Petite Sérénade. For Pianoforte Solo. 1s. 6d. | 


For Violin and Pianoforte. 2s. 


SAMUEL — Prelude and 
Old English Organ Music, 


—— Ditto. 
\ TESLEY, 

(No. 9. 
E. WEST.) Is. 
WES! JOHN E.—Three Short Pieces : 

2. Contemplation; 3. Lamentation. 
Original Compositions for the Organ.) Is. 6d. 
—— ‘*Amintor’s well-a-day.” (Cavalier Lyrics, 
(No. 972. Novello’s Part-Song Book.) 3d. 
with Phillis sat.” (Cavalier 
Novello’s Part-Song Book.) 2d. 
Anthem, for Easter. 


Fugue in A, 
edited by JOHN 


Aspiration ; 
(No. 329. 


No. 3.) 


—— ‘As Amoret Lyrics, 

No; 2:) (No. 973; 

—— ‘*Most glorious Lord of Life.” 

(No. 745. Zhe Musical Times.) 14d. 

saat te F, CUNNINGHAM 
bosom, like a bee.” For A.T.B.B. 

Orpheus.) 3d. 


— ** Love in 
(No. 375. 


my 


The 





Under the direction of the Musical Reform Association (Lim.). 
NATIONAL COLLEGE OF MUSIC. 
Patron: THe DucHEss oF MARLBOROUGH. 
Warden: Dr. Tinpati, A.T.C.L 


EXAM., April, London and Provinces; 4 Grades and Diplomas, 
A: N.C.M., L.N.C.M., EON.CM. 
CHURCH ‘ORGANISTS’ “SOCIETY: 


SreciaLTy: Proficiency in Services. Exam., April, Associate and 
Fellow. 
Composers’ BrancH: Co-operative Publishing System. Practically 


Secretary, 112, Portsdown Road, W. 
SPICE (Soprano 
MISS EMILY TANNER, L.R.A.M. (Contralto) 
Oratorios, Concerts, At Homes, &c. 
Duets a specialty. 
74, Bromfelde Road, Clapham, S.W. 
M — BERYL CLIVE has REMOVED to 
: crofton, ’ Bronshill Road, Torquay. 
N ss AMY HARDING (Soprano), of Crystal 
1 Palace, St. James’s Hall, and Queen’s Hall, &c., Concerts, begs 
to notify CHANGE OF ADDRESS to 3, Bulganak Road, Thornton 
Heath, S.E. Press Notices, Testimonials, &c., on application. 


<cC 3 CAPR TS TINT NXT 
MISS ESTELLA LINDEN 
(SOPRANO. | For Oratorio, &c.). 
‘““FLyinG DuTCHMAN.’ SHEFFIELD MusicaL Union (Conductor, 
Dr. Cowarp).—‘* Gave excellent rendering of Senta’s ballad. In 
impassioned duet sang magnificently.” —S/c Sield Telegraph. 


free. Members wanted. Write, 


MISS ETTIE 








BARNSLEY. Sr. CECILIA (Conductor, Dr. Cowarp). “KING 
Ovar” (March 24, 1904).—*‘ Showed thorough musicianship in reading 
f her part ; agreeable voice ; sang pleasantly, and without affectation.” 


lorkshire Pe 





ancaster Road, South Hampstead, N.W. 
Vl R. HENRY PLEVY 
(TENOR). 

N.W. 


. Hamilton Gardens, 


LINDSEY SOUIRE 


(TENOR) 
(Winner, AbA Lewis SCHOLARSHIP and Got ere 
1, Clifton Hill, St. John’s Wood, 


MR. HE NRY SU Nh [AN 


(BASS). 








MR. 


PRIZE). 








Licentiate (Artist) of the Royal Academy of Music, of the Gloucester 
and Che Ite nham Festivals, &c. 
‘Evian ” (At INGDON). ‘Mr. Henry Sunman sang with all his old 
ur and artistic finish in the title-réle, which made that impression it 
always will under the treatment of an able exponent. The part, with 
it mewhat hig gh range, suited Mr. Sunman’s resonant voice admirably. 
In the more dramatic passages, especially in those preceding the Baal 
horuses, as al ina — but equally dramatic strain, before the 
ioble chorus, “Thanks bi to God, he achieved a brilliant success, and 
worked up the situation to a climax in realistic style. He declaimed the 
reci very powerfully, and we need only cite the best-known solos, 
Is His Word like fire?’ and ‘It is enough,’ as instances of Mr. 
bs: 


an’s ability to interpret both moods of the Prophet as expressed in 
— Abingdon Herald, Feb. 11, 1905. 


Please address, Christ Church Cathedral, Oxford, 





MR. ALFRED KASTNE! 


Principal HARPIST of the Queen’s Hall Orchestra. 
_ Open for ENGAGEMENTS as Soloist and Orchestra P! 
C sca to be addressed, 59, Essendine Mansions, L« m, W. 


~OLO BOY and CHORUS ALTO REQUIRED, 








for West-End Church. Apply, stating salary required, to Mr, E 
Kashnor, 44, Lillie Road, West Brompton. ; 
a” O good TREBLES WANTED, between :1 and 
12 (must be good leaders, and able to sing solos), for choir jn 


Board, lodging, and education (at one of the Woodard 
Apply, H. M., Novello& Co., Ltd., 1, Berners St., W, 
ALTO WANTED, All Saints’, Devonshire Road, 
South Lambeth. £8. Address, W. A., 21, Thurleston: 

West Norwood, S.E. 

N R. ERNEST LAYCOCK, Organist and ( *hoir- 
4 master of St. Mark’s Church, M: ars egy can receive a few 
PUPILS for SINGING, SIGHT-SINGING, &c. Five years in Italy, 
and highly recommended by Signor Cortesi, of Florence. Address, 
6, Stafford Street, N.W. 


MB. S. FRANZ SOMERS, Organist, S. Michaels, 
Southampton, 


country (Notts.). 
Colleges) given. 





Road, 








requires ARTICLED PUPIL-ASSISTANT, 
Piano, Organ, Choirmastership, &c. Useful experience for one training 
for Profession. Apply, first by letter, 51, Denzil Avenue, Southampton, 
RGANIST requires a CHURCH APPOINT. 
MENT in London. Good references ; moderate salary. Letter 
to C. W., Novello & Co., Ltd., 1, Berners Street, W. 

\ R. DUNCAN HUME, for 25 years Organist 
pi and Choirmaster of St. Peter's, Bournemouth, will be at libe ty 

Seaforth, Bournemouth. 











to accept another POST at Easter. 
*ENTLEMAN wishes to PURCHASE a CON- 
I NECTION of Violin Teaching or School of Music; also 
PARTNERSHIP. Apply, Mozart, Novello & Co., Ltd., 1, Berners 
Street, London, W. 


~HAMBER ORG: AN, by BRINDLEY 
Great, 4; Swell, 3 ; Pede ul B: ourdon : } usual couplers. 
mahogany case, gilt Gens pipes. Hydraulic engine. 
ment, both in appearance and tone. Sold owing to death, 
Good offer wanted. Dexter, Manor House, West Bridgford. 
P! PE ORGANS for SALE. — Two- manual, 20 
Stops, £185. One-manual, 5 stops, £27 ros. ; ditto, 6 stops, £35. 
All in perfect order and good tone. Payment arranged if desired. 
W. Stoneham, 52, Hazlewood Crescent, Westbourne Park Station, 
London. Seen any time by previous notice. 


EDAL American ORGANS, One-, Two-, and 

Three-manual, at bargain prices for cash. A 70-guinea EstEy 

for 30 guineas. A 400-guinea 3-manual and pedal Mason anp HAMLIN 

(32 stops; 18 sets). Also several large Organs and Harmoniums by 

3ELL, KARN, ALEXANDRE, DEBAIN, TRAYSER, &c., at one-third usual 

prices. Fully warranted. "Packing or carriage free. Inspection invited. 
Stagg, 56, Red Lion Street, Holborn. Established 1867. 





& FOSTER. 

Solid Spanish 
Jeautiful Instru- 
Cost £30 0. 





Fifteenth and Sixteenth Thousand. 
ALFRED R. GAUL’S 


PASSION SERVICE 


FOR THE 


AND GOOD FRIDAY. 


SEASON OF 


LENT 


“* Scholarly writing, combined with unmistakable talent, and eminently 
adapted to the purpose for which it was written and composed. The 
work will probably be largely used, and Mr. Gaul has to be congratu- 
lated upon another success.” —Sheffield Independent. 

“The course of sacred events connected with the Passion is laid out by 
the writer so as to form a series of six distinct ‘scenes.’ The subjects of 
these divisions, each occupied with a particular stage of the Mystery, are 
respec tively—‘ The Traitor at the Table,’ ‘The Denial,’ ‘The C ondemna- 
tion before Pilate,’ ‘The Mockery on Calvary,’ ‘The Shadow of Death, 
and ‘The Holy Sepulchre.’ The style of the composition resemb les 
generally that of Mr. Gaul’s previous writings—the same effective, 
grateful part-writing, and the same expressive and melodious treatment 
of the solo voice. In those sections, notably that of the Unjust Con- 
demnation, where the realistic element is predominant, the composer has 
manifested his ability to write with dramatic force and intensity as well 
as with lyric charm, In this respect the choral writing distinguished 
itself in Comparison with that in the ‘Holy City,’ and other of the 
composer’s works. Mr. Gaul has not written new hymn tunes for the 
author’s lyrics ; the tunes selected are from among those in ordinary 
congregational use. Altogether considered, Mr. Gaul’s new work will, 
undoubtedly, greatly enhance his already high reputation in the line of 
sacred composition. '—J/usical Standard. 

2s. 6d. ; paper boards, 3s. ; scarlet cloth, 4s. 
oda onke., 7s. 6d. per 100. 

The loan of Orchestral Parts on application to the Composer. 


Price, paper cover, 


London: NovELLo AND Company, Limited. 
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SCHOOL MUSIC REVIEW. 


Price 14d. 


—_— 
rl. by 
HI: 

4 
PUBLISHED ON THE IST OF EVERY MONTH. 
ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2S. 


THE SCHOOL MUSIC REVIEW FOR MARCH contains :— 
GENEKAL NOTEs. 
LESSONS ON THE RupIMENTS OF Music. 
Hints to YouNG VioLin STUDENTS. 
THEORY QUESTIONS. 
THE FoRFAR SCHOOL Boarp (with Portrait). 
ScHOOL INSPECTIONS. 
ScHooL Music IN THE UNITED STATES. 
Cupren’s Fire Drivt. MarcutnG Oxvers (Vocal Part only). By 
Pexcy FE. FLETCHER. 
Answers Tro THEORY QUESTIONS. 
“King Butspous” ar HARRINGAY. 
Scuoot Music iN SourH AFRICA. 
Answers TO CORRESPONDENTS. 


MiscELLANEOuS ITEMS, 


rh N my TO ~~ ~ET ‘ Ty 
THE SCHOOL MUSIC REVIEW 
4 4 a 4 . 
CHE MARCH NuMBER CONTAINS THE FOLLOWING MUSIC !-— 
“Tue Lasr Rost of SumMER.” Irish Air. 
“Come, SILENT Eveninc.” Arranged for s.s.a (Unaccompanied), by 
L. pE CALL. 
THREE INvanr Crass Soncs. By W. W. PEARSON. 
The Voice of Spring. 
. Winter Song. 
3. Dance, Little Baby. 
PracTiCAL EXERCISES FOR PupiL TEACHERS. 
Also, ExTRA SUPPLEMENT, containing : ‘* ANGELS, 
By Hanvet. (No. 779. Novello’s 


EVER BRIGHT AND 
FAIR. Recitative and Air, 
Price 14d.) 


The Musicand Exercises can always be obtained separately. 


School Songs. 
Price thd. 


Limited. 


NoVELLO AND COMPANY, 


CHURCH HYMNS 


NEW EDITION 
CONTAINING 658 HYMNS. 


Althou, ph published at so recent a dae, , the New Edition has already 
heen adopted in nearly 200 churches, tneluding the 
Chapel Royal, Buckingham Palace. 


London: 








OPINIONS OF THE PRESS. 

The Guardian says: ‘The book in wey way has been very much 
enriched and improved. It is worthy of the great Society which issues 
it, and will no doubt obtain the cire ule ition that itdeserves. The musical 
value of the present collection must | be rated high.’ 

The Church Times says: ‘‘ Judging the collection as a whole, we 
onsider it a fine tune-book, ab ly edited, and worthy of a very high place 
among ~ English hymnaries. 

Dr. C. PEARCE, in The Organist and Choirmaster, says: ‘One 
is ¢ mea to say, upon closing ‘this book, that in many ways the new 
edition of ‘Church Hy mns * surpasses the other collections now in use in 
the Church of England.’ 

The Musical Times s uys: ‘* The copious indexes are all that could 





be desired, and Dr. Lloyd hee discharged his editorial duties with 
conspicuous success. The book is: a welcome ci yntribution to the worship- 
song of the Church.” 

The Record says: “*A hymn-book worthy to take its place as a repre- | 
sentative of the Society for P romo ting Christian Knowledge. } 
The Countess of Jersey, in ‘The Nineteenth Century and After,’ says: 
‘The names Jof the Committe e]é ire in themselves a guar untee of the high 
standard, devotional and_ poetical, maintained in this volume. Excep- 

tionally good is the selection of Children’s Hymns. 


IN ORDER TO FACILITATE THE INTRODUCTION OF THE |; 
BOOK, CERTAIN EDITIONS WILL BE SUPPLIED AT 
ONE HALF THE PULL PRICE. 

For purposes of comparison of ‘Church Hymns” with 
other compilations, a copy of the Musical Edition | 

will be sent to any applicant at half-price, 1s. 2d. | 
and postage 4d. 


wa | 
war . 2 | 
\ List of Editions, Specimen Pages, and Prices of Hymn Books 
(Words only), Prayer and Hymn Books in one volume, anc 
Hymn Books with Music, will be sent on application. 


| 

SOCIETY FOR PROMOTING CHRISTIAN KNOWLEDGE. | 
Loxpon : Northumberland Avenue, W.C. 343, Queen Victoria Street, F.C. | 
BRIGHTON! 


129, North Street. 


|}19. SONATA IN F 


THE JUNIOR VIOLINIST 


EDITED BY 
Re, EGERTON LOWE. 


CONTENTS. 
300K eee 
1. SEVENTEEN MELODIES. Arranged for 
the Violin in the First Position, with Piano- 
forte Accompaniment... nee nes svaee 1G 


2. TWELVE MELODIES. Arranged for the 
Violin in the First Position, with Pianoforte 
Accompaniment ... ue eas are ek 2O 

3. TEN MELODIES. Arranged for the Violin 
in the First saa with Pianoforte 
Accompaniment .. Ere was Zn SG 

4. ELEVEN MEL ODIES. Arranged for the 


Violin in the First Position, with Pianoforte 
Accompaniment ... ae ar aa wae J 
5. SONATA IN C MAJOR (Mozart). For 
Violin (First to Third Position) and Piano- 
forte re ax aH aaa ees care 
EIGHT SONGS WITHOUT WORDS 
(MENDELSSOHN). Arranged for Violin (First 
to Third Position) and Pianoforte ae ferme 


fo) 


5 


7. SONATA IN F MAJOR (Mozart). For 
Violin (First to Third Position) and 


Pianoforte es - ie a eG 
8. PHANTASIE STUCKE, ‘Op. 73 (SCHUMANN). 

For Violin (First to Third Position) and 

Pianoforte aes és bis ote « 6 
g. SONATA IN E MINOR (Mozart). — For 

Violin (First to Third Position) and Piano- 

forte eke roe aes aaa aaa Per raee Ae 
. THREE PIECES :—Funeral March, Prelude 

in E minor, and Waltz in B minor (CHOPIN). 

Arranged for Violin (First to Fifth Position) 

and Pianoforte ... oi aa: ica Pe 
94 (SCHUMANN). 


° 


11. THREE ROMANCES, Op. 
For Violin (First to Third Position) and 
Pianoforte a ie a a a 
12. SIX DUETS FOR TWO VIOLINS, Op. 8 
(PLEYEL). First Position , . aes et 
13. SIX DUETS FOR TWO VIOLINS, ‘Op. 48 
(PLEYEL). First to Third Position ... ol 
14. SCALES AND ARPEGGI (C. EGERTON * 
LOWE) _... I 6 
15. SIX SONATIN: 4S FOR VIOLIN (WEBER R). 
Nos. I to 3. First to Fourth Position I 6 
16. SIX SONATINAS FOR VIOLIN (WEB ER). 
Nos. 4 to 6. First to Fourth Position neo 


MOVEMENTS, from the String 
Quartets (Mozart). Arranged for Violin 
(First to Third Position) and Pianoforte 
(with 2nd Violin ad 7é.). Nos. 1 to 4 aa 8 


17. EIGHT 


18. EIGHT MOVEMENTS, from the String 
Quartets (Mozart). Arranged for Violin 


(First to Third Position) and Pianoforte (with 
2nd Violin ad /i.). Nos. § to 8 wad ete a 
MAJOR (KOocHEL, No. 376) 
(Mozart). For Violin (First to Third Position) 
and Pianoforte ... Yas ae as aaa 
RONDO IN G MAJOR (BEETHOVEN). For 
Violin (First to Third Position) and Pianoforte 
21. FIVE CELEBRATED PIECES (ScHuMANN: 
‘Lonely Floweret” ; HANDEL: Largo; 
HANDEL: Sarabande; CLEMENTI: Adagio ; 
ScHUMANN: ‘‘ Slumber Song.”) Arranged for 
Violin (First to Third Position) and Pianoforte 
FOUR CELEBRATED PIECES 
(TscHATKOWSKY: Chanson Triste; HAYDN : 
Menuetand Trio; RUBINSTEIN: Melody in F ; 
HaypN: Gipsy Rondo.) Arranged for Violin 
(First to Third Position) and Pianoforte orn @ 


ty 

9 
to 
° 


te 
° 


N 
N 


23. SONATA IN C MAJOR (KOcHEL, No. 296) 
(Mozart). For Violin (First to Third Position) 
and Pianoforte ... wes ; ae <a ae 


London: NOVELLO AND COMPANY, Limited. 
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; _NORMAN & BEARD'S ace NEW CONCERT SONGS 
ORGAN PEDALS FOR PIANOFORTES a 
For Ho Prac ith PNEUMATIC or MECHANICAL ATTACHMENT. i - a 
ee “C iar pee ad meant by all the: I jon Organists. DR. ART H U R =. H O ie LOW A \ . 
we Norman & “pee = —— ste Te and Gl i - ree 
Pig. ca hata —— to the London Factory, 19, Ferdinand | THE LAND A bar oneget mame . Mezzo-So, rano). 
| h AR# of (Tenor). 
NE W STOOLS: MY NATIVE HOME (Tenor or Soprano). 
| I 
‘THE ADJUSTABLE. Reliable, comfortable. Fits any pedal | THE BONNIE BLUE SEA (A Holiday Ditty) 





board. Any height, rez ach, size, design, or material. Beautifully Moderate Compass 
finished. For organs or pianos with pedals. ‘ z oe 
Norman & Bearp, Ltd., London, Norwich, and Glasgow. Each 2s, net. 
All inquiries to be addressed to the London Factory, 19, Ferdinand ME re ee GEE fr en 
Street, Chalk Farm, N.W. London: NovELLo AND Company, Limited. 
Auction Rooms, specially for the Sale of Musical P roperty. Second Edition. Third to Fifth Thousand. 
iy ESSRS. PUTTICK and SIMPSON, Auctioneers, rere 
7, Leicester a, London, W.C., hold SPECIAL SALES of THE 


MUSICAL INSTRUMENTS on or about the 20th of every month. 


Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, in . 
Manufacturers’ Plant, &c., are held as_ occasio' ay require. T 
Valuations for - rol a coe or “pins Duty, or for ae ral < Me Sale. PRI N C E O F PEAC E 
Terms on application. A SACRED CANTATA 
THE OLD FIRM. 
FOR FOUR SOLO VOICES, CHORUS, AND 
ee Bh T Bu fe By ‘ ORCHESTRA 
P, CONACHER & CO., lage aatihedliad 
: “ae | THE WORDS SELECTED FROM HOLY SCRIPTURE 
Organ Builders, | AND THE MUSIC COMPOSED BY 


SPRINGWOOD WORKS | ALFRED R. GAUL. 
HUDDERSFIELD. eee 





TWO GOLD MEDALS. “Ts well ahead of all Mr. Gaul’s previous efforts. . Special mention 
may be made of the treatment of the parable of the Prodigal Son, which 

66 aT *“yTcC » THE CELEBRATED occ cupies a conspicuous place.” —Daily Star. 
cc i 2) LS U S MUSCLE VITALIZER. The Victoria Hall, Hanley, was well filled by an audience who gave 
enthusiastic evidence of their approval of Mr. Gaul’s music. The chorus 


Tsed | rs, ORGANISTS, VIOLINISTS, and all INSTRUMENTALISTS, 
Used by Pianis aie iat and band numbered 350 performers. . . . / \ striking feature in the form 


r y 
( N d Promoting their Elasticity. It is ; : . 7 - : 
a wigors — th “il — ie ae reste aiden for E ee gn ep of a delightfully instrumented Eastern dance in itself is sufficient to 
s i ( 0 £ x A . . ’ ° ” . 3 = 
ndispensable to a rnp is . enhance Mr. Gaul’s reputation.” — STAFFORDSHIRE CORRESPONDENT, 
effectually prevents and relieves Pianists’ Cramp. The Waren? Pees. 
PRICES: Is. 14d. and as. od. 





ee F : 4 hn . “* Judged by the appreciative reception accorded it by the crowded 
Of all ( hemists, or of the Sole ae ae fs CURLY eek ere audience at Griffithstown, it bids fair to eclipse the popularity of the 
BARCLAY, Hopson, AND Co., Ltd., 3, Moreton Street, Manchester. | -ame composer's ‘ Holy City.’. . . ‘The Prince of Peace’ is a work of 
A Free Sample will be sent to anyone sending Penny Stamp to cover | an exceptionally high order. There are passages of surpassing beauty 
cost of postage. and brilliance. The work is varied and interesting, and, like all of 
; z a : ee ~~ | Mr, Gaul’s cantatas, supplies a need which no other composer of music so 
O R I ( I N A I C( ) M P¢( YS [ I I¢ YN S | satisfactorily meets, viz., a moderately difficult work written on classical 
FLAN zu = is eer lines... . The cantata occupied about ninety minutes, and from the 
F( ) RR T I | E ( ) R ( . A N | opening bars to the finish there was not adull moment... . Already we 
~ a+ | understand numerous requests have been made for an early repetition.""— 

| Pontypool Free Press. 
| ‘*No man knows better than Mr. Gaul how to write for voices. ... 


BY 
BASI 6 I [A R WO¢ I ): | ‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any 


, composer, living or ~dead. ... Throughout the work we have spon- 















No. sd s. d. | taneousness, elegance, attractiveness, in short, a never-ending charm. 
1. Dithyramb ener -- 2 6) This cantata, which completes the octave of Mr. Gaul’s cantatas, we hold 
2. Communion in F (on the Hymn Tune * Irish ”) . ‘> T ©) to be the best. If it prove less popular than the composer's ‘ The Holy 
3 Inte rlude in D .. ee 5 : City,’ we shall be surprised.”—Birmingham Daily Gazette. 

4. Paan 4 gpd alls ‘*In every way worthy the great reputation and experience of its 
5. Short Postlude for Ascensiontid -- T ©) composer... . Is indeed a work of a very unusual character, and most 
6. Requiem ternam ia: probably destined to become more popular than any of his other com- 


. 6 
tg se ante Trar quill > in E flat (on the Hymn’ Pune “ Bedford , 2 positions. . . . Worthy the study of choral societies of every grade."— 
vs apriccio : “3 Z -+ 2 ©) North Staffordshire Sentinel. 

| ‘*Admirably written for the voice, enhanced by charm of rhythm and 








ae: London: NovELLo anp Comrany, Limited. ___. | picturesque accompaniments.” —Birmingham Daily Matt. 
Saar ® 5 : eae : | see aa 
NEW ORGAN COMPOSITION | Vocal Score, paper cover .. 2 6 
3y DR. ARTHUR S. HOLLOWAY. » Paper boards anc 
», scarlet cloth oa oe ie “ss a 
. Voice Parts, for the use of Choral Societies .. af -. each 1 0 
Tr oat al r Tonic Sol-fa Edition a se a ts <a ae a a 
IN TRODU & I ION, Words only per 100 5 0 


Band Parts (the loan of) o1 on applic ation to the Composer, 


VARIATIONS, ayn FUGUE Gillott Lodge, Edgbaston, 








ON THE London: NovELLo AnD Company, L -imited. — 
ADESTE FIDELES'’ SONATA IN E MINOR 
FOR THE ORGAN | FOR THE PIANOFORTE 
BY | COMPOSED BY 
ARTHUR S. HOLLOWAY | an a 
(MUS.D., OXON.). ‘A work which will undoubtedly ‘enhance the composer's reputation, 


since it is interesting to play and to listen to, the themes are individual 
and striking (they have a curious interconnection, at least rhythmically, 
in three of the four movements), and the whole should be very effective. 


Price Two Shillings and Sixpence net. 
| It is a pleasure to see a new sonata that is not merely a laboured effort 





London: NovELLo anp Company, Limited. to adopt an unfamiliar style, but a work cast in that form because it has 
See A : Pere ek - been spontaneously imagined in it.”—7he Times. 
} VERY ORGANIST should send for DINHAM, — 
~« BLYTH & CO.’S Specimens and Price List (free) for Litho- | Price Three Shilli gs and Sixpence net. 
graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies Se 
and upwards. 27, Fenchurch Street, London. Established 1872. ' London: NovELLo AND Company, Limited. 
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*THE PASSION OF OUR LORD. 


ARTHUR SOMERVELL, 





THE MUSICAL 


TIMES.—MakcH 1, 


stil 





MUSIC 


FOR LENT. 





HE PASSION OF OUR LORD. (According to 
St. Matthew.) J. S. Bacu. Octavo, paper cover, 2s. 6d. ; 
paper boards, 3s. 
~HE PASSION OF OUR LORD. 
St. Matthew.) J. S. Bacu. Abridged, 
Cathedral. Octavo, 1s. 6d. Book of Words, 
Chorales, 6d. 


(According to 
at St. Paul’s 
Music to the 


as pe 
with 


‘According to 


St. John.) J. S. Bacn. Octavo, paper cover, 2s. ; paper boards, 
; cloth, gilt, 4s. 


2s. © i. 


F. HANDEL. 
Abridged 


HE PASSION OF CHRIST. G. 
; cloth, gilt, 5s. 


Octavo, 3s. ; paper boards, 38. 6d. 
edition for Church use, 1s. ; W: ords only, 10S. per 100. 


HE PASSION OF ‘OUR LORD. 
Words of Our Saviour on the Cross.) J. Haypn,. 
paper boards, 2s. 6d. 3 cloth, gilt, 4s. 


The Seven 


Octavo, 2s. ; 


| 1} PASSION (¢ OF OUR ‘LORD. ‘The Seven 
Words of Our Saviour on the Cross.) Cu. Gounop. Octavo, ts. 





“HE PASSION OF OUR LORD (° oer Tod 
Jesu.”) C. H. Graun. Octavo, 2s.; paper boards, 2s. 6d. ; 
cloth, gilt, 4s. Choruses only, Is. 


HE PASSION OF OU R LORD. HEINRICH 


ScHUTz. 
ASSION MUSIC (from the Oratorio “St 


3y Sirk Juttus Benepicr. Vocal Score, ts. 6d. 


UT OF DARKNESS. | 


Octavo, 1s. 


. Peter” 


(Psalm cxxx.) For Soli, 


Chorus, and Orchestra. GEORG HENSCHEL (Op. 30). 2s. 6d. 
UT OF DARKNESS (De Profundis). (Psalm 
cxxx.) For Soli, Chorus, and Or¢ hestra. Composed by Cu. 


Octavo, 1s. ; paper boards, ts. 6d. 
: Wind Parts, 7s. ; Vocal Parts, 3s. 


English or Latin words. 


GovuNnopb. 
Full Score, 15s. ; String Parts, 4s. 6d. 


ION’S WAYS DO LANGUISH. Soprano Solo 


and Chorus, from ‘‘ Gallia” (Motet). Cu. Gounop. Octavo, ts. 


HE MISERERE, &c., as used in St. Paul’s 
Cathedral Lenten Services. Arr ing ged 1 by J J. STAINER. Octavo, 3d. 
ISERERE MEI, DEU S. 


4 by J. Barnsy. Octavo, 3d. 


The music composed 
ISERERE MEI, DEUS. Set to the well-known 


Ancient Chant, as arranged and harmonised by Vincent 





NovELLo ; from the Appendix - » the Acce ompanying g Harmonies to ys 
grief Directory of Plain-song, by the Rev. THomas Hetmore, M./ 
Price 2d. 
ISERERE MEI, DEUS. (Chant setting.) The 
1 Music composed by EpGar PerrmMan. Price 14d. 
Orchestral Parts of the works marked * can be had. 


STORY OF THE CROSS 


Nn 
THE | 
FOR VOICES AND ORGAN 
Four SETTINGS 
With Short Interludes, 
THE WORDS BY 
THE REV. E. MONRO 
SET TO MUSIC BY 
J. STAINER, MYLES B. FOSTER, 
AND J. VARLEY ROBERTS. 


giving opportunity for Meditation 


Price Threepence each setting. Tonic Sol-fa, 
fords only, 1s. 6d. per 100, 


Type Edition, 2s. 6d. per too. 
HANES Y GROES 
CYFEITHIEDIG GAN 
CANON WILLIAMS (CAERFYRDDIN) 
Y GERDDORIAETH GAN 
SYR JOHN STAINER. 
Price Threepence. "Tonic Sol-fa, 1}d. 


Welsh words only, 1s. 6d. per too. 
Large Type Edition, 2s. 6d. per too. 


Three-Halfpence. 


Large 


NOVELLO 


LONDON: 





AND COMPANY, 


THE BENEDICITE 


MODERN COMPOSERS. 


E. BAIRST OW (on the ple an of the Paragra me Psalter) 
GE JORGE J. BEN (in E flat) 





N T (in D) 
IST (in ©). (Sol-fa, 14d.) 
HUGH BLAIR R (in G) 


J. F. BRIDGE, James Ture, and Dr. Haves 


H. ELLIOT BUTTON (in D) 

H. B.C . xs ‘ ae 

G. F. COBB (in G) 

J. W. ELLIOTT (in G) 

J. W. ELLIOTT (in G) 

J. W. ELLIOTT (in G) .. 

M. B. ELLIOTT (in G) .. 

R. B. ELLIOTT (in G) . Ye = - ? a 

ALFRED J. EYRE (in E flat). (With a Quadruple Chant for 
the Te Deum) ‘ a - se = 

ALFRED J. EYRE (No. "2, in F) a3 

MYLES B. FOSTER (in F, Chant Form) 

PERCY H. FROST (in D) 


HENRY GADSBY (in G, Chz unt Form) 


Cc. R. GALE (in D) 

F. E. GLADSTONE (C hz ant Form) 

F. EF. GLADSTONE (Unison) . 

A. E. GODFREY (in C).. 

A. E. GODFREY (No. 2, in G) ; : F oe a 
Le A. J. HERVEY (in A flat). From the Canticles (second set) 


HUGHES (in E flat).. ve 
FREDE RICK ILIFFE (No. I, ‘in E flat 
E. H. LEMARE (in B flat) 
C. HARFORD LLOYD 
CHARLES MACPHE RSON (chythmic setting) 
G. C. MARTIN (No. 1, in F ; No. 2, in E flat; No. 3, 
T r HEWS (in E flat)... ; 


in G) each 


r 
gj 





r. R. MA’ 

Cc. E. MILLER (second setting) & re hs 
EDGAR PETTMAN (No. 1in C; No. 2, set to Double Chants) 
EDGAR PETTMAN (in E flat) oa s Ve a 
J. VARLEY er 

W. SLATER (in F) we 

BOYTON SMITH (in A flat) . ‘ a aa 
CHAS. W. SMITH (in C).  s.a.1.7.B., also simplified for s. a. T.B. 
J. STAINER and B. BLaxtanp ; ss 

J. STAINER, R. pe Lacy, A. Gisss, and F. Cuampneys 

J. STAINER, W. Winn, and F. WALKER .. 

J. STAINER (in D). From the Canticles (second ‘set) 

C. HYLTON STEWART aaa the = an of the Parag sgraph | Psalter) 
J. BARNBY 

JOHN FOSTE R. 


MONTEM SMITH (two settings) 
J. as E (two settings) 


c WwW IC KES (two settings) . 
FERRIS TOZER (in G) 
FERRIS TOZER (in A) 
JOHN E. WEST (in G).. 
JOHN E. WEST (in C). 


W.G. WOOD (in D) .. 
G. F. WRIGLEY (in G).. 


ANTHEMS IN THE 
LUTE SERIES. 


F. Lewis Thomas 
W. H. Dixon 


r21 Give sentence with me, O God 


Hear me, O Lord 





197 Hear me when I call a .. A. W. Marchant 
“13. Hear, O Lord Michael Watson 
193 Just as Iam ‘ : F Ferris Tozer 
110. Like as the hart, O send out Thy Light ) . 
Ln : C. Lochnane 
and Thy Truth Se we 
27. Oh most Merciful ; J. F. Bridge 


67b O Lord, rebuke me not Gaynor Simpson 
g Victim J. Lionel Bennett 
Hamilton Clarke 
Norman Hatfield 


200 O Savin 
113. Out of the deep have I called 


145 Ponder my words, O Lord. 


196 Remember not, Lord J. M. Bentley 
67a Rend your heart i W. H. Dixon 
. Seek ye the Lord... ; J. F. Bridge 
‘+> There is a green hill.. .. Fred. H. Burstall 





nan Hatfield 
vert Harris 


165 Turn Thee, 


O Lord.. - ; . Ne 


006 =Turn Thy face from my sins 





Those marked thus * are published in T Sol-fa. 


LIMITED. 
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*All ye who weep .. ; Ch. Gounod 3d. Let the words of my mouth .. ws ms H. Blair 3d, 
And Jacob was left alone ay oa zy J. Stainer od. Let the words of my mouth... re AN A. D. Culley 3d, 
*Art thou wez ary .. g ae a, gh: C. H. Lloyd 6d. Let us come boldly Se a a C. H. Lloyd idd, 

*As pants the hart .. ee ‘ : = Spohr rd.] Like asthe hart .. ne Re is es T. Adams 3d, 
At Thy feet in adoration e : Anton Dvorak 3d. | *Like asthe hart .. ; nN rv ag f Novello 14d. 
Behold two blind men .. : ; ; J. Stainer 3d. | *Lord, for Thy tender mercies’ ake ... - . Farrant thd. 
Be merciful unto me i F ; H. Purcell 6d. Lord, for Thy tender mercies’ sake .. ne ; Re Vicars 14d, 

3e merciful unto me Mt? . EK. A. Sydenham = 3d. Lord, how are they increased .. Se Kent 2 
Be not Thou far from me, O God ; EF. W. Hird 1d. | Lord, how long wilt Thou forget me .. Mendelssohn 14d, 
Blessed are they that mourn .. ‘ A. W. Batson 3d. Lord, I call upon Thee Ouseley, West, ‘and Culley each thd, 
Blessed Jesu, Fount of Mercy .. % Anton Dvorak 6d. Lord, on our offences... Mendelssohn 14d, 

* *Bow down Thine ear : Attwood rid. | Lord, teach us to number our d: Lys (a A.T.T.B.B. ) >. H. Lloyd 3d. 

3ow down Thine ear, O Lord . ‘ ‘sg W. Beale 15d. | Lord, Thou hast searched : ; : * Whiting 3d, 
3ow Thine ear, O Lord .. Bg ne W. Byrd 3d. Make me aclean heart .. be 5 a J. Be urmby 3d, 
“By Babylon's wave = . ; Ch. Gounod 6d. Make me aclean heart .. mA A. W. Batson 3d, 
By the waters of Babylon ; as - W. Boyce 4d. Mine eyes look unto Thee, O Lord God a H. Baker 3d, 
By the waters of Babylon gh ; ; H. Clarke 4d. My God, I love Thee Aft Xp re x. J. Bennett 3d, 

*By the waters of Babylon . af S. Coleridge-Taylor 3d. My God, look upon me .. a ~. ve J. L. Hopkins 3d, 
By Thy glorious De ath .. y eh Anton Dvorak 4d. | *My God, look upon me .. ae ~ ae J. Reynolds 14d. 
Call to reme mbre ince os a < . J. Battishill 6d. My soul is weary .. ote ie me i J. C. Beckwith 4d, 

*Call to remembrance F ; R. Farrant rd. | *O bountiful Jesu .. Pe is #2 J. Stainer 14d, 

*Cast Thy burden upon the Lord Mendelssohn 135d. | O come near to the Cross" es re vs Ch. Gounod 8d, 

*Come, and let us return (Two-part Anthem).. G. A. Macfarren 2d. O day of penitence bh am ea Ch. Gounod 6d. 

*Come, and let us return .. ; = : J. Goss 3d. O God, Thou hast cast us out .. oe ay H. Purcell 4d, 

*Come, and let us return .. : w jackson 3d. O God, Whose nature .. a ee we A. Gray 14d, 
Come, let us worship Se . , gi alestrina 14d. | O have mercy 03 sr i Ra H. Leslie r4d, 
*Come now, and let us reason tog zether R. Briant 14d. O Jesu! Victim blest Se os we we J. B. Powell ad, 
Come now, let us reason together : H. W. Wareing 4d. *O Lamb of God .. = as a ie J. Barnby 3d. 

*Come unto Him . xp -% Ch. Gounod = 2d. O Lamb of God , ie nie 3 i Lake 4d, q a 
Come unto Me 56 $3 J.S. Bach 3d. | *O Lord, correct me - J os = J. Coward = 14d. ‘ in 
Come unto Me ‘ ; ‘ me : H. R. Couldrey 3d. O Lord, give ear .. . .. W. H. Cummings ad. 
Come unto Me... +6 - ee G. J. Elvey 3d. O Lord God of my sz alvation (1.1 T.B.B. y rs E. Ford 4d. Ww! 
Come unto Me ; _ a H. Hiles 2d. O Lord God, Thou strength .. 5% i J. Goss 14d. be 
Come unto Me _... j 3 a 7 M. Kingston 14d. | O Lord, look down ni J. Be attishill 3d. 

Come unto Me _... ; sag ‘ ‘ J.S. Smith 13d. | *O Lord, my God .. Si ‘C. Malan and S. S. We ms sy, each = r4d, y‘ 

*Comfort, O Lord .. ~ W. Crotch 1$d. | O Lord, rebuke me not .. . Lahee  1}d. d th 
Coinfort the soul of Thy s servant ( T.B.) John E. West 4d. O most merciful .. as das eee F ik Ww. Klliott 14d, | 
Create in me a clean hea 56 : Percy J. Fry 3d. O saving Victim .. ye ; . W. A.C. Cruickshank 3d. 

Daughters of jen. } a G. up Kk Ivey 13d. | Ovsaving Victim .. 3 ne ee ati Ch. Gounod 4d. 
Daughters of Jerusalem ; an ; H. J. King 3d. | *O saving Victim .. ‘a cs ie ie F. Konig 14d. 01 

*Enter not into judgment : ’ T. Attwood t4d. | Osaving Victim .. : va ~ os Rossini 3d. : 

Flee from evil < : W. J. Clarke 3d. *O saving Victim .. * ~ ‘iz i J. Stainer ad. 

For our offences ; : Mendelssohn 13d. {| O-saving Victim .. : : , ee B. Tours 14d. 

From the deep / Spohr 6d. *O Saviour of the world .. a oe ‘ J. Goss 14d. 

Give ear, O Lord .. ' C. Oberthiir 13d. | O Saviour of the world (a.1.7.B.) oe a J. V. Roberts 2d. 

*Give ear, O Lord .. ; ' T. M. Pattison 2d. Out ofthe deep .. - F. = Gladstone 3d. 

G sar, O Shepherd of “Israel ‘ : A. Whiting 3d. Out of the deep .. ae i ae na .C. Martin 6d. 

Give ear unto my prayer $i ; J. Arcadelt thd. |] Outofthedeep .. ae ie oe ve Mozart 14d. 

God's Peace is peace eternal .. : Grieg 3d. Out ofthe deep... > is ua ; J. Naylor 4d. 4 rE 

*God so loved the world .. aod J. Goss 13d. | Out of the deep a <i ‘H. Walford Davies 4d. 

*God so loved the world .. oi : M. Kingston 13d. | *O ye that love the L ord’. sg oe 5. —_ ge- Taylor 14d. 

*God so loved the world ‘is = ; J. V. Roberts 3d. O ye that love the Lord .. = es ie. Ts Docker 4d. 

*God so loved the world .. . , J. Stainer 14d. | O ye that love the Lord .. ‘fy ee * Je Ww. Elliott 13d. 

Grant, we bs seech Thee r J. Booth thd. } O ye that love the Lord .. as 2 Ss G. J. Elvey 4d. 

Grant, we beseech Thee ; M. Elvey ad. O ye that love the Lord .. - es o H. W. Wareing 3d. 

Grant, we beseech Thee se 6 i J. V. Roberts 3d. Ponder my words, O Lord Ns i ee A. D. Culley 14d. 

Have mercy upon me, O God .. “a ; J. Goss gd. | *Remember not, Lord .. ry a oe H. Purcell 14d. 

Have mercy upon me, O God . es és 7. Barnby 2d, | *Remember now thy Creator .. i i C. Steggall 4d. 

Have mercy upon me... se én a J. Barnby 3d. Remember, O Lord a ‘ Bie .. TT. A. Walmisley 4d. 

Have mercy upon me... ” on ; K. J. Pye 3d. | *Rend your heart .. oe A a - J. B. Calkin = 14d. 

Have mercy upon me... a ; es J. Shaw 3d. Rend your heart .. ne ie me J. Clippingdale 3d. G 

Have mercy upon me... eis ; J. White 13d. Rend your heart (Turn ye ven to Me) oe A. E. Godfrey 4d. is I 

*Hear me when I call... - King Hall 1d. | Save me,O God .. ve es ne “a C. S. Jekyll 14d. 2 
Hear me when I call (a.1. 1.8.) T. Distin 2d. | *Seek ye the Lord .. oe ss - a C. Bradley 14d. 1 1 

*Hear my prayer .. = ‘ J. Kent 3d. Seek ye the Lord .. os aa re we H. Kinsey 3d. ; 

*Hear my prayer .. ; Mendelssohn 4d. | *Seek ye the Lord . Pr = és - 2 if Roberts 3d. 

Hear my prayer . re = C. Stroud 4d. Show me Thy ways ; a — i. Fe Roberts 3d. ; q 
Hear my prayer ‘ ‘ Winter 14d. Spare us, Lord, most holy ae Ne . OBR Sydents um 14d. & 
Hear, O Lord J. Goss 2d. | *Teach me, O Lord 2 0 oe He T. Attwood 14d. | 
Hear, O Thou Shepherd : J. Clarke -Whitfeld 4d. | *Teach me, O Lord i a sie , B. Rogers 14d. : 
Hear, O Thou Shepherd . T. A. Walmisley 4d. Teach me Thy way es ~ .. W.H. Gladstone 14d. 7 

*Hear the voice and prayer rs L. Hopkins 1d. } Teach me Thy way, O L ord. : et Spohr 14d. 

Hear us, O Saviour ‘ . Hauptmann rd. | *The Lord is nigh .. = .. W.H. Cummings 14d. ( 
He in tears th: A soweth . F. Hiller 15d. | *The path of the just fe . Pa J. V. Roberts 14d. 
Hide not Thy Face K. J. Pye ed. | *There is a green hill far away .. : ae Ch. Gounod 4d. 
How long wilt hou ? Oliver King 2d. *There is a green hill far away .. .. Lord H. Somerset 14d. 

*Hymn of Peace .. W. H. Callecott 13d. | *The Reproaches (from the ‘ Redemption ) ae Ch. Gounod 3d. 
*I came not to call the righteous C. Vincent 3d. The Reproaches .. es ne J. B. Dykes 3d. 
If any man sin s% H. Hiles 14d. | *The sacrifice of God ne a - so) Ae i — r4d. 

*Incline Thine e a , ‘ Himmel 14d. ] The sacrifices of God... : Blair 14d. 
In Thee, O Lord .. : S. Coleridge-Taylor 3d. | *The Story of the Cross Stainer, Somervell, Foster & Roi ve nde ea. 3d. 

*In Thee, O Lord B. Tours 3d. The Story of the Cross .. me .- H. Elliot Button 2d. 
In Thee, O Lord J. Weldon 3d. Think, good Jesu é ae ee ms Mozart 6d. 

*Is it nothing to you? (s.a.T.B.) M. B. Foster 3d. Think not that they are blest alone... i F. Brandeis 2d. 'g 
*Is it nothing to you? (for s.a.) M. B. Foster 3d. | *Through peace to light .. = Bu Ke J. H. Roberts 3d. ; 

I will arise .. C. Wood 14d. ] Thus saith the L ord. re Pe ie G. M. Garrett 6d. 
I will « aA unto God : C. Steggall 3d. Try me, O God (a.1.T.B. - ee ee A. D. Culley 2d. 

*I will look unto the Lord ( sea Anthem) G. A. Macfarren 2d. Try me,OGod .. xs C. Wood 14d. ( 

*I wrestle and pray J.C. Bach 4d. Turbarum voces (Je sus of Nazareth) . sa W. Byrd 4d. 

Jesus of Nazareth (Tur! yarum Voces) .. W. Byrd 4d. Turn Thee again, O Lord ‘ i i. T. Attwood 14d. 

*Jesu, Blessed Word of God Ch. Gounod 14d. | *Turn Thy face from my sins es ny I. Attwood 14d. 

Jesu, Lord of life and glory . G. A. Naumann 14d. | Tarn Thy face from my sins... ae %. C. Steggall 4d. 
Jesu, Saviour, I am T hi ine a B. Steane 14d. | *Turn Thy face from my sins... J A. Sullivan 14d. 

*Jesu, Word of God Gounod, Hoyte, Mozart, and White each 1d. | Turn ye even to Me (Rend your heart) es A. E. Godfrey 4d. 

* Judge me, O God Ns : ; Mendelssohn 4d. Unto Thee have I cried .. a : a G. J. Elvey ad. 

Judge me, O God ‘ .. FB. A. G. Ouseley 13d. | Wash me throughly = oe a a S. S. Wesley 3d. 
ar kindly Light ; : sy R. Dunstan 3d. Wa atch ye and pray ‘i ae es oe G. R. Vicars 2d. 
Lead, kindly Light ‘ C. L. Naylor ai. | * ryofearth .. a ; ee a Ferris Tozer 14d. 

*L ez ad, kindly Light a a3 Pughe-Evans 3d. ry of earth : ne ok fs i kX. Vine Hall 3d. ‘ 

*Lead, kindly Light ; ‘ oe J. Stainer 4d. WwW hom the Lord loveth ei ne mo a C. Macpherson 3d. 

a me, L ord : 5 se S.S. Wesley 14d. | Why art thou so vexed .. PS o $s C. Macpherson 2d. 
Let my complaint (A. A. T. 7. B. B.) : ie Kk. H. Thorne 3d. Word of God Incarnate a we Ch. Gounod 3d. 
Let the words of my mot - - ‘2 nA J. Barnby 1d. | Ye who from His ways have turned .. a Mendelssohn 3d. 


Anthems marked thus * to be had in Tonic Sol-fa, 1d., t4d., and 2d. each. 
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THE PASSION OF CHRIST 
Gc. F. HANDEL. 


EDITED BY 


EBENEZER PROUT. 





THE ENGLISH TRANSLATION BY THE ReEv. J. TROUTBECK, D.D. 


ABRIDGED FOR CHURCH USE BY THE REV. JAMES BADEN POWELL. 





EXTRACT FROM PREFACE. 

THE present publication—an abridgment of the complete edition to about one fourth of the original work, but 
including most of its gems—is an attempt to make it available for Church purposes. The arrangement is planned 
with a view to bring out (i) the Institution of the Holy Communion, and (ii) the most important points in the Trial 
before Pontius Pilate, with the reflective (solo) meditations upon it, closing with the ‘‘ Calvary” Chorus (‘‘ Haste, 
ye souls”), and the last Choral. This gives a more complete and consecutive selection than any other portions of 
this long oratorio. 

For the sake of the Congregation, by way of giving them a response to what has been sung by the Choir, two 
or three Hymns may with advantage be introduced. 








PRICE ONE SHILLING. 
Words only, 10s. per 100. 


LonpoN: NOVELLO AND COMPANY, LIMITED; AND NOVELLO, EWER AND CO., NEW YORK. 


PRRs. .ce ee THE PASSION 
STORY Ol THE I ASSION lA MEDITATION ON THE SUFFERINGS OF CHRIST. 
WITH REFERENCES FOR HOME STUDY 
BY THE FOR TWO SOLO VOICES (TENOR AND Bass) AND CHORUS 


REV. JOHN H. MATTHEWS, M.A. | rOGETHER WITH 
| HYMNS TO BE SUNG BY THE CHOIR AND 
CONGREGATION 


Music and Words, 3d. We rds only, 3S. per 100. 


| 
Tue BisHor oF Lonpon ‘is much ple: ised with ‘The Story of the | 





Passion. BY 
= ee | . 
F Licut > Ai v yR ITERV R IWRTSC 
THE BisHop oF LICHFIELD soth the words and the music give good DR. VARLEY ROB ERTS 
expression to the thoughts which should be uppermost in ‘the mind : 
of Christ's disciples whe n Passiontide comes round.’ | (Organist of Magdalen College, Oxford). 
Tue Bishop oF Cartiste: “It seems . . . very suitable for use in | ———— 
Passion Week, and I trust that it may have a large circulation. Pric Paper Covers, 1s. 6d. ; Paper Boards, 2s. 
Tue Bistor or MANcHEsTER: “It has the great merit of sed Words, with Hymn Tunes, price 2d. ; Words only, price 1d. 
reverent in phrase, and sound i in doctrine. 
THE O . ; wea 
THe Bishor or Oxrorp: ** The references at the end seem to me a London: NoveLio Axp Company, Limited. 


valuable addition, such as I have not seen before.” 

Cuurcu Be List A smoothly-written composition, and devotional in 
effect. ‘The Story of the Passion’ will be found useful at Good | 
Friday Services, and the ‘References for Home Study’ will prove 
a help in private devotion.” 

Tue Cuurcu Famity Newsparer “This Hymn is beautifully set to | a) x YINNT T Ha OF DUT T 
music, and describes graphic ay the Story of the Passion. ‘The | 7 HE CENTL RION S SER\ ANT 
opening verses are set to a simple but most effective air, which 
changes for one equally beautiful, but with a deeper note of Br cases 
as the Betrayal is described. We wish this Hymn all the success it | 
certainly merits, and feel confident it will be warmly commer nded | 
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A SHORT SACRED CANTATA 


by all who try it. | FOR USE IN PLACES OF WORSHIP. 
Tue Recor: ‘The words are of a deeply devotional character, and | 
are set to music at once sole mnising and impressive. We doubt not | MUSIC BY 
that ‘ The Story of the Passion’ will become, as soon as it is known, | . 7 1D ets) — 
deservedly popul: ur. Fr. W. I ae A.R.C.O. 
Cuurcu Times: “A Le of the ‘Story of the Cross’ type, but Pupil of Mr. ALFrED R. Gaut, and Gardner Scholar at the 
superior in quality both as t — ition and musical composition. General Institution ye she B lind, Birmingham. 
THE STORY OF THE CROSS ‘“*The music is natural and unaffected, and the composition should 
A FIVE-FOLD MUSICAL SETTING. By the same Composer. meet with a sympathetic reception.” — Birmingham Datly Post, 
Easy, pretty, congregational. March; 1904. 
Cuurcu Times: * One of the best. Music and Words, 3c. ‘*Critics were present in force and were delighted, as ‘The Cen- 
CONFIRMATION turion’s Servant’ was an immediate success."—Daily /llustrated 
eae mee a > a Mirror, March, 1904. 
HYMN and TUNE. On Card, 1d. Leaflets, 3d. per dozen, o1 “Well written, and the text reverently set.”—J/usical Times. 
1s. 6d. per roo. etite 
"y » ), ( ( l spaces for y se 
MEMORIAL CARD, with ditto, border in red, and spaces fo Price Eightpence. 
Memorial Entries. 2d. each. eo 
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A NEW CANTATA FOR LENT. 


TYNITN ry = ya y 
OLIVET TO CALVARY 
r y) yl Pi ee 
A SACRED CANTATA 
RECALLING SCENES IN THE LAST DAYS OF THE 
SAVIOUR’S LIFE ON EARTH 
FOR TWO SOLO VOICES (TENOR AND BARITONE) AND 
CHORUS 


INTERSPERSED WITH HYMNS TO BE 
THE CONGREGATION. 


SUNG BY 


1. ON THE Way TO JERUSALEM. 2. BEFORE JERUSALEM 
3. IN THE TEMPLE. THE Mount oF OLIvEs. 
5. A New COMMANDMENT. 6, GETHSEMANE. 
7. BETRAYED AND FORSAKEN. 8, 
THe Marcu To CALVary. 


BEFORE PILATE. 
10. CALVARY. 


THE WORDS SELECTED AND WRITTEN BY 


SHAPCOTT WENSLEY 


J. H. MAUNDER. 


Score, paper cover, One ‘Shilling and Sixpence 
Two Shillings. 
Tonic Sol-fa, gd. Words only, ros. per 100. 
Orchestral Parts (7x the Press). 


; Paper boards, 


STANDARD (London), August 1, 1904. 

Mr. Maunder has long since proved his ability to write melodiously 
without becoming sec ular, and to meet the requirements of average choirs 
and congregations while preserving the dignity and solemnity of E nglish 
Church Music. His Cantata is a happy example of his talents in these 
respects, and the work may be warmly recommended to the clergy and 
choirmasters. 

DAILY TELEGRAPH (London), April 2, 1904. 

The Cantata is of devotional character, 

pages are effective, and show a skilful hand. 


CHURCH TIMES, March 26, 1904. 
The work is decidedly attractive, and should be a welcome addition to 
the growing stores of Passion Music. The writing is melodious, and 
there is considerable vigour in the chorus work. 


MUSICAL OPINION, June 1, 1904. 

The work is remarkably clear and effective. A feature of the Cantata 
is the choral writing, throughout plain and straightforward yet invariz tbly 
impressive and beautiful. ‘The solo portions reveal many points of 
melodic beauty and musicianly interest, and are quite in keeping with 
the general high tone and character of the Cantata. One does not need 
to be a prophet to foretell the ultimate popularity of ‘‘ Olivet to Calvary ” 
in Church singing circles. ‘ 


MUSICAL NEWS, April 2, 1904. 

The music which Mr. Maunder has written is marked by those qualities 
of appropriate expression, melodiousness, and absence of great difficulty 
which have made his compositions in the past so accept: ible, 
sure that this Cantata will prove very welcome. 
mend it to the notice of choirmasters. 


MUSICAL TIMES, March 1, 1904. 
The composer has approached the subject with a full sense of responsi- 
bility and in a devotional spirit. The music is charged with that 
melodious attribute with which Mr. Maunder’s name is favourably 
associated, and is free from interpretative diffi ulty. The Cantata is one 
that may be welcomed, not only for its appropriateness to the Lenten 
Season, but upon its own merits. 


Not a few of the composer's 


and we are 


We cordially recom- 


BIRMINGHAM POST, 


treatment 


April 1, 1904. 
The musical Cantata should be 
impressive. 
SHEFFIELD DAILY TELEGRAPH, 
The music is impressive throughout, 
addition to its class. 


is reverent, and the 


March 28, 1904. 


and the work forms a notable 


BIRMINGHAM DAILY MAIL, 

A glance at the vocal score reveals a style of « omp sition calculated to 

please, the various sections betraying facile and scholarly workmanship. 

The soli are lyrical and effective, and the Cantata throughout is written 
in a popular vein. 


March 9g, 1904. 


THE LADY, 

Org anists and choirmasters will find the Cantata excellent for uniting 

the choir and congregation in a common interest. ** Olivet to Calvary” 
is an excellent work for a special service of song. 


April 21, 1904. 
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For use during the Season of Lent, 
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A MEDITATION 
ON THE 
PASSION OF THE HOLY 
THE WORDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 
SET TO MUSIC BY 
J. STAINER. 





Vocal Score, paper cover, 1s. “6d. 3 paper boards, 2s. 
Tonic Sol-fa, Ninepence. 
Words only, with Hymn Tunes, 2d. ; Tonic Sol-fa, 2d. 
Words, complete, 10s. per 100 ; Words of Hymns, 5s. per 100. 


THE CROSS OF CHRIST 
WORDS SELECTED FROM THE HOLY SCRIPTURES, 
WITH APPROPRIATE HYMNS, BY 
W. MAURICE ADAMS 

THE MUSIC COMPOSED BY 


THOMAS ADAMS 


Price One ‘Shilling g. 
Tonic Sol-fa Edition, Sixpence. 
Words only, 7s. 6d. per roo. 


INTERSPERSED 


Also, separately from the above, 
NEARER, MY GOD, TO THEE 
Anthem for Soprano Solo and Chorus. 
Price Threepence. Tonic Sol-fa, One Penny. 


GETHSEMANE 

A CHURCH CANTATA 

THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 

C. LEE WILLIAMS. 
Price Two Sh Shillings. 
Paper boards, Two Shillings and Sixpence. 


String Parts, ros. 6d. Wind Parts and Full Score, MS. 
Words only, 7s. 6d. per 100. 


THE LAST NIGHT AT 
BETHANY 
A SHORT CHURCH CANTATA 
rHE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT. 
THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price 2 





yaper bonnda, 2s. 6d. 
Tonic Sol-fa, One Shilling. 
String Parts, 8s. 6d. ; Wind Parts, 158. 6d. ; 
Words only, 7s. 6d. per roo. 





Full Score, MS. 





A SACRED CANTATA 


THE WORDS WRITTEN AND ARRANGED FROM HOLY SCRIPTURE BY 


FREDERICK E. WEATHERLY, 
THE MUSIC COMPOSED BY 
ARTHUR E. DYER, 
Mus. Doc. ., Oxon. 


Price Two Shilling gs and Sixpence. 


NOTHING TO YOU 
AN EASY CANTATA 

and on Good Friday, specially 

adapted for Country Choirs 


REV: iB. VY. ‘HALL, 


Price Kightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 


M.A. 
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AT THE FOOT OF 
THE CROSS 


(STABAT MATER) 
FOR 
SOLI, CHORUS, AND ORCHESTRA 
COMPOSED BY |, 
ANTON DVORAK. 
(Op. 58.) 
THE ENGLISH ADAPTATION BY 


FRED. J. W. CROWE 
(Organist of Chichester Cathedral). 





ACCOMPANIMENTS ARRANGED FOR THE ORGAN BY 


THE £ 
BLLIOF BUTYON. 
NOTE. 

This English version of Dvorak's ‘‘ Stabat Mater ” brings the beauties 
of the work within the reach of those who, for various reasons, prefer not 
to use the original Latin. The adaptation avoids the use of any 
passages of a controversial nature, thus making it available for use in any 
Eng tlish place of worship ; and, whilst preserving as far as possible the 


orig inal rhythm, no pains have been spared to make this English version 


both vocal and practical. 


Chichester, 1904. we 


The accompaniment, while not professing to be purely an organ 
arrangement (which would necessitate the use of three staves) will, it is 
hoped, be found useful at the organ and at the same time easily playable 
on the piano at rehearsals. 

Very few suggestions as to stops have been made, 
indication of the pedal part throughout the work and of the instrumenta- 
tion (marked in brackets) will be a useful guide to the organist in his 
interpretation of this complex score. H. E. B. 


If there is one choral work of the past twenty years that can claim to 
have been universally and thoroughly ac cepted as a masterpiece by all 
who have any right to express an opinion, it is this most beautiful 
composition. Its position among the masterpieces of music is too 
assured to need any defence, and it may suffice to recall the fact that 
since it made the composer's reputation in this country, it has been heard at 
the Cathedral Festivals of Worcester, Hereford, Gloucester, Chester and 
Lincoln, at the Birmingham, Norwich, Leeds, Sheffield, and Hovingham 
Festivals, and, of course, in countless churches and concert-rooms, one 
memorable occasion being in 1891, when the composer conducted it at 
Cambridge, on the day when he received an honorary degree from the 
University. . . . The version, which is by the organist of Chichester 
Cathedral, Dr. Crowe, is at least a translation of the original, and not an 
irrelevant and absurd concoction like the unsectarian libretto, entitled 
“Tribulation,” which one William Ball provided for Rossini’s ‘* Stabat 
Mater.” — Yorkshire Post. 








Price Two Shillings and Sixpence. 
Tonic Sol-fa, rs. 6d. 
String Parts, 10os.; Wind Parts, &c., 20s.; Full Score (Latin words), 45s. 


London: AND Company, 
STOOD THE MOURNFUL 
MOTHER WEEPING 
(STABAT MATER DOLOROSA) 

ENGLISH TRANSLATION BY 
REV. dic MONSELL 
MUSIC BY 


ROLLASON. 





NOvELLO Limited. 


Et 





Price One Shilling and Sixpence. 

‘A second performance of Rollason’s beautiful setting of the ‘Stabat 
ite was given in St. Michz 1el’s Church on Wednesday ev ening. . 
A second hearing confirms first impressions that it is a work of genius— 
as Canon Atkinson said at the close—a deeply reverent, sympathetic, 
and expressive setting of very beautiful words.” —Coventry He rald. 

‘A feature of the service at St. 
which attracted a large congregation, was the rendering by the choir 
of F. Rollason’s ‘Stabat Mater Dolorosa.’ In the solemnity of such 
surroundings and to an audience already impressed by the sacredness 
of the day, the beautiful music of this work, so touchingly descriptive 
of events connected with the Crucifixion, appealed with much force. 
Newcastle Daily Journal. 


Published separ ately : 
CHORUS (unaccompanied), * ‘JESU, 
rice hd. 


NoOvVELLO AND CoMPANY, 


No. 5. FOUNT OF LOVE.’ 





London: Limited. 


but the plain | 


AMBROSE ABBOT1 





Andrew's Church last eg ng, and | 


NEW EDITION. NOW READY. 


The very successful Lent Cantata 


PENITENCE 
PARDON 
PEACE 

MAUNDER. 


bs 


The Musical Times, 1]1/99: ‘‘ An admirable example of a commend- 
able class of Church music. Consists of writing of that melodious and 
effective nature for which the composer is so widely famed.’ 

Musical Opinion, 1/2/98: ‘* A fine Church composition. 

Musical New s, 15/1/98: ‘‘ We have no hesitation in cordially recom- 
mending it.’ 

Musical Standard, 5/3/98: 

Organist and Choirmaster, 
but praise. 

Birmingham Post, : 5/3/98: ' : 

Liverpool Courier, 2/8/98 : 

Manchester Courier, 9/3/98 : 


* Deserves considerable popularity. “i 
15/2/98: *‘ For the music we have nothing 


‘The music is of a high artistic value.’ 
ae work of great merit ‘in every respect.” 
“It will doubtless be used in many 












‘quires and places where they sing.”’ 
Tewcastle Leader, 23/2/98: “A well- written work. 
Western Morning News a g8: ‘A good composition. Striking 
and original.’ 
Chester Chronicle, 16/4/98: ‘‘A beautiful work, very tuneful, and 


exceedingly effectiv 
Lichfield Mercury, 
really beautiful music.” 





‘Extremely effective, containing some 


Journal of the Incorporated Society of Musicians, 1/2/98: *‘ A well- 
written work. We can strongly recommend it. 
Price One Shilling z onl Sixpence 
Paper Boards, 2s. ; Tonic Sol-fa, 1s. Words, 2s. per 100. 


A Specimen Copy will be sent for six stamps to any uD Ter 
I PY I 
ane anist, or Choirmaster, on application to J. H. MAUNDER, Hill “ 
Belmont Park, London, S.F. 
Band Parts may be _— or purchased from Messrs. Goodwin and 
Tabb, 71, Great Queen Street, W.C. 
London: 


AND Company, Limited. 


_ THE SUCCESSFUL LENT CANTATA. 
THE WAY OF THE CROSS 
By FERRIS TOZER, Mus. Doc. 

Price 1s. 4d. ; Tonic ; Words, 2s. 8d. per 
al News. 


Lichfield Merci 
von Gasette. 


ise LO 


Sol-fa, 100. 


arnest, de votion: ul, appropriat 
ellent, masterly, artistic. 
‘Exquisite, melodious, solemn.” —Je 






Clergy and Organists send six stamps for specimen. 
Newgate Street, Lonc 
Address. 
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BENEDICITE, OMNIA OPERA 


SET TO MUSIC IN THE KEY OF ¢ 
BY 
JAMES LYON. 
Price Twopence. 
Londen: NovELLo AND Company, Limited. 
Nearly Four Mitziion Copies already sold. 

An ARCHDEACON writes: ‘Send me 40 Copies each of the following 
five Anthems of yours. We used your Music entirely at our Christmas 
Festival. 

A Sussex VICAR says: “IT have used your Anthems and no others for 
17 Years in three Churches, as they just suit u 





FRE E SPECIMEN COPIES OF ANY THREE 
of the following NEW ANTHEMS sent to CHOIRMASTERS 









giving Name of Church. Easrer: *He hath 1 done 

**The Lord is risen indeed,” ‘th 1000, 

kings,” 8th 1ooo, 3d. GEN , 

Name.” oth 1000, 4d 7 

come, let us sing,” 3d. 

Selections, Nos. und 11 (fb att suite uiocenie oui 
each. New Bene >, 2d. : in G, 6th rooo, 2d. ; in D, 
2d. Favourite Cantata, ey) JOYFUL TH. ANKSGIVING, 
(Specimen, 6d.). Lenten Devotion, ‘*THE STORY OF 
CRUCIFIXION,” 6d. (Specimen 3d.). Kindl ly send Postcard fo 
SPECIMENS, ANTHEMS, BENE DIC ITES, and SELEC TIONS, 


SIMPER, ‘ Kilbirnie, Barns 


to CALE! le 





| | E IS RISEN. Anthem for Easter. Suit: able for 
—_ irs: Duetand Chorus. By W. H. Hottoway. Pri 
AND ¢ Limited. 
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FASIEK ANTHEMS. 


JUST PUBLISHED. 
WAS DELIVERED FOR OUR OFFENCES. 


(“=e TAS : 
By C. Hi. 


GLORIOUS LORD OF 


N OST LIFE. 
Joun E, West. Price rid. 3 Sol-fa, 13d. 


Lioyp. 


Price 1d. ; Sol-fa, 14d. 


Pas - THOUS 


By E. Vine Hatt. 





*Above all praise and ¢ ill majesty Mendelssohn 
*Alleluia! now is Christ risen .. . T. Adams 
*Alleluia ! the Lord liveth Cuthbert Harris 
*All men, all things Mendelssohn 
As Christ was raised A. _ icfarren 
*As it began to dawn ~ Foster 
As it began to dawn i (vincent 











*As Moses lifted up the serpent . : F. Gostelow 
As we have borne.. : ‘ ; : J. Barnby 
At the Lamb’s high feast Se ce K. V. Hall 
At the Sepulchre ; ! H. W. Wareing 

*Awake, awake, with holy. re ipture sing ze John E. West 

+, thou that sleepest ag ; y. Stainer 
e up, my glory i wie ‘ aa J. Barnby 
> up, Bb. Haynes 
> up, F. Iliffe 
>up, my ) an inv M4 ; M. Wise 
, O ye righteous .. . ; H. Smart 

ld, the Angel of the Lord .. . B. Tours 

*Behold the Lamb—All glory to the Lamb Spohr 

*Blessed be the God and Father S. S. Wesley 

*Blessed be Thou .. Kent 
Blessing and glory ie se $6 Boyce 

*Blessing RIO os . si i B. Tours 
*Break forth into joy om “4 it = J. Barnby 

*Break forth into joy , : Ss T. R. Prentice 
3reak forth into joy , B. Steane 

*Chiist | eing raised from the dead P 52 G. J. Elvey 
Christ being raised from the dead : S. Webbe 
Christ t woth di ied and rose en - si E. W. Naylor 
Christ is risen i : - ss G. B. J. Aitken 
Christ is risen si ss 9 - i J. M. Crament 

*Christ is risen ‘ : P a . G. J. Elvey 
Christ is risen : ; v oe ay C. W. Jordan 


*Christ is risen yi <5 : ‘ 5a EK. H. Thorne 
*Christ is risen os ea ne . i V. Roberts 
*Christ our Passover i a i es J. Goss 
*Christ our Passover ‘ - 7 ‘ E. V. Hall 
Christ our Passover “ P , A. Macfarren 
*Christ our Pass ver ly as “a B. Tours 
*Christ the Lord is risen again .. . ‘ E. V. Hall 
*Christ the Lord is risen to-day .. : ; kK. V. Hall 
*Christ was delivered for our offences .. : C. H. Lloyd 
Come, ye faithful .. V. Hall 


E. V.. Hall 
Oliver King 
Ch. Gounod 
Ch. Gounod 


Far be sorrow, tears and sighing 
For it became Him 

For us the Christ .. 

*From Thy love asa F. ather 


Give thanks unto God ‘i ; Spohr 
*God hath appointed a day ee ; B. Tours 
God, Who is rich in mercy , G. M. Garrett 
*Great is the Lord .. ve ss ; Hayes 
*Hallelujah ! i Handel 
Hallelujah! Christ is risen / ' rv B. Steane 
*Hearken unto Me.. = - P . M. B. Foster 
*He is risen .. F gqrrenceer | 
*He shall swallow up Death in Vict: ory - I. R. Greenish 
I am He that liveth i” Ay ga T. Adams 
*I am the Resurrection Roland Rogers 


Cruickshank 


J. Goss 


I declare to you the Gospel =: SNR 


*If we believe that Jesus cled 


If we believe that Jesus died G. A. Macfarren 
If ye then be risen with Christ ak Ivor Atkins 
:f ye then be risen with Chris st (Two-part) pe M. B. Foster 
If ye then be risen with Christ . sis ; J. Naylor 
*If ye then be risen with Christ .. a ats H. M. Higgs 
*I heard a great voice = _ “ - G. F. Cobb 


*] will alway give thanks. : : J. B. Calkin 


*I will alwa ty give thanks. 5 a -Whitfeld 
I will extol Thee .. Ne . Hudson 
*I will go unto the Altar of God , Harris 
I will greatly rejoice 7 : W. A. C. ¢ Rots hank 





I will love Thee, O Lord ; . King — 
I will magnify Thee ah ; fe ~« #. 
*I will magnify Thee i ' ma ; Callin 
I will magnify Thee o : B. L. Selby 
*I will mention : ~ - ine A. Sullivan 
I will sing of Thy power. M. Greene 


*I will sing of Thy power A. Sullivan 
*Jesus Christ is risen to-day Alfred R. Gaul 
Jesus Christ is risen to-day sé : Oliver King 
Let God arise é : M. Greene 


Lord, before J hy footstool bending - Spohr 
Lord Christ ! when Thou hadst overcome Haydn 
*Lord, Thy arm hath been uplifted Spohr 
*Lo, the winter is past B. Farebrother 
Anthems conandine thus * to be 
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thd.) Lo, the winter is past 

3d. Magnify His Name 

3d. Morn’s roseate hues 

4d. Most glorious Lord of Life 


2d. My beloved spake 
rid. | My heart is fixed, O God 


3d. My heart was glad 

3d. Not unto us, O Lord 

13d. | *Not unto us, O Lord 

73d. Not unto us, O Lord E a 
4d. | *Now dawning glows the cay of « days =e 
2d. *Now is:C hrist rise n 

6d. | *Now is Christ risen 

rid. | *Now late on the Sabbath Day. 

14d. | *Now on the first day of the week 

ed. O clap your hands 

3d. | *O clap your hands ‘ 

4d. O clap your hands (s.s. A.) 

isd. | O clap your hands ; 

rd. | *O come, let us sing 

4d, *O death, where is thy sting ? 

4d. | *O death, where is thy sting ? 

13d. | *O give thanks , : 


4d. O give thanks 

thd. | O give the inks to the Lord 
6d. *O give thanks unto the Lord 
3d. *O voice of the Beloved 

rsd. | *On the first day of the week 
14d. | *Open to me the gates 


3d. *Praise His awful Name .. 
3d. P. re vise Jehovz th ee 
3d. Praise the Lord, ye servants 
thd. *Rejoic e in the Lord 

4d. *Rej joice in the Lord 

13d. Rejoic ein the 1 word 

2d. Rejoice, O ye people 

13d. | *Sing praises unto the L ord 
3d. | *Sing praises unto the Lord 
ed. Sing to the Lord 


rsd. | *Sing ye to the Lord 
m. +* Ten thousand times ten thous: ind 


3d. Ten co ind times ten thousand 
tid. | Thanks be to God. 

2d. Thanks he to God.. 

2d. The Day of Resurrection 


14d. | *The end of the Sabbath .. 

3d. | * The first day of the week 

14d. | The Lord hath brought us 

4d. *The Lord hath done great things 
1d. *The Lord is King 

usd. | *The Lord is King.. 


4d. The Lord is my streng gth 

ad. | *The Lord is my strength 

3d. | *The Lord is my strength 

thd. | *The Lord is my strength 

tid. | *The Lord is risen .. 

3d. *The Lord liveth 

4d. | *The I ord omnipotent reigneth. . 
4d, The promise which was made 

qd. | *The strain upraise 

14d. | *The strife is o'er, the battle done 
ad. *The strife is o'er .. 

4d. | *They have taken away my Lord 
3d, *This is the day 

3d. | * This is the day 

14d. | *This is the day 

3d. This is the day 

id. This is the day 

3d. | *This is the day 

4d. This is the day 

3d. ‘Tis the spring of souls to-dz Ly (Cantata) 
4d. | *Unto the Paschal victim bring 

4d. When Christ, Who is our life, shall appe: iy 
4d. When my soul fainted within me 
4d. | *When the Sabbath was past 

14d, | *Who is like unto Thee?.. ‘ 
6d. | *Who shall roll us away the stone ? 
yd. | *Why rage fiercely the heathen? 


isd, | *Why seek ye the living ? ae 
4d. Why seek ye the living ?(Two-part) 
yd. Why seek ye the living ?.. iA 

6d. | *Why seek ye the living ?. 

3d. Worthy: the Lamb H: alle uj ah! 
tid. | *Worthy is the Lami : 

2d. | * Worthy is the Lamb 





Tonic 


Sol-Sa, id., 
COMPANY, 


1hd., 


AND LIMITED. 


H. Gadsby 

G. C. Martin 

G. W. Chadwick 
John E. West 

H. Purcell 

A. C. Cruickshank 
A. Carnall 

H. Gadsby 

T. A. Walmisley 


John E. West 

David Stz _ y Smith 
B. Allen 

‘tok kK. West 








aylor 
zahee 
M. Greene 
. Stainer 
. Thorne 
lr. ‘Trimnell 
M. b. Foster 
- A. Herbert Brewer 
Alfred Hollins 

J. Goss 

S. S. Wesley 

H. J. King 

W. Wolstenholme 
Henry - King 
E. Lott 

F. iy 

Spohr 
Mendelssohn 

B. Steane 

J. B. Calkin 

G. J. Elvey 

G. C. Martin 
Mendelssohn 

A. C. Cruickshank 
Ch. Gounod 
Mendelssohn 

C. Harford Lloyd 
E. Vine Hall 
Ferris Tozer 

J. W. Gritton 
big — 

E. V. Hall 

A. c arnall 

B. Steane 

E. H. Thorne 

H. Smart 

J. Pittman 

T. T. Trimnell 


Ss. Coleridge-" 





5:¢ ite e-Taylor 
WwW. 


H. Monk 

V. Novello 

H. Smart 

G. M. Garrett 
A. W. Marchant 
Thomas Adams 
Ed. C. Bairstow 
A. Sullivan 

B. Luard Selby 
B. Steane 

J. Stainer 

a8 ge 

. Hall 
EB. H. a 
G. A. Macfarren 
A. W. Marchant 





John E. 
Sakae arts 

“ F. Bridge 
M. B. Foster 
A. Sullivan 

G. W. Torrance 
Mendelssohn 

A. Alexander 


M. B. Foster 
FE. J. Hopkins 
F. Peel 
Crotch 

J. F. Barnett 
Handel 


and 2d. each. 


SAND TIMES TEN THOUSAND. 


Price 3d. ; Sol-fa, 13d. 
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ANTHEMS FOR E A STER Just Published. 
Fil ‘ i ‘ aie preeiieniaieains 
Pret A SIMPLE SETTING 
=. “ = ~ x OF 
LUTE SERIES ; SDICE : 
’ ee ‘ THE OFFICE OF 
s. As it began to dawn xe George C. Martin 3d. r . TAT T 
2, Awake, glad soul, awake .. M. B. Foster 3d. H OLY CO M M L N IO N 
». Awake, thou that sleepest A. Redhead 3d. a alae “ate ecicaae eee aes Rie 
u yo. wake, thou that sleepest F.C. Maker 3d. SET TO MUSIC 2 THE KEY OF F 
ND. *134. Awake up my glory F.C. Maker 3d. 
159. Behold, God is my Salvz ation Wm. Smallwood 2d. le H. M. \U NDER. 
183. But Mary stood x G. Herbert Parker 3d. 
5 207. Christ is risen ; J.C. Bridge 3d. > Si To , 1 
d 112. Christ our Passover A. Carnall 3d. Price Sixpence. Tonic Sol-fa, 4d. 
+ *135. Christ our Passover E, Bunnett 3d. London: NovELLo anv Company, Limited. 
tie 195. Christ the Lord is risen to- di Ly : Pp. Dames ad | phlei i ees 
6d, *123. —o vn Seth is risen R. ome re 3d. SOMETHING NEW FOR EASTER. Melodi us and easy to sing. 
- 99. um He that liveth iver King 3d. 
. *111. If ye then be risen .. ; F. Osmond Carr 3d. COMM U N I( YN SE RV IC E 
An *98. I he _ set God in before me w ‘ a ae *) (Inctupinc BENEDICTUS axp AGNUS DEI) 
" 15. Let them give thanks A estbrook 3d. 
*82, Not unto us, O Lord as yur Smith 3d By GEORGE L. MILLE R, PREC: O., 
*86. Now is Christ risen H. E. Nichol 3d. Late Org. of Wallasey Church, and of S. Clement's, Philadelphia, v. S. A. 
62. O give thanks unto the I ord ~ she 7 Watson 3d. (6 Acencreeo€ <inauiil aweehieses inlerest a3 eae 
161. Rejoice in the Lord, ye Righteous ). M. Barber 3d. ‘ = i; ries of Wea Fo 
147. Since by Man Hi. E. Nichol 3d. Desce: One: Shalhnic, 
*171. Sing Praises unto the Lord A. W. Marchant 3d. London* Novekno ann Company, Limited, 
51. Thanks be to God Wm. Smallwood 3d. | —— — . —— 
148. The Strife is o'er A. W. Marchant 3d. NEW ANTHEMS BY 
*7a. This is the day ae A. R. Gaul 13d : een ‘ Rersoge pees ‘ 
158. Who is like unto Thee Ferris Tozer 3d ERNEST EDWIN MI FOCHEEE. 
172. Witnessing Thy Resurrection H. Elliot Button 3d. ae 
Those marked thus * are also pub lished i in Tonic Sol-fa. JE SU; THE VERY THOUGHT OF THEE. For 


London: NovELLo AND Compa 


Very popular, and full of interest. 


NEW 
(HALLELUJAH! KING OF 


, Sol-fa, 2d.; O.N., 3d. This New 
and C ongreg: ition will be delighted. 











ny, Limited. 


8th 1000. 


Composep BY EDWYN A. CLARE. 
The Clergy and Choirmasters constantly 
express their appreciation of these favourite compositions. 


EASTER ANTHEM 
KINGS). 


Anthem is one with which Singers 
It is full of brightness, power, 


and 








spirit, and is strikingly effective. Kindly quote the /id/ title. 
POPULAR EASTER ANTHEMS. 
HE IS RISEN. Very popular. 19th 1ooo ws 3d 
HaLLeLujAu! CHRIST IS RISEN. 11th 1000... 3d. 
Wuy SEEK YE? (with Bass Solo). 14th rooo.. - ats ic 
Now 1s CHRIST RISEN. A great favourite. roth rooo(Sol-fa, 2d.) 3d. 
CHRIST SHALL GIVE THEE LIGHT. Very attractive. 12th tooo .. 3d. 
THANKS BE TO Gop. Triumphant and inspiring. roth 1000 4d. 
THE Lorb REIGNETH. Festivals. roth rooo (Sol-fa, 2d.). 3d 
; PRAISE THE Lorp, O JERUSALEM. Festivals. 31st 1000 3d. 
1. 4 BENEDICITE IN D. Varied Setting in Chant form. 6th 1000 ad. 
FavouURITE MAGNIFICAT and Nunc pimittis in D. 16th 1000 4d. 
London: Novetto AnD Company, Ltd., 1, Berners Street, W. 
New York: Nove__o, Ewer anp Co, 
l. . 5 ~ bs “ ~. 
CHURCH MUSIC 
i BY 
EDWARD BUNNETT, Mus.D., Cantas. 
SERVICES. 
Te Deum in A. Four Voices ace) 
Benedicite in E and “s each 2d. 
Benedictus in A ana 
Jubilate in A 3d. 
| Magnificat and Nunc dimittis in D 3d. 
d Communicn Service in E ~ ae od. 
PY Do. do. inG. Men's Voices only od. 
i Amen, on Card es “s ; 1d. 
i = 
: ANTHEMS. 
The Story of the Cross A ise 4 2d 
Lent—Lead me in Thy truth. Four Voices 3d. 
7 Easter—If we believe. P 4d. 
Do. Tonic Sol-fa .. 14d. 
: The Good Shepherd. Four Voices 3d. 
The Lord hath prepared - “3 oe 
Ave Maria, for Six Voices : Solos (Soprano and Tenor) 
with Chorus .. : <. ae = oe «« €& 
ORGAN. 
Three Short Pieces: Larghetto in A flat; Allegretto Pastorale in 
A; and Andante in F Pe ei . net 2s, od. 
Largo in E flat 1s. od. 
Minuetto in D ts. 6d. 


London: 


venth Thousand. 


AGNIFICAT a NUNC DIMITTIS in E flat. 


By Wituiam S. VinninG, Mus. Bac., 
NovELLo AND CoMPaANyY, 


London: 


NovEt_o AND CoMPANY, 


Limited. 


Cantab. Price 3d. 
Limited. 





and Chorus (Ss. A.T.B.). 


(or Contr.) Solo, 


. Solo, s.s.A.A. Quartet or Semi-Chorus, 

SU N OF MY SOUL. For s. Solo, B. 
and Chorus (s.A.T.B.). 

With Organ Accompaniment. Price Threepence each. 


.O AND Company, Lim ited. 


MUSIC 


1. ondon : Novels 


CHU RCH } 





R. B. BATE Ms AN, _Mv s.B., Oxon. 
MAGNIFICAT axp NUNC DIMITTIS, inC .. —.. 4d. 
TRULY GOD IS LOVING UNTO ISRAEL. Anthem 4d. 
ALL HAIL! ADORED TRINITY. Anthem 4d. 


London: NovELLo AND Company, Limited. 
Written for and Dedicated to 


GEORGE RISELEY, Esg., anv THE MEMBERS OF THE 
ROYAL BRISTOL ORPHEUS SOCIETY. 


*CROSSING THE BAR 
ALFRED, LORD TENNYSON 


WORDS WRITTEN BY 
(By kind permissiva of Messrs. MACMILLAN AND Co., ) 


Ltd. 
MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


* Can be obtained for A.T.B.B. and S.A.T.B. 
Price Twopence. 


London: NovELLo AND CoMPANY, L imited. 


ABIDE W ITH ME 
AN EVENING ANTHEM 
FOR SOPRANO AND TENOR SOLI, UNACCOMPANIED 
DUET (S.A.), AND FULL CHORUS (S.A.T.B.) 


COMPOSED BY 


I. 


ALFRED GENTRY. 






i well worth the 


ano sol , 









“Very natural in construction, but effective 
attention of the choirmaster. The j 
soprano and alto duet, quartet (or 
tenor solo, and full chorus. The 

ontrapunt: il, the voice parts proceed natt 
tions. The Musician (Boston, U.S.A.) Ov 


tiss pr 





r harmon I 
with simple modula- 
1Q04. 








Price T hreepence. 


L as pe Novetto anp Company, Limited. 
New York: NoveLto, Ewer anp Co. 
VENING SERVICE in D. 
Price 4d. 
London : 


E By ALFRED J. DYE. 
= 
Limited. 


NovELLo AND COMPANY, 
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NOVELLOS EDITION 


OF 


BACH'S CHURCH CANTATAS. 





A STRONGHOLD SURE 

BIDE WITH US = 

CHRIST LAY IN DEATH’S DARK PRISON 
FROM DEPTHS OF WOE I CALL ON THEE 
GOD GOETH UP WITH SHOUTING 

GOD SO LOVED THE WORLD 

GOD’S TIME IS THE BEST 

HOW BRIGHTLY SHINES 

JESUS, NOW WILL WE PRAISE THEE 
JESUS SLEEPS, WHAT HOPE REMAINETH ? 
MY SPIRIT WAS IN HEAVINESS - 

O LIGHT EVERLASTING 


PRAISE OUR GOD WHO REIGNS IN HEAVEN 


PRAISE THOU THE 
SLEEPERS, WAKE! - 
STRIKE, THOU HOUR, 
THE LORD IS A SUN AND SHIELD - 
THE LORD IS MY SHEPHERD 

THE SAGES OF SHEBA 
THOU GUIDE OF ISRAEL 
WHEN WILL GOD RECALL 


LORD, JERUSALEM - 


MY SPIRIT? - 


ONE SHILLING 


The wonderful individuality of these Church Cantatas. 


new phenomena meets our gaze on all sides ; 


forms, single ideas of stalwart ; 


unspeakable depth, that we are impressed with an unearthly awe.—SPITTA’S 


SO LONG EXPECTED - 


growth, and of free and noble birth ; 


Lin’ feste Burg. 
Bleth bet uns. 
Christ lag in Todesbanden. 
Aus tiefer Noth schrev ich su Dir. 
Gott fahret auf mit Jauchzen. 
Also hat Gott die Welt geliebt. 
Gottes Zeit tst die allerbeste Zett. 
Wie schon leuchtet. 
Jesu, nun set gepretset. 
Jesus schlaft, was soll ich hoffen ? 
Ich hatte viel Bekiimmerniss. 
O ewiges Feuer. 
Lobet Gott in seinen Reichen. 
Preise, Jerusalem, den Herrn. 
Wachet auf. 
Schlage doch. 
Gott, der Herr, ist Sonn’ und Schild. 
Der Herr ist mein getreuer flirt. 
Sie werden aus Saba Alle kommen. 
Du Hirte Israel, hore. 


Liebster Gott, wann werd’ ich sterben ? 


Le AOL. 


An undreamt-of wealth of 


grand tone-pictures in new, strange, and diversified 


poetic inspirations of such 
Life of Bach. 


BACH'S MOTETS. 


BE NOT AFRAID 

COME, JESU, COME 

JESU, PRICELESS TREASURE 
SING YE TO THE LORD 

THE SPIRIT ALSO HELPETH US 


I WRESTLE AND PRAY (J. C. Bacn) 


Lonpon: NOVELLO 
AND 


NOVELLO, EWER AND CO., 


Der Geist hilft unserer Schwachhett auf. 15. 
Ich lasse Dich nicht. 4d. 


AND COMPANY, 


Tiirchte dich nicht. 6a. 
Komm, Jesu, komm. 1s. 
Jesu, meine Freude. 18. 


Stnget dem Flerrn. 1S. 


LIMITED 


NEW YORK. 
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~ ORGAN 
TRANSCRIPTIONS 
GEORGE J. BENNETT, 


Mus. Doc. ; Organist, Lincoln Cathedral. 





Just Published. 





1. INTRODUC ‘a AnD MELODR: —. (“Tue Dream s. d. 
»* JUBAL’ . MACKENZIE 1 6 
2. PR oh eer LOHENGRIN "’) WAGNER 1 o 
3. ANDANTINO.—(Symeuony, No. 4, in F MINOR) 
TSCHAIKOWSKY 2 o 
4. SLOW MOVEMENT.—(Pianxororte CoNncERTO IN BFLAt 
INOR) . ; ; TSCHAIKOWSKY 1 6} 
5. CORONATION MARCH TSCHATKOWSK\ o| 
6. THREE MINUETS.—(Symenonies 1x C, G MINOR, AND 
KE FLAT) MOZART 2 o| 
7, MINUET.—(Sonara tx E Fvat). (Op. 31, iii.) 
BEETHOVEN 1 of 
8 PRELUDE.—(‘‘Corompa ”) C. MACKENZIE 1 
In the Press. 
g FINALE (“O may wE sinc acain”)}—“ Best Pair of 
SIRENS” Cc. Hu H. PARRY ; 
1. NOTTURNO.--“* A MipsumMer Nicut’s Dream” 
MENDELSSOHN 1 6 
(To be continued.) 
London: NovELLo aND Company, Limited. 
NEW ORGAN MUSIC. | 
—~ d. 
BOROWSKI, F.—1st Sonata net 4 O 
Pr Ist Suite w 4.6 
3 Priere : i eee 
CLAUSSMANN, A.-—Marche en ie = 2G 
Be Allegro Symphonique 2s oo Oo 
és Pastorale (with Storm) 3“ 6 OS 
Toccata ¥es ans ~ > 4 
SAL oME, TH.—Sonata, Op. 25 ss so ee 
rr Trois Pieces (Canons), Op. 21 :— 
No. 1. Andantino ? i } 
», 2. Poco Allegretto... e -*-6 
»» 3- Fanfare os 2 oO 
WOLSTENHOLME, W.—Mountain Song... a ok <6 
an Nocturne ge B36 
Laupy & Co., 139, Oxford Street, London, W. 





Just Published. 


SECOND SET OF 


ORIGINAL COMPOSITIONS 
FOR THE ORGAN 
CANTAB. 


EDWARD BUNNE TT, Mus.D., 


No. Net s. d. No. Net s. d. 
7, Preludein A 1 6| I Andante Pastorale in G 
8. Andante in F f | 11. Minuet and Trio in 6 
g. Adagio in D flat .. a a | G minor and major } j' 
ToccatainA .. zh ue 
Price, cunnaliine: 4s. net. 

London: NoveELLo AND Company, Limited. 

Now ready. Fifty-third Annual Issue. 

TP ~ TCO . rer VV 
THE MUSICAL DIRECTORY 
ANNUAL AND ALMANACK FOR 1905. 
Contains names and addresses of the members of the Profession and 
rade throughout the United Kingdom, particulars of concerts given, 


Obituary notices, and other useful information, 
3d., 


AND Co., 23 


Price, by post ; in Paper cover, 3s. 


in Crimson Cloth, 4s. 
RUuDALL, 


Carte, Berners Street, London, W. 








| 


| of 
| practicable and effective on modern org 


‘en 
3d., by post. (. 


ORGAN 
ARRANGEMENTS 


JOHN E. WEST. 


1. OVERTURE (‘' Manrrep 


) ee ; SCHUMANN 5s. d. 
Arranged by Joun E. WeEs1 > 6 
2. INTERMEZZO (“Tue Rose or SHARON”) 
C. MACKENZIE 
Arranged by Joun E. West... - a ; xo 2G 
3. WHIMS (‘Gritven,” from FANTASIESTUCKE) 
SCHUMANN 
Arranged by Joun E. Wes1 F ; : r ie 856 
4. ANDANTE (Viotin Concerto) MENDELSSOHN 
Arranged by W. A. C. CruIcKSHANK ; re i 2G 
15. SYMPHONY IN B MINOR (Tue ‘“ UNFINISHED,” 
First MovEMENT) a SCHUBERT 
Arranged by W. A. C. CRUICKSHANK . ? ; ee an 
BERCEUSE axp CANZONETTA (Op. 20, Nos. 8 and 9) 
CESAR CUI 
Arranged by Percy E. FLercuer : af ne . *@ 
7. SCHERZO RUSTIQUE (Op. 20, No. 12) CESAR CUI 
Arranged by Percy E. FLercuer : ; a 
(NACHTSTUCK (Op. 23, No. 4) SCHUMANN) 
Arranged by A. B. PLant ‘ | 
8. MOMENT MUSICAL 1n F anor (Op. 94, No. 3 FI oO 
| SCHUBERT 
Arranged by A. B. PLAN1 P , 
g. FANTASIA axnp FUGUE 1x C minor C, . BACH 
Arranged by Joun E. West ; , a ‘ 1 6 
10 PRELUDE ro PART IL. (‘THe Apvostt 


EDW ‘RD ELGAR 


Arranged by G. R. Sinciatr I 
(70 be continued.) 
London: Novetto AND Company, Limited. 


OLD ENGLISH 
ORGAN MUSIC 


JOHN E. WEST. 


PREFATORY NOTE. 


The Organ nee of the ok ler English composers has or some years 
been muc ch neglected, owing chiefly to its a. texture and the 
antiquated dha aracter of its registering, which make a //tevad perform- 


rans of the present day. 

Some of it, however, is too good to be allowed to fall into oblivion. 
The character of its general outline is in no way destroyed by a 
judicious modification of det: uils to suit modern requirements. 

Probably some of the ‘filling in’ which the thinness of certain 
passages now seems to demand was actually : inte nded in performance. 
The object of the present series is to provide a selection of the best 
these adapted only far as necessary to make them 

rans, J. W. 


ance of it unsuited to org 


pieces, so 


1. OVERTURE in C. Thomas Adams. 2s. 

2. InrRopUcTION and FucGue. Dr. Benjamin Cooke. 
Is. 6d. 

3. VOLUNTARY in G minor. John Stanley. Is. 6d. 

4. PRELUDE and FuGUE in E minor. T. A. Walmisley. 


Is. 6d. 
5- VOLUNTARY in A. William Russell. _ Is. 6d. 
6. VOLUNTARY in C minor. Dr. Greene. Is. 6d. 
7, VOLUNTARY in C. Samuel Wesley. 2 
8. VoLUNTARY in C. William Russell. 2s. 


A. Samuel Wesley. Is. 


(Just Published.) 


PRELUDE and FUGUE in 


(To be continued.) 


NovELLo AND Company, Limited. 


EASY VOLUNTARIES. — “ Messiah,” 
* “Elijah,” “‘St. Paul,” ‘‘Creation.” 1s. each book. 
NoveELLo AND Company, Limited. 


London: 


ILLES 
** Judas,’ 
London: 
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THE 


PARISH CHOIR MANUAL 


CONTAINING 
THE CANTICLES AT MORNING AND EVENING PRAYER 
SET TO APPROPRIATE CHANTS 
FERIAL AND FESTAL RESPONSES, LITANY, RESPONSES TO THE COMMANDMENTS, 
FINAL AMENS, VESPER HYMNS AND VESTRY PRAYERS 
TOGETHER WITH 
ORGAN ACCOMPANIMENTS TO THE LORD’S PRAYER, APOSTLES’ AND NICENE CREEDS. 


The Canticles, with the Cathedral Psalter Pointing, have been set to appropriate Chants by Sir John Stainer, 
Sir George C. Martin, Sir Joseph Barnby, Sir George Elvey, and other well-known church composers. 

The Kesponses to the Commandments have been selected from the Services of the above composers as well as those 
of Myles B. Foster, Dr. Garrett, Ch. Gounod, Dr. E. J. Hopkins, Dr. C. H. Lloyd, Merbecke, H. Smart, John E. West, 
S. S. Wesley, and others. 

Sir John Stainer’s Sevenfold Amen is also included, as well as Vesper Hymns by Beethoven, Sullivan, and others; 
concluding with two Vestry Prayers by S. S. Wesley and the Rev. Canon Hervey. 


PREFACE. 


Organists, choirmasters, and librarians of choirs often have occasion to wish for a choral service-book of a comprehensive 
nature. This desideratum the ‘‘ Parish Choir Manual” seeks to meet by supplying within one cover the Canticles for 
Morning and Evening Prayer, Responses (Ferial, Festal, and to the Commandments), Final Amens, Vesper Hymns and 
Vestry Prayers, in addition to organ accompaniments to the Lord's Prayer and the Apostles’ and Nicene Creeds. 

The constant usefulness and the practicability of such a compilation are obvious, and a glance at the names of the 
composers will assure confidence in a publication that should commend itself for use ‘‘ in quires and places where they sing.’ 


Demy 8vo, 72 pp., PRICE ONE SHILLING AND SIXPENCE, 
Tonic Sol-fa Edition, 1s. 6d. 
* CLoTH, Two SHILLINGs. 


Separately from the above :— 
THE RESPONSES TO THE COMMANDMENTS, Price 6p. 
THE CANTICLES, PRIcE 4p. 
Lonpon: NOVELLO AND COMPANY, LimiTep. 


SELECTED as TeEst-PIECES FOR THE RovaL CoLLEGE OF ORGANISTS’ Just Published. 
EXAMINATION FOR FELLOWSHIP, —— 

(No. 329. Original Compositions for the Organ.) 
Tn OY) By “ ) Tr ) CEC 
(No. 330. Original Compositions for the Organ.) I H R I ~ I 4 Si ORI | I ECES 

t. ASPIR N. 


TRIO 2, CONTEMPLATION. 


3 LAMENTATION. 
UPON THE CHORAL ‘‘ HERR JESU CHRIST, DICH 


Just Published. 


ZU UNS WEND’.” isp guee on AE 
sheraie inet : ; JOHN E. WEST. 
FOR TWO MANUALS AND PEDAL e é 
COMPOSED BY Price One Shilling and Sixpence net. 


S. BAC | i. London: NovELLo AND Company, Limited. 
Epirep sy JOHN E. WEST. — 
Just Published. 





Price One Shilling net. 

THE RECITAL SERIES 
No. 9. ‘nglish Organ Music. Edited by N E. WEST. as vem = a . = 
(No. 9. Old English Organ Music. Edited by JoHN E. WEsT. ) TRANSCRIPTIONS FOR THE ORGAN 


PRELUDE & FUGUE INA EDWIN H. LEMARE. 

; ; merieaciel all , aia No. 22. 

SAMUEL WESLEY. NOCTURNE 1n C suarp MINoR 
(Op. 19, No 4) 


SONATA IN GSHARP MINOR P. I. TSCHAIKOWSKY. 


(Op. 175) Price One Shilling net. 


is RHEINBERGER. London: NoveELLo AND Company, Limited. 


(TI Kirst is ™ t | ona a th GOOD SALE. 
ie First and Second movements only required for the ae 4 ~ . 
Ree iia. UST AS I AM. Easy and effective Anthem, for 
Examination. ) es ' “ry 
Tenor and Chorus. _Dedic: ated to St. Paul's, Brighton. Your 
anthem a great success.” Price Twopence. By Rev. F. A. Jarvis, M.A. 
London: NovELLO AND Company, Limited. 


Price One Shilling net. 





Four Shillings net. 


London: Nove.to anp Company, Limited. : a 
s o : Sc NEW EDITION, 
N U SIC AL OPINION rine anita everywhere . AGNIFICAT and NUNC DIMITTIS in B fiat. 
Send 4d. for new number to 35, Shoe Lane, London, E.C. 3y Witiiam H. Smart. Price 3d. 
About 25ocols. interesting Reading and Advertisements. Founded 1876. London: Nove.Lto AND Company, Limited. 
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Just PUBLISHED. 129 PAGEs, 8vo. PRICE 2s, 6D. 


TOBIAS MATT HAY 
THE 


FIRST PRINCIPLES OF | 
PIANOFORTE-PLAYING | 
\ SCHOOL-BOOK BASED ON THE AUTHOR'S | 
“THE ACT OF TOUCH” 
WITH TWO NEW CHAPTERS: 
DIRECTIONS FOR LEARNERS anp 
ADVICE TO TEACHERS. 





By THE SAME AUTHOR, pp. xlii. + 328. PRICE 75. 6D. 
THE ACT OF TOUCH 


AN ANALYSIS AND SYNTHESIS OF PIANO-TECHNIQUE. 


‘This are lication marks an epoch in musical pedagogics. . . . Professor 
es s book must introduce sy stem and order into what has been 
practically chaos. . . . No piano stud ent can afford to dispense with a 
diligent study of this masterly work.” —Dasly Chronicle. 

“Deserves the attention of all intimate students of the subject.’ 
Scotsman. 

“Mr. Matthay has struck out a new path. His aphoristic sayings go 
to the very root of the matter.” —Glasgow Herald. 

“The most important contribution to pedagogic literature that has 
appeared for many years.” —.l/anchester Guardian. 

“The professor has dealt with the question from its fundamentals 
eet. Liverpool Post. 

“His explanations of success and failure in piano-playing will commend 
themselves to every thinker. ’"—Aelfast Ilhig. 

“Every page has its deep, pregnant idea expressed in carefully chosen 
language. The influence of this extraordinary book should be deep and 
widespreé ad.” —Musical Times. 

“Tt is a book no pianist—whether artist, teacher, or amateur—can 
afford to be without.” —.1/usical Herald, 

‘Full of meat’ from beginning to end.” 

“ Nothing like it has ever been attempted before.” 


Musical News. 
Musical Courier. 
“This is indeed a WONDERFUL book which lies open before us.” 


Organist and Chotrmaster. 


LONGMANS, GREEN AND Co., 39, Paternoster Row, London. E.C. 
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ABENDLIED 


COMPOSED FOR 
PIANOFORTE DUET 
BY 
ROBERT SCHUMANN. 


(Op. 8s, No. 12.) 


ARRANGEMENT FOR PIANOFORTE SOLO BY 


| than usually interesting.” 





JOHN E. WEST. 
Price Ninepence net. 
Li on don : Nov ELLO_AND Cc OMPANY, Limited. 


‘teas Pp ublished. 


VARIAZIONI ED 
IMPROVVISATI SU UN 
TEMA ORIGINALE 
FOR PIANOFORTE SOLO 


COMPOSED BY 


J. H. FOULDS. 


(Op. 4.) 
Price Two Shillings net. 


London: Novetto AND Company, Limited. | 


BEETHOVEN'S PIANOFORTE SON | 











SONAT AS. 
Phrased and Fingered by G. Buonamict; with se wrical Notes, 


Portrait, &c. Augener’s Edition, No. 8045 a. b,c. 3 Vols. 


Price, in paper covers, each volume, net 4s. 3 or, hi indsomely bound in | 
cloth, each volume, net 6s. Or, in single numbers, each, net, 1s. 
| 


199, Kegent St., and 22, Newgate St. 


AUGENER, Ltd., 


he OCTAVE STUDIES 


FOR THE PIANOFORTE 
WILLEM COENEN. 


PRICE THRE E SHILLINGS. 


‘‘The musical value of some of the pieces is not inconsider- 
able.” —7he 7imes. 

‘* Must needs prove most useful, and are not at all dry.”— 
Daily Telegraph. 

‘*The studies are quite as entertaining to the listener as 


| they are serviceable to the performer.” —J/usival Opinion. 


‘* Six clever and useful ‘ Octave Studies.’ They are more 
Musical Standard. 

‘* Excellent for practice.”— Christian World. 

‘‘They afford a very complete course of study. The 
different ‘numbers are tuneful and attractive, and the variety 
is great. The Lady. 

** Almost every branch of octave-playing is represented in 
these tuneful studies.”— Church Bells. 

‘‘These studies are very melodious, and will make the 
irksome study of octaves quite interesting to the hard- 
working student.”— Church Family Newspaper. 

‘ Admirably adapted to formulate touch as well as style in 
this special branch of pianoforte technique.’ —Birmingham 
Daily Mazi. 

‘¢ Fitted for advanced students. For wrist work No. 2 is 
excellent, and No. 6 is good enough for a concert piece. 
In all there is pretty equal work for both hands.” —Bzrming- 
ham Daily Post. 

‘“‘ Six excellent octave studies (legato and staccato).” 
Sheffield Daily Tt legraph. 

‘*Can safely be recommended to players who possess the 
laudable ambition of keeping up their technique.” — Western 
Daily Press. 

London: NovELLO AND & OMPANY, Limited. 


IATONIC and CHROMATIC SCALES; newly 
revised by ArTHUR O'LEARY. For use of Students entering 
L.R.A.M. Exams. Systematic fingering of legato octaves, &c. 6s. 
London: NoveELLo AND Company, Limited. 





Just Published. 


DEUX MORCEAUX 
rt PETIT MADRIGAL. 
PETITE SERENADE. 
COMPOSED BY 
THEO. WENDT. 
(Op. 18, Nos. 1 and 2.) 
PIANOFORTE SOLO, One Shilling and Sixpence net. 
VIOLIN AND PIANOFORTE, 


Two Shillings net. 


London: NovELLo AND Company, Limited. 


Just Pu bits hed. 


CANTIQUE D'AMOUR 
FOR PIANOFORTE SOLO 
THEO. WENDT. 


(Op. 15, No. 3.) 





Price One Shilling and Sixpence net. 
S I 


London: NovELLo AND Company, Limited. 


LYRICAL ECHOES 
FOR PIANOFORTE 
R. O. BEACHCROFT. 





Post-free, Two Shillings and Sixpence net. 


Ernest Cricuton, Music Publisher and Importer, Regent St., Clifton 
Bridge St., Bristol ; and Colonnade, Cheltenham. 
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Ww ORKS 


EDWARD DANNREUTHER 


Musical Ornamentation 
IN TWO PARTS. 


NOVELLO’S MUSIC PRIMERS AND 
EDUCATIONAL SERIES. 


Nos. 37 & 37A. 


PART I. 


FROM DIRUTA TO J. S. BACH. 

Introduction— Diruta— A, and G. Gabrieli— Merulo — Sweelinck 
The Parthenia Caccini — Monteverde — Carissimi — Praetorius 
Frescobaldi Mersenne — Gaultier — Simpson — Locke — Froberger 
Purcell Mace Herbst L Affilard Playford I)’ Ambruis 
Pachelbel — Kuhnau— Murschhauser Reinken — Walther — Fischer 
Chambonniéres—Le Begue—Lully—D’Anglebert— Couperin — Rameau 

G. and T. Muffat — Corelli—Scarlatti-- Handel — Tosi — Geminiani 
Tartini —Mondonville — Dieupart — Mattheson — Rousseau — Quantz 


Marpurg—J. S. Bach. 
Ego il Na Ge 
BACH TO THE 
Leopold Mozart 


FROM C, PH. E. 
C. Ph. E. Bach 
Friedrich Bach 


PRESENT TIME. 


James Hook— Dom Bedos de Celles— Tiirk—Gluck 
Haydn—W. A. Mozart — Cherubini — Clementi Pollini— Dussek 
John Field— Cramer —Beethoven— Weber — Schubert — Viotti— Baillot 
Kreutzer Rode — Fiorillo Paganini — Spohr Rossini — Bellini 
Donizetti — Hummel — Czerny — Moscheles — Thalberg — Adam fev 


Kalkbrenner Herz 


Chopit serlioz— Liszt 


Mendelssohn — Sterndale Bennett — Schumann 
Wagner—Conclusion and Addenda. 


Price Five Shillings each Part. ards, Six Shillings. 


WOVE tay 


AND OTHER SONGS 
THE POEMS BY 
D. G. ROSSETTI. 
LOVE-LILY. MY FATHERS’S CLOSE. 


PLIGHTED PROMISE. AUTUMN SONG, 
\ YOUNG FIR-WOOD. A LITTLE WHILE. 


Paper bx 


Price Two Shillings and Sixpence. 


Nicolo Pasqua i—Joh, Christoph ! 


MES.—Makcu 1, 1905. 
| Just Published. 
| 
NEW EDITION. 
REVISED, WITH A CHAPTER BRINGING THE SURVEY UP TO THE END o¢ 


THE NINETEENTH CENTURY. 


Novello’s Music Primers and Educational Series. 
Edited by Sir Joun Starner and Sir C. Husert H. Parry, 


SUMMARY 


OF THE 


HISTORY AND DEVELOPMENT 


MEDIAVAL & MODERN 
EUROPEAN MUSIC 


BY 


C. HUBERT H. 


PARRY. 


Prick Two SHILLINGS. 


In Paper Boards, ‘Two Shillings and Sixpence. 


| eae 
NoveLLo AND Company, Limited. 


\\ TAG NE =R and the REF ORM of the 
By EDWARD DANNREUTHER. 
Augener’s Edition, No. grgo. 
Demy 8vo, bound, with Portrait, net 4s. 
AUGENER, Ltd., 199, Regent St., and 22, Newgate St. 


_L ondon i 





OPERA. 








E- BENEZER PROUT’S W ORKS ON MU SIC. 
Bound in cloth. NET. 

HARMONY: Its Theory and Practice. seed revised and s. d. 
largely re-written. Eig shteenth E dition ed es ox. Se 
ANALYTICAL KEY to the Exercises in the same 3 0 
COUNTERPOINT: Strict and Free. Eighth Edition Ma SAS 
DOUBLE COUNTERPOINT axp C ANON, Third Edition § 0 
FUGUE. Fourth Edition .. F 5 0 
FUGAL ANALYSIS, Third Edition .. st ‘i RP! Bic, 
MUSICAL FORM. Fifth Edition ae ee ag < eee 
APPLIED FORMS. Fourth Edition .. oe <7 5 0 
THE ORCHESTRA. Two Vols. ». each 5 0 


AU iENER, Ltd., 
>RANKLIN PETERSON’S Popular Text Books: 
ELEMENTS OF MUSIC. Seventh Edition. Bound, net, 15. 
INTRODUCTION TO THE STUDY OF THEORY. A sequel to 
the “Elements of Music,” and intended to prepare the student for 
Professor Prout’s Series of Theoretical Wi os Bound, net, 1s. 6d. 


199, Regent St., eau 22, Newgate St. 








GOLDEN GUENDOLEN 


AND OTHER SONGS 
tHE POEMS BY 


WILLIAM MORRIS. 


GOLDEN GU ama 
SUMMER DAW 


SIR GILES’ WAR SONG. 
DAWN TALKS TO DAY. 


rwo R i D ROSES ACROSS THE MOON, 
Price Two Shillings and Sixpence. 
Five Two-Part Songs. 


IN THE WHITE-FLOWERED HAWTHORN BRAKE (William 


Morris). Soprano and Tenor. 
LOVE AND TROTH (Beaumont and Fletcher). Soprano and Tenor. 
Ik SHE BE MADE OF WHITE AND RED (Shakespeare). 


Mezzo-Soprano and Baritone. 


IT WAS A LOVER AND HIS LASS (Shakespeare), 
Alto. 


Soprano and 


SPRING AND WINTER (* When daisies pied” and ** When icicles 
hang by the wall” (Shakespeare). Soprano and Bass. 
Price Two Shillings and Sixpence. 
Loxpon: NOVELLO AND COMPANY, Liavrep 


VD 


NOVELLO, EWER AND CO., NEW YORK. 


9. The White Moth ng oi Aad 


PIANIST’S HANDBOOK. Part I. Theoretic Companion 


| Practice. Part I1.—Musical Form. Each mi bound, net, rs. 6d. 
CATECHISM OF MUSIC. Bound, net, 2s. 
AUGENER, Ltd., 199, Regent St., and 22, Newgate St. 


Just Published. 


DRAMATIC POEM 
FOR RECITATION 


IS 


WITH MUSICAL ACCOMPANIMENT 
BY 
STANLEY HAWLEY. 
NO. — POEM BY 


1. The Necklace of Tears Carmen Sylva. 
2. The Black Heart ee a Carmen Sylva. 
The Wooing of the Mist sae bic E. W. Wilcox. 
The Sisters Tennyson. 
Magdalen Henry Kingsley. 
Carmen Sylva. 

. Hon. Roden Noel. 
» Quiller-Couch. 


(Spinning Song) 
The Water Nymph and the Boy 


5 - 
7. One was my beloved. 


To be continued. 


Prick Two SHILLINGS EACH. 


London: NoveLLo anpb Cc OMPANY, Limited. 
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RECENTLY ISSUED. 
ADDITIONAL HYMNS 
. 4 “a 
Y. 


WITH TUNES 


NT HYMNS ANCIENT AND MODERN 
OR ANY OTHER CHURCH HYMNAL. 


C 272 pages, Imperial 16mo. Cloth Boards, price Three Shillings and Sixpence. 
Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 


Single Specimen copies of the above editions sent post-free to the Clergy and Organists, on application to the Publishers direct, 
at the following prices: Hymns with Tunes, 2s. ; Hymns only, 8d. 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. 


Complete edition, bound with Hymns ANCIENT AND MODERN ((Juarto), 7s. 6d. net. 





As its name implies, this book is designed for use with, and not in place of, other Church Hymnals. 
For this reason the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no other 





Dt: Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in this work is 
SIC found in //ymns Ancient and Modern (Old Edition), so that with the two books no duplication occurs. 

NET, 

s. d, e 7 . _ 

5 0 Lonpon: NOVELLO AND COMPANY, LIMITED. 

3 0 

5 0 F W E B R AJ I Just Published. 

5 . . if 4 wp er "s wes : 

5 0 To BE PERFORMED BY THE BIRMINGHAM FESTIVAL CHORAL SOCIETY 

5c , April 6, 1905 ; also at the ANNUAL FESTIVAL of the Tonic SoL-t 

, oy Pp » 1905 ; it the AL Festiva. of the ic SOL-FA 

3 0 Organ Build TY, Assoc1aTion, in the Crystat PaLace, on Saturday, June 17, 1905. 

50 

5 0 a 0. ‘ ) at al 

‘ 193 & 194, CAMP HILL, BIRMINGHAM. 


KING CONOR 


ie: ~ NICHOLSON AND CO., 
BALLAD 


alee ORGAN BUILDERS, 


uel to | 
eS ’ hs | (FOUNDED ON AN OLD IRISH LEGEND) 

ies PALACE YARD, WORCESTER. | Se 

on (ESTABLISHED 1841.) mm ‘TT , y 

r. D. SULLIVAN 


Specifications and Estimates sent free. 
1m i *~ 3 / si ‘ 1k 2B, SET TO MUSIC FOR 

: W. EB. HILL AND SONS BARITONE SOLO, CHORUS, AND ORCHESTRA 
(HIS MAJESTY’S VIOLIN MAKERS) 


Or 140, NEW BOND STREET, LONDON, W. JOSEPH H ADAMS 


Have for SALE 






(Op. 21) 
VIOLINS, VIOLAS, AND VIOLONCELLOS es 
ae te : Press Norices. 
I by Srrapivarius, GUARNERIUS, AMATI, and other celebrated makers, ‘‘ Dramatic, scholarly, and effective." —Bristol Mercury. 
and they guarantee the authenticity of any instrument they sell. “The work, a brief, spirited, and musicianly composition, should fine d 
They also undertake the SALE OF INSTRUMENTS on behalf of considerable favour at the hands of choral organisations on the outlo 
fie for half-night pieces." —G/lasgow Evening 1 
their owners. ‘The composer has caug ht the spirit of the. poem in a remarkable 
way.” —Catholic News. 
, W. E. HILL AND SONS have for generations been engaged in 
va. a s ‘ ge Pee 7 
ie Violin-Making, and undertake the Repairing and Adjustment of any Price Two Shillings. 
é ie ‘ 2 —— i ° + 
\ Stringed Instruments. Paper boards, 2s. 6d. ; cloth, gilt, 4s. 
‘OX. a A er ; ; = Tonic Sol-fa, 1s. 
i Excellent VIOLINS for beginners, from One Guinea upwards. String Parts (5), 1s. 6d. each. Wi id Parts, MS., on hire. 
c STRINGS can be sent safely by Post. : — age 
ey. London: NovELLo AND Company, Limited. 


Prick List on AppLication. 


a BENEDICITE a a 
ch. FOR PAROCHIAL CHOIRS | igeihcraiiey 


55s WESLEY. | C. LEE WILLIAMS. 





Also by the same Composer: SHoRT MoveMeNt FO PHE ORGAN Price Twopence. 


JARGHE TTO IN F MINOR. 


Limited. London: Novetto ano Company, Limited. 


baadelss Noven.o AND COMPANY, 
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LE SONGE DE GERONTIUS| 


POEME DU 
CARDINAL NEWMAN 


POUR 
Mezzo-Sopkano, TENOR Ev Basse Sout, Cuceuk ET ORCHESTRE 
PAR 
EDWARD ELGAR. 
(Op. 38). 
PRADUCTION FRANCAISE DE J. D’OF FOEL. 


Partition Chant et Piano. 
Prix: Fr. 7.50 net. 
arties de Chaeur, Chaque: Fr. 2.50 net. 
Livret: Fr. 


50 net. 


London: NovELLo anp Company, Limited. 





Just Published. 


JOHN GILPIN 
: BALLAD 
FOR CHORUS AND ORCHESTRA 


THE POEM WRITTEN BY 
COWPER 
rHE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


FULL SCORE 


Price Thirty-Six Shillings net. 
String Parts, gs. 6d. : Wind Parts, 20s. 3d. 
London: NoveELLO AND Company, Limited. 


Just Published, _ 


PAN 
A CHORIC 


BY 


JOSEPHINE PRESTON PEABODY 


IDYL 


SET TO MUSIC FOR 
SOPRANO, TENOR, AND BASS SOLI, CHORUS, AND 
ORCHESTRA 
BY 
CHARLES A. E. HARRISS. 


Price Two Shillings and Sixpence. 


London: NovELLo AND Company, Limited. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 


Price 3s. Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE?” (Ps, 46) 
For Chorus, Soli, and Orchestra. Price 1s. 


COMPOSED BY 
EDWIN C. SUCH. 
Mus. Bac., Cantab. 


London: NoveELLo anp Company, Limited. 


Just Published. 


WELSH RHAPSODY 
FOR FULL ORCHESTRA 


EDWARD GERMAN. 


FULL SCORE 


id Fifteen Shill lel 





Organ 


Just Published. 


SONG OF THE SPIRITS 
OVER THE WATERS 
EIGHT-PART CHORUS FOR MEN’S VOICES 

WITH ACCOMPANIMENT OF VIOLAS, VIOLONCELLOS. 
AND BASSES 


THE ENGLISH WORDS TRANSLATED FROM THI 
GERMAN OF GOETHE 


BY 
PAUL ENGLAND 
THE MUSIC COMPOSED BY 


FRANZ SCHUBERT. 


(Op. 167.) 
Pianoforte Accompaniment by JoHN E, Wesr. 


Price One Shilling. 
Tonic Sol-fa, Sixpence. 


London: NovELLo AND Company, Limited. 





Just Published. 


HOW THEY BROUGHT THE 
GOOD NEWS FROM 
GHENT TO AIX 
CHORAL BALLAD 
Ke BERT BROWN I NG 
F. KILVINGTON HATTERSLEY. 

Price One Shilling ond Sixpence. 

London: NoveELLo AND Company, Limited. 


Just Published. 


HALLOWEEN 
SUITE FOR ORCHESTRA 
COMPOSED BY 


CHARLES MACPHERSON. 





CONTENTS. 


1. Alla Marcia Grottesca. 4. Valse. 
Intermezzo. 5. Romance. 
Gavotte. 6. Finale. 





Arrangement for Pianoforte Solo by the Composer. 





Price Five Shillings net. 





London: NovetLo AND Company, Limited. 


J ust Published. 


CANTO POPOLARE 
(IN MOONLIGHT) 

THE CONCERT-OVERTURE 

“UN Es SOW TE” 


EDWARD ELGAR. 


Pianoforte Arrangement, Price Two Shillings. 


FROM 


ARRANGEMENTS FOR 

Edited by Isabella Jaeger. 
Alfred Hobday. 
W. H. Squire. 
Charles Draper. 
A. H. Brewer. 


Violin and Pianoforte 

Viola and Pianoforte . . 
Violoncello and Pianoforte . 
Clarinet and Pianoforte 


Prick Two SHILLINGS EACH. 
Also arranged for Small Orchestra by the Composer. 
String Parts, 1s. gd. ; Wind Parts, &c., 3s. 3 Full Score, 3s. 


London: Novetto ANp Company, Limited. 
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NEW SONGS 


JOSEPH H. 
‘A SONG OF HOPE.” 

TWO SONGS: (a) ‘‘Srars.” (4) 6 ADORATION.” 
“THE. SPIRIT OF THE STORM.” 
‘““MY KINGDOM.” 

‘*THE GENTLE SHEPHERD.” 

“SUN OF MY SOUL.” 


ADAMS. 


PRICE Two | SHILLINGS NET. 


In Keys t to suit all Voices. 


London: NoveELLto anp Company, Limited. 


Just P ublished, 


JUST BEFORE BEDTIME 

SIX LITTLE 
Sa ae 

ELPHINSTONE THORPE 
vanities 


J. M. CAPEL. 


1. Stilton Hall. 4. Greedy Grub, the Spider. 
A Kipper and his Slipper. 5. A Mouse in the Moon. 
. Robin’s Reward. | 6. Wise Mrs. Rabbit. 

Price Two Shillings and Sixpence net. 


London: NovELLo AND Company, Limited. 





Just Published. 


TWO SONGS 
PRESENCE (Nihe des Geliebten) 
(GOETHE) 
2. WHEN PARTED (In der Ferne) 
(UHLAND) 
SET TO MUSIC BY 


GEORGE J. BENNETT. 


THE ENGLISH TRANSLATIONS BY ELIZABETH WILSON. 


Es RELY 


Price Two Shiltne Ss net 


, Limited. 


NovELLO AND COMPANY 
TWELVE 
PERSIAN FOLK-SONGS 
COLLECTED AND ARRANGED FOR 


VOICE AND PIANOFORTE 


London: 





BY 
BLAIR FAIRCHILD. 
raz Worps nv ALMA STRETTELL. 


Two Shillings net. 


ENGLISH VERSION OF 
Reduced Price, 
NovELLo AND Company, Limited. 


MUSICAL TIMES. 
(ASed 


(FOR THE YEAR 
and may be had of all Musicsellers in Town and 
Country. 


London: 


THE } 


Are now ready, 


CLOTH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 


VOL. ALY. 


Title-page and Index may be had gratis on applic: ition. 
Cases for the Volumes from 1877 (V ok xviii.) can also be had. 


aks Is. 6d. 


Limited. 


NoVELLO AND COMPANY, 


London: 


SONGS FOR GOOD CHILDREN 


| 
| 
| 
| 


‘O DEATH! 


MERROW DOWN | 
THE FIRST FRIEND 
ROLLING DOWN TO RIO 
SONGS FROM 
JUST SO SONG BOOK” 
RUDYARD rnin JUST SO STORIES 
EDWARI ' ‘GERMAN. 


Price Two Shillings each net. 


THE 


IRDS FROM 


Limited. 


Popular Part-Songs for S.A.T.B. 
sy W. W. PEARSON. 


London: p Company, 


NOVELLO AN 


Nymphs ofthe Ocean... 3d. Under the Trees 2d. 
‘The Skaters xb a | The Oyster Dredgers 2d. 
The Lake Pe ‘ : 3d. Evening od. 
“Tis Morn . .. 3d. | *Sweet to live (8th thou. ) - 2d. 
jweet Spring (Mz drigal ).. 3d. | *Welcome, young Spring od. 
The River... <« 2h *The Ang lers (14th tho yu. ) dd. 
Over the mountain side .. 3d. The Dream of Home 2d. 
Soul of living music ee Summer and Winter 2d. 
Che Stormy “Petrel .. 3d. | *Departed Joys ad. 
The Coral Grove .. . a There ’s bez uty in the d leep 14d. 
Pibroch of Donuil Dhu .. 3d. Soldier, rest! 1d. 
Blow, Western Wind! .. 3d. Woods in Winter 1d. 
Stars of the Night : 3d. Autumn ; rd. 


HU MOROU S Piaselnny 


*Three Doughtie Men (goth “Ber 1 Bowlegs (10th thou.) sd. 
thousand). . 3d. | he Carrion Crow . 3d. 
Three Children Sliding r(12 sth Call John ! (6th thou.) sd. 
thousand) eo ae Three Merry Fishers 3d. 

\ Ryghte Merrie Geste << & TheC uckoo Clo k(Ggust pub- 
The Snow-white Doe ae lished) ; 3d. 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 


The Iron Horse ‘ : 4d. The Ocean .. 3d. 
Off to Sea ; ica si All *The TIronfounders (42nd 

Jager Chorus ee the usar id) 3d. 
Phe Lifeboat... ‘ 4d. The Cyclists .. sd. 


Orchestral Parts on ap ilies ation to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked * 
London: NovELLo anp Cx 


)MPANY, Limited. 
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THOU ART 
TRANQUIL NIGHT 


THE 


(DER TOD, DAS IST DIE KUHLE NACHT) 
FOR S.S.A.A.T.T.B.B. 
Prue ENGuisH Worps FRoM THE GERMAN OF HEINRICH HEINE 
BY THI 
REV. CANON GORTON 
rHE MUSIC COMPOSED BY 


PETER CORNE LIUS. 


(Op. 11, No. 1.) 


London: NoveELLto AND Company, Limited. 
IN THE SPRING 


VIOLIN AND PIANOFORTE 


COMPOSED BY 


JOHN E. WEST. 
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WITH PIANOFORTE ACCOMPANIMENT. 
ALEXANDER VON FIELITZ. 
p NET s. d, Ners. d. 
ELILAND. <A Cycle of Ten Songs. For a Medium THE SORROWFUL MONK. Ballad. For a Medium 
Voice. Op. 19 or es vse 30 Voice. Op. 57 3 0 
1. Silent Woe; 2. Frauenworth; 3. Roses; oy 
4. Secret Greetings; 5. On the shore of the : we caepistin ; 
lake; 6. Child Voice; 7. Moonlight Night ; Forgotten. Op. 69, No. I ee ae a oe 
8. Dreams ; 9. Anathema; 10. Resignation. Breton Ballad. Op. 69, No. 2. ... at vee el 
I - ESSIE. _ Cycle of Seven Songs. lor Mezzo- Ye Budding Flowers. Op. 69, No. 3... sa. 
Soprano. oe Se : es gis goa Yearnings of the Heart. Op. 69, No 
THE HERB FORGETFULNESS.. “Op. 24, No. I van ue Ol =e ~ I 4 2 
EIGHT MAIDEN SONGs. Tor Soprano or Tenor. [wo PoEMs :— 
Op. 40 = oe a ae vee 3 0 The Trysting-Tree. Op. 70, No. 1 se ao OO 
SONGS Seth | ESTER, a Tenor. | oa 47 F h 2 0 Her Place of Rest. Op. 70, No. 2 ae P Io 
rhe Melancholy Jester ; The Jester’s Song of the THe Mipnicut Bripat. Romance. Op. 71 0 
Rain ; The Jester’s Night Song. “a i 
THE NuN. Gesangsscene. For a Female Voice. AN Exp, No. 1 = i 0 
Op. 51 2 o| Dream LAND. No. 2 I 0 
—— : va PNIIZD 
FELIX W I: INGAR CPNER. 
NET s. Ners. d. 
S1x LIEDER : UPON HER HAND. Op. 28, No. 4 ... 1 0 
Ultima Thule. Op. 25, No. 1 1 O SONG OF THE WEAVER. Op. 28, No. 7 I 0 
All is silent. Op. 25, No. 2 1 O THE COBBLER’s SONG. Op. 28, No. 8 1 0 
Thine Image. Op. 25, No. 3... : 1 O MAIDEN SONGs :— 
Moths; or, the Book-Worm. Op. 25, No. 4 I oO Three Wreaths. Op. 32, No.1. 1 0 
Song of the Ghawazee. Op. 25, No. 5 I Oo St. Barbara-Blossoms. Op. 32, No. 2 ... a) 
Wait and have patience awhile. Op. 25, No.6 1 Oo Each time I kiss my Mother. Op. 32, No.3... 1 0 
GEDICHTE: Parting Love. Op. 32, No.4... oe ie oO 
Tell-tale Laundry. Op. 27, No. 10 The Flower Girl. Op. 32, No. 5 ; 1 0 
Will o’ the Wisp. Op. 27, No. ‘ [0 The Maiden’s Evening Prayer. Op. 32, No.6 1 0 
WiLp Roses. Op. 28, No. 3 P16 
JEAN SIBELIUS. 
Ners. d. Ners. d. 
War SONG OF TYRTAEUS 1 6| TENNIS AT TRIANON 1 6 
LITTLE LAssE i 0) tne Teysr 1 6 
Was IT A DREAM? 1 6 THE First Kiss 1 6 
ASTRAY I 6| SPRING Is FLYING 1 6 
INGALILI 1 6! THE DREAM ae. 
SUNRISE r 6|To FRICKA sie rs 
BLACK Rosks 1 6 THE YouNG SporTsMAN : 6 
3UuT MY BIRD Is LONG IN HOMING [6 
HUGO WOLKE 
Six POEMS N d. Ners. d. 
Enter in, noble Warrior IL <0 Wand’ring ’mid the morning dew ae ous 1 10 
Sings my love like a lark a, The Charcoal-Wife... , 1 Oo 
My wee Baby-Brother I oO Now shines the silver moon ae sa sa 2O 
"NIVEDbD 
W. JUNKER. 
Net s. d. Ner s. d. 
THE NIGHTINGALE’S TENDER MUSIC. Op. 3, No.1 1 © SINK IN THE WAT ERS, THOU BLUE-EY’D FLOW’RET. 
MYRIAD GOLDEN STARS ARE GLOWING. Op. 3, No.2 1 0 Op. 4 to 
FRITZ VOLBACH. 
Ner s. d. Ner s. d. 
To-MoRROW. Op. 23, No. I * NIGHT BY THE FOUNTAIN. Op. 25, No. 2 > SEO 
SONG IN THE Moon. iGHT: “Op: 23; No: 2 I 1U PON THY HEART, BELOVED. Op. 28, No.1... 1 0 
SOUNDS OF SPRING. Op. 23, No. 3 I o| LOVE’s DREAMLAND. Op. 28, No. 2 ay ee ee 
Triumen oF Love. Op. 25, No. 1 r © 


We also beg leave to draw the attention of the general public to our new cheap Popular 
with English translation, of CARL LOEWE and PETER CORNELIUS’S Songs. 
LIST’ POST-FREE ON APPLICATION. 
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